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1. HosscHuTEAbHAA 3AIIHCKA

1.1. Lenp u 3aga4yu JUCHUILINHBI

JlanHass mporpaMma cocTaBieHa B cooTBeTcTBHHM ¢ TpeOoanusmu PI'OC BO mo
mucrumuinae «MceTopus HCKyceTBa (Ha AaHIVIMACKOM SI3bIKE)» M OTHOCHUTCS K (OPMUPYEMOid
y4aCTHUKaMU OO0pa30BaTEIbHBIX OTHOIICHWH YacTH OJIOKa TUCIHIUIMH y4eOHOro IUIaHa IIo
Hanpasienuio noarotoBku 50.04.03 — «HUcropus uckycers» HampasiienHocts: Mctopus
3apy0exHoro uckyccrsa XV-XX BB.: KOHTEKCThl H HHTEPNPeTAIUH.

Hucunmmna peamusyercst Kadenporr wmHOcTpanHbiX s3bikoB OMOIIU3P  HUctopuxko-
apxuBHoro uHcTUTyTa PI'TY Ha dakynbTeTe HCTOPUHU UCKYCCTBA.

Konnenmust MoJepHU3aMu POCCUICKOTO 00pa30BaHUs MOAYEPKHBAET HEOOXOIUMOCTh
OpUEHTAIMK 00pa30BaHMs HE TOJBKO HAa YCBOCHHUE CTYACHTOM OIPEICICHHON CyMMbl 3HAHMIA,
HO M Ha Pa3BUTHE €ro JIMYHOCTH, €r0 MO3HABATEIBHBIX U CO3UAATENBHBIX crocoOHocTel. Bes
oOpa3oBaTelibHasl CUCTEMA JI0JKHA (POPMUPOBATH LIEIOCTHYIO CUCTEMY YHUBEPCAJIbHBIX 3HAHUH,
YMEHUM M HaBBIKOB, a TAK)XXE CaMOCTOSATEIbHOM JESITENbHOCTH MU JMYHOM OTBETCTBEHHOCTH
o0ydJaromuxcs, T.e. KIIOYEBbIE KOMIETCHIIMH, OIPEACTSIONe COBPEMEHHOE KauecTBO
o0Opa3oBaHusl.

Heabio kypca «Hcropusi McKyccTBa (Ha aHIVIMICKOM $3bIKe)» B IOATOTOBKE
maructpoB no HampasieHuio 50.04.03 — «Mcropusi uckycers» Hampapiiennoctsb: Mcropus
3apyoes:knoro uckyccrsa XV-XX BB.: KOHTEKCTbI M HHTEPIPETAIIUM SBISICTCS:

- TOBBIIIEHUE UCXOJHOTO YPOBHS BIIaJCHUSI HHOCTPAHHBIM SI3bIKOM, IOCTUTHYTOT'O Ha
npeblayliel CTyleHn 00pa30BaHUs, U OBIJICHUE CTYACHTAMU HEOOXOJUMBIM U JIOCTATOYHBIM
YPOBHEM KOMMYHUKATHBHON KOMIIETEHIIUH JUIsl PELLIEHUS] COL[MAIbHO-KOMMYHUKATUBHBIX 3aja4
B Pa3IMYHBIX O00JACTIX Mpo(ecCHOHATBHOM M HAy4YHOH MAESITeNbHOCTH MpH OOIIEHUU C
3apyOeKHBIMH ITAPTHEPAMHU, a TAKKE IS JaTbHEHIIIET0 caMo00pa30BaHus;

- ¢dopMUpOBaHHME TEPEBOMYECKUX KOMIETCHIMH, MNpUOOpeTeHne 00y4aeMbIMU
COBOKYITHOCTH TE€OPETHUECKUX 3HAHWM, IPAKTUUECKUX YMEHHUI U HaBBIKOB JJI OCYIIECTBICHUS
aJICKBaTHOTO JIBYSI3bIYHOTO IIEPEBOA;

- mpodeccuoHanpHas IMOATOTOBKA CTYAEHTOB CPEICTBAMU MHOCTPAHHOTO SI3bIKA,
dopmMHpoBaHHE Y HUX HEOOXOIMMOW KOMMYHHUKATHBHOH SI3BIKOBOM KOMIIETEHIMM, a TaKXke
BBICOKOTO YPOBHSI COLMANBbHOM M mpodeccHOHATbHOM ajanTaluy, 4YTO MPEerojaraert
(dopMHpOBaHHE BCECTOPOHHE PAa3BUTOM JMYHOCTH, CIIOCOOHOM OTBeYaTh Ha BBI3OBbI
COBPEMEHHOr0 OOIIeCTBAa U HUCIOJb30BaTh 3HAHMS, YMEHHS U HABBIKU, MOJIYYEHHBIE B XOJ€
o0ydeHusl.

Hapsiny ¢ mnpaktudeckod 1enpi0 — TpOPECCHOHATBHOW MOJATOTOBKOM, KypcC
MHOCTPAaHHOI'O $3blKa CTaBUT OOpa3oBaTelibHbIE M BOCHMTATeNbHbIE 3adaud. JlocTmxkeHue
00pa30oBaTeNbHbIX 1eJIel 03HA4YaeT PAaCUIMPEHNEe KPYro3opa CTyACHTOB, MOBBIIIEHUE YPOBHS HX
oOmiell KyJabTypbl MW 00pa3oBaHMs, a TaKXkKe KyJIbTYpbl MBIIIJICHUS, OOLICHHUS M pPEYH.
Peanu3zanus BocuTaTeNbHOTO MOTEHILMANA MHOCTPAHHOTO $3bIKA MPOSBISIETCS B TOTOBHOCTHU
CIEIMAJINCTOB OTHOCHUTHCSA C YBaKEHHUEM K JYXOBHBIM LIEHHOCTSAM JPYIMX CTPaH M HapOJIOB,
COJICHCTBOBATh HAJAKHUBAHUIO MEXKKYJIbTYPHBIX TNPOPECCUOHANBHBIX W HAyUYHBIX CBS3EH,
JIOCTOWHO TMpPEJCTAaBIATh CBOIO CTPaHy Ha MEXAYHApOJIHBIX CEMUHapax, KOH(QEepeHIHIX H
CUMIIO3UyMaX.

By30BcKuil Kypc HHOCTPaHHOTO SI3bIKa SBJISIETCS MHOTOYPOBHEBBIM U pa3padaThIBaeTCs B
KOHTEKCTE HeIpepbIBHOIO oOpa3oBaHMs. l3ydyeHne MHOCTPAHHOTO $3bIKa CTPOUTCS Ha
MEXIUCUUIUIMHAPDHOM ~ MHTErpaTMBHOM  ocHOoBe.  Kypc ~ HOCMT ~ KOMMYHHUKaTHMBHO-
OpUEHTUPOBAaHHBIM M TNpPOUIbHO-HANpaBICHHbIH xapakrep. Ero 3amaum omnpexpenstorcs
MO3HABATENbHBIMM W KOMMYHHMKATHBHBIMM MOTPEOHOCTSMH  OakanaaBpoB, MPOXOAAILINX
noarotoBky no HampasieHuto 50.04.03 — «McTopust uckycerp» HampaiaenHnocts: Mcropus
3apy6e:kHoro uckyccrsa XV-XX BB.: KOHTEKCTbI H HHTEPIPETAINH.
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Takass mnpodeccuoHanpHas MOArOTOBKAa IpearnonaraeT (OPMHPOBAHUE Y CTYAEHTOB
CHOCOOHOCTH M TOTOBHOCTH K MEXKYJIbTYPHOH KOMMYHHMKAIUU, HEOOXOIUMON M JTOCTaTOYHOM
JUI UCHOJIb30BaHUS MHOCTPAHHOTO sI3bIKa B NPOQECCHOHATbHO-KOMMYHHKAaTUBHOM, Hay4yHO-
UCCJIEI0BATENIbCKOM, AKCHEPTHO-AHATUTUYECKON, DPENAKIIMOHHO-U3/IATEIbCKOW M KYJIbTYpPHO-
IIPOCBETUTENBCKON JESATEIBHOCTH.

3agauu QUCHUILIMHBL

® pa3BUTh YMEHUE NHMCbMEHHOIO (YT€HHE, NHUCbMO) U YCTHOrO (TOBOpEHHUE,
ayJMpOBAaHNE) UHOSI3BIYHOTO OOILCHMS;

e yMmeTb coOuparb, oOpabaThiBaTh W HMHTEPIPETUPOBATH C HCIOJIb30BaHUEM
COBPEMEHHBIX HH(MOPMALMOHHBIX TEXHOJOIMH JaHHbIE HAa HWHOCTPAHHOM S3BIKE,
HeoOxomumble i (HOPMHUPOBAHHMS  CY)XKIEHHH 1O  COOTBETCTBYIOIIUM
podeccHOoHaNbHBIM, COLIMATBHBIM, HAYYHBIM U 3THYECKUM NIpoOIeMam;

e O0BJ3JETh 0a30BBIMM HaBbIKAMM IyOJMYHOW pEeUd M apryMEHTalUH Ul BEICHMS
JTUCKYCCHH;

e OBIJETh 0A30BBIMU HaBBIKAMU aHAM3a TEKCTOB MPO(PECCHOHATHHOTO M COIHMAIBHO
3HAYUMOTO COACP KAHMUS;

® HAy4YMTbCS aHHOTHPOBATH U peepupoBaTh HAyUHYIO JIUTEPATYPY;

HAy4UTbCS CTPOUTH CBOE DPEUEBOE U HEPEUYEBOE IIOBEIEHUE B COOTBETCTBUM C
COILMOKYJIBTYPHOM ceM(UKOI CTpaHbI U3y4aeMOT0 S3bIKA;

e oOBjazeTh 0a30BbIMM HaBbIKAMU IHMCbMEHHOIO U YCTHOTO II€pPEBOJA TEKCTOB

npodeccHnoHATLHOM HAIIPABICHHOCTH.

IIpodunbHoil 3amaueil Kypca sBiseTcs OOy4YeHME METOJMKE IepeBOJa HHOSA3BIYHBIX
TEKCTOB MpOo¢eCcCHOHANIBHOM HaIpaBIEHHOCTH. B mpoiiecce oBiajeHUs MaHHOW METOJIUKOM
CTYACHTBl 3HAaKOMSATCS CO CHeUu(UKON MepeBoAa Kak OJHOIO U3 BHUJOB S3bIKOBOTO
IIOCPEAHNYECTBA U SI3bIKOBOM KOMMYHHUKALMU, M3Y4YalOT IIPOLECC CTAHOBJIECHUS IEPEBOAA KaK
HayKH.

B coBpemeHHOI mapaaurMe oOpa3oBaHMs BBIIBUTAIOTCS HOBBIE CHCTEMbl LIEHHOCTHBIX
OpPUEHTHUPOB, BhICIIEe 00pa30oBaHUE TPeOyeT U3MEHEHUH B S3bIKOBOM MMOATOTOBKE CTYAEHTOB KaK
B OTHOIIEHUU METOMKH, CPEICTB 0OyUEHUs, TaK U B OTHOILEHUM COZEp KaHUs 00pa3oBaHUs Ha
OCHOBE HOBOTO 00pa30oBaTEIbHOTO cTaHiapTa. TpeboBaHHEM BpPEMEHHM, HECOMHEHHO, SIBJISIETCS
UHTEHCU(UKALMS TPEroiaBaHusl MHOCTPAHHOTO sI3bIKa HE TOJbKO Ha 0azoBoM ypoBHe (1-4
CEMECTphI), HO M Ha CTapIIMX Kypcax (TAe 3TO MPEeAyCMOTPEHO Y4eOHBIMU IUIaHAMH), | B
MarucTpaTrype, Iie CTyAEHTaM TpPAaJULUOHHO IPENOJAIOT S3bIK CIELHMAIbHOCTH, KOTOPBIN
JNECATHIICTUSMU  OTHLIM(OBBIBAJICS MpenojaBaTeNlsMU  Kadeapbl HHOCTPAHHBIX  S3BIKOB
OMOIIu3P UAU coBmMecTHO ¢ penoaBaTeasiMu MPO(UIbHBIX Kadeap.

Kadenpa unocrpannsix si3pikoB GDMOIu3P MAU obmagaeT BO3MOKHOCTHIO TTPEATIOKHUTH
pa3paboTaHHYI0 W anpoOHMPOBAaHHYIO KOHLEMIMI0O 00pa3oBaTeNbHOIO IUIaHA CKBO3HOTO
npenojaBaHusl UHOCTpaHHOTrO si3blka Ha I-1V kypcax OakanaBpuara u B Maructparype PITYVY.
JlaHHas KOHUENIMS SBISETCS pPe3yJbTaTOM TEOPETUUYECKUX U TPAKTHUECKUX HapaboOTOK
npenogaBarenell  Kadeapel,  OCHOBaHa  HA  NPUHLOMIAX  MEXIUCUUIUIMHAPHOCTH,
IPEEMCTBEHHOCTH 00pa30oBaTeIbHBIX LeNel U 3a/1a4, a TAKXKe HHTEPAKTUBHOCTH MPEMOAaBaHusl.

Pa3BuBaromas  1enp 00y4yeHHs MpeanojiaraeT Takyl —OpraHu3aluilo  00ydeHus
WHOCTPAaHHOMY  SI3bIKYy, KOTJIa YYMTBIBAIOTCS HHTEPECHI, WHIWBHUIYaJbHO-JIUYHOCTHBIE
OCOOEHHOCTH M MOTPEOHOCTH 00y4yaemoro, KOTJa CTYAEHT BBICTYNAaeT KaK IOJTHONpPABHBIN
YYaCTHHK Tpoliecca 0Oy4eHHs, IOCTPOCHHOTO Ha NMPHHIMIIAX CO3HATEIbHOIO HMapTHEpCTBAa U
B3aMMOJEHCTBUSL C JPYrMMH CTyJIGHTaMH U C IPENo/iaBaTeseM. OT0 Bemer K
WHTEJJIEKTyaJIbHOMY Pa3BUTUIO JIMYHOCTH CTYJAEHTA, OBJAJACHUIO MM  OIPENEICHHBIMU
KOTHUTUBHBIMU  TMPHUEMaMH JJIsl  OCYIIECTBJICHHS II03HABATEIbHOW KOMMYHUKATHBHOMN
NEeSITeIbHOCTH,  (OPMUPOBAHMIO  COLHMAIBHO-IMYHOCTHBIX  KOMIETEHIHUH,  pa3BUTHIO
CaMOCTOSITENIbHOCTH CTYJ€HTa, €ro TBOPYECKOW aKTUBHOCTH, OPTraHW30BAHHOCTH, JUYHON
OTBETCTBEHHOCTH  3a  pe3yinpTaT  oOyueHHs, yMeHHI0  paboTatb B  KOMaHJE.
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BocnurarenpHoil 1enpio mpu 00y4eHMM HHOCTPAHHOMY SI3BIKY SBISETCS (OPMUPOBAHUE Y
CTYJIGHTa MHPOBO33pPEHUS, MPEANOJaraioliee YBaXKHUTEIbHOE OTHOIIEHHE K JyXOBHBIM
LEHHOCTSIM CBOEH CTpaHbl U OOIIEKYJIbTYPHBIM OPUECHTHPAM.

BpinyCKHUK-MarucTp JOMKEH OCBOUTh TEPMHHOJOTUYECKYIO JIEKCUKY, BIAJETh
npueMaMyd IepeBoja, pedepupoBaHUS W AHHOTHUPOBAHUS TEKCTOB MPOQEeCcCCHOHAIbHON
HampaBlieHHOCTU. [IpakTHueckue 3aladyM Kypca 3aKIIYaloTcs B (OPMUPOBAHUU SI3BIKOBOMA,
KOMMYHHKATHUBHOM,  NpO(dEeCCHOHAIbHO-  OPUEHTHUPOBAHHOM  KOMIIETEHIIMH,  KOTOpas
MPEJICTABICHA TIEPEYHEM B3aMMOCBS3aHHBIX M B3aMMO3aBUCHUMBIX KOMIETCHIMH B (opmare
3HaHWH, YMEHMA M HaBBIKOB. [IpmoOpeTeHHe CTyJaeHTaMu S3BIKOBOM M KOMMYHHMKATHBHOM
KOMIIETCHIIMH TMO3BOJIMT WCIOJB30BaTh WHOCTPAHHBINA SI3BIK B MPO(ECCHOHANBHON M HAay4YHOUN
JESITeIbHOCTH

1.2. CDOpMI/IpyeMLIe KOMIICTCHIIUU, COOTHECEHHEIE C IJIAaHUPYEMbIMHU PE3YyJibTaTaMH O6yquI/I${
IO JUCHMITIIIMHE

OOyuenue wuHOcTpaHHOMYy s3blky B HMAW PITY HampaBineHo Ha pa3BUTHE
KOMMYHUKATUBHON, KOTHUTUBHOM, MH(DOPMAITMOHHOM, COIMOKYJIBTYPHOU, MPOQPECCHOHATIBHON
U OOIIEKYIbTYpHON COCTaBIAIOIMX y4eOHOro mporecca. B pe3ynabTare 0cBOCHMs NMPOrpaMMbl
MarucTparypsl no gucuuiuinHe «HMceropust HMcKyccTBa (Ha AHIVIMICKOM SI3BIKE)» 11O
HanpasneHuto noaroroBku 50.04.03 — «HUcropus uckycerB» Hampapiaennocts: HMctopus
3apy0e:kHoro uckyccrpa XV-XX BB.: KOHTEKCTbl H HHTEPIPETAIMH Y BbITYCKHUKA JOJIKHA

OBITh C(bOpMHpOBaHa cireayronas YHUBEpCajlbHasA KOMIICTCHIUA:

YK-4.

CriocobeH OocCylIecTBIATh JENOBYI0O KOMMYHMKAIlMIO B YCTHOM M NHCbMEHHOM (opmax Ha
rocy1apcTBEHHOM s3bIke Poccniickont denepanny 1 MHOCTPAHHOM SI3BIKE

Komnerennus
(Ko 1 HAMMEHOBAaHUE)

HNHaukaTopsl KOMIETEHUHH
(kK01 1 HAMMEHOBAHUE)

PesynbTaThl 00y4eHus

I1K-1 CniocobeH k
MOJITOTOBKE U
MPOBE/ICHUIO HAYYHO-
HCCIIETIOBATEICKUX
paboT, B COOTBETCTBUHU
C HaINpaBJICHHOCTHIO
(mpocunem)
MIPOrPaMMBbI
MarucTpaTypsl, C
WCTIOJIb30BaHUEM
3HAHUS
(dbyHIaMEHTaTBHBIX U
MIPUKJIATHBIX
TUCTIAILTAH
MIPOrpPaMMBbI
MarucTpaTyphl;

ITK-1.1 CnocoGeH K opraHu3aiuu u
MOJITOTOBKE MPOBEACHUS HAYYHO-
HCCIIeI0BAaTENbCKUX PadoT, B
COOTBETCTBHUH C HANPABIECHHOCTHIO
(mpounem) nporpaMmsl
MarucTpaTypsl, C UCTIOIH30BAHNEM
3HaHUS (yHAAMEHTAIbHBIX U
MPUKIIAIHBIX JUCIUTUTAH
IPOrpaMMbl MaruCTPaTyphbl;
[1K-1.2 CnocoGeH k
OCYIIECTBICHHIO C TIOITAIHBIM
KOHTPOJIEM U TIPOBEPKOI HaydHO-
HCCIIeI0BAaTENbCKUX PadoT, B
COOTBETCTBHUH C HAIPABICHHOCTHIO
(mpocunem) mporpaMmsl
MarucTpaTyphl, C UCTIOIH30BAHNEM
3HaHUS (yHAAMEHTAIbHBIX U
MPHUKJIIHBIX JUCITUTLINH

3HaTh:

- OCHOBHBIE HOPMBI
WHOCTPAaHHOTO s3blKa B oOmactu
YCTHOM ¥ MMCBbMEHHOM peuH;

- OCHOBHEIC 0COOEHHOCTHU
CIyIIaHUS, YTEHUsS, TOBOPEHUS W
MUCbMa Kak BHUJOB  pPEUYEBOM
JIeSITEIIbHOCTH;

— OCHOBHBIE MOJIEJIU PEUYEBOTO
IMOBEJICHUS;

- CYIIHOCTh pedeBoro
BO3JICUCTBUS, €T0 BUIBI, (DOPMBI U
CpE/CTBa;

Ymern:

— PEaIN30BLIBATH Pa3INIHBIC
BUJBI PEUYEBON JESATEIHHOCTH B
y4eOHO-HAyYHOM OOIIEHWHM Ha
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MPOrPaMMBI MarUCTPATYyPHI. WHOCTPAHHOM SI3BIKE;
— BECTH JMAaJOr Ha MHOCTPAHHOM
SI3BIKE;

— ocymecTBIATh 3 (PEKTUBHYIO
MEKIIMYHOCTHYI0 KOMMYHUKAIIHIO
B YCTHOW M MHCHbMEHHOH (opmax
HA MTHOCTPAHHOM SI3bIKE;

Baagern:

—  pa3IMYHBIMM  BHUJIAMH U
HpI/IeMaMI/I CJIYH_IaHI/ISI, YTCHUA,
TOBOPEHUS U MUCHMA;

— HaBBbIKaAMH KOMMYHI/IKaI_[I/II/I B

MHOSA3BIYHON cpere,
o0ecreunBaronIMMI a1€KBAaTHOCTD
COLIMATBHBIX u

npodeccuoHaNnbHbIX KOHTAKTOB Ha
MHOCTPAHHOM SI3BIKE;

— HaBBIKAMU COLIMOKYJIETYPHOU U
MEXKYJIbTYPHONH KOMMYHUKALMH.

1.3. MecTo JUCHUIUIMHBI B CTPYKTYpe 00pa30BaTeIbHON NPOTrpaMMbl

Jucyunnuna  peamusyercs  Kadenpoit — MHOCTpaHHBIX — si3pIKOB  DakynbTeTa
MEXIYHAPOJHBIX OTHOIICHWM, MOJUTOJIOTUU H 3apyOexHoro peruoHoBeneHus lcropuxo-
apxuBHOro uacruryra PITY.

Jucuunnuna «Mcropusi uckyccrBa (Ha AHIVIMMCKOM SI3bIKe)» OTHOCUTCS K 4acTu
0Jloka JUCHMIUIMH Yy4yeOHOro IuUiaHa, (opMHpyeMOM ydacTHHKaMu 00pa3oBaTeNIbHBIX
OTHOLLICHHUH.

Jlnst  OCBOGHHMSI UCHUIUIMHBI HEOOXOAMMBI 3HAHMS, YMEHHUS U BIQJCHHUS IO
WHOCTPaHHOMY SI3bIKY, C(hOPMUPOBAHHBIE HA YPOBHE OakaliaBpuaTa.

B pesynbpraTe OocBOeHUs AUCHUIUIMHBI (HOPMHUPYIOTCS 3HAHUS, YMEHUS W BJIQJICHHUS,
HEOOXOIUMBIE JJI U3YUYSHHsI CIEAYIONTNX TUCIHUILTHH: «BceobIas ncTopus UCKyCCTB».




2. CTpyKTYypa TUCHUNJIMHBI
OO6mias TpyA0EMKOCTh JUCIUIUIMHBI COCTABISIET 9 3.€., 324 akaJleMUYeCKHX YacoB.
CTpyKTypa JUCUMILIIMHBI 1JI51 04YHO-3204HOH GOpMBbI 00yUeHM I
O0beM IUCHUTIIMHBI B (hOpME KOHTAKTHOW pabOThl OOYYAIOMIUXCS C IMeJarorndecKUMH

paboTHUKaMu U (WJIM) JTUIIAMHU, TPUBJIEKAEMbIMH K peanu3anuu 00pa30BaTeIbHOM MPOrpaMMbl
Ha MHBIX YCJIOBUSX, IIPU POBEJCHUN YUEOHBIX 3aHATHMI:

Cemectp | Tun yueOHBIX 3aHATHIA KonnuectBo
4acoB

1 Jlexkuun 12
1 CemuHapbl 12
2 Jlexumu 12
2 CemuHapsl 12
3 Jlexiuu 12
3 CemuHapsl 12

Bcero: 72

O06beM quCHUIIIMHBL (MOTyJis) B hOpMe CaMOCTOSITENIbHON paboThl 00YYArOIIUXCS
cocrapiseT 234 akageMU4ecKuX 4aca(oB)

CTpyKTypa AUCHUNIHHBI JJIf 3204HOi (popMbI 00yUeHus1

O6bvemM nucHUIUIMHBL B (pOpME KOHTAKTHOW PabOTBhI OOYYAIOMIMXCS C IMEAarOrHYeCKUMHU
paboTHUKaMU U (WJIH) JTUIAMH, TPUBIEKaeMbIMH K peai3aliu 00pa30BaTeIbHONW MPOrpamMMbl
Ha WHBIX YCJIOBHSX, TIPU MPOBEICHUN YICOHBIX 3aHATUMN:

Cemectp | Tum yueOHBIX 3aHATHI KommuecTBo
9acoB

1 Jlexumn 16
1 CemMuHapsl 4
2 Jlexium 8
2 CemMuHapsl 4
3 CemuHapsl 4

Bcero: 36

O0bemM AUCHUTUTHHBI (MOIYJIs) B OpPME CaMOCTOSITEIbHON paboThl 00YUYAIOIITUXCS
cocTaBmsieT 279 akageMU4ecKux 4aca(oB)

The structure of the discipline

The total labor intensity of the discipline is 9 credits, 324 hours.

Term | Type of classes Contact
work with
students




1 Lectures 12

1 Seminars 12

2 Lectures 12

2 Seminars 12

3 Lectures 12

3 Seminars 12

Total: 72

Independent work of students — 252 hours.
The structure of the discipline
Term | Type of classes Contact
work with

students

1 Lectures 16

1 Seminars 4

2 Lectures 8

2 Seminars 4

3 Seminars 4

Total: 36

Independent work of students — 288 hours. Assessment — 18 hours.

[IporpammMa  COOTBETCTBYET  COBPEMEHHOM  00pa3oBaTelbHON  Mapajurme,

OpHeHTHpOBaHHOﬁ Ha BHCAPCHUC B y‘le6HLII>i nponecC MHHOBAMOHHBIX ITOAXOOOB. B »sroit

CBA3H

B IIporpamMme mnpezacTaBieHbl MapamMeTpbl 00pa30BaTEIbHOTO KOHTEKCTA, KOTOPBIE

YYUTBIBAIOT IMOCJICAHNEC TCHACHI NN B PA3BUTHU MCTOAUKU U TEXHOJOTHH.

1. Hacrosmas IIporpamma, oOecrieunBasi peayM3alii0 KOMIIETEHTHOCTHOTO MOAXO0/a,
0a3zupyercs Ha CIEAYIOIIMX MPUHIHIIAX:

— JIMYHOCTHAs OPWEHTAllMs Mpolecca MPeroJaBaHuss W W3YYCHHUS WHOCTPAHHOTO
SI3bIKA;

—  ayTeHTUYHOCTh HCIOJb3yEeMBIX y4eOHBIX MaTEepHaJIOB (ayAWTHUBHBIX, BH3yaJbHBIX,
rpagpuyecKux);

—  HaINpaBJICHHOCTHh Ha (OPMUPOBAHNE KOMMYHHUKATHBHBIX YMEHHH, PEIEBAaHTHBIX JIS
NOHUMAHUS HMHOKYJABTYPHOTO JHMCKypca (IpW CIOyNIaHUM / 9YTEHHH) W JUIS
CaMOCTOSATEIBHOTO MTOPOXKICHHS HHOS3BIYHOTO IUCKypca (B XOIIe YCTHOTO U MMUCHhbMEHHOTO
OOIICHHMS );

— OTIOpa Ha CaMOCTOSATEIHHOCTh H OTBETCTBEHHOCTD CTY/ICHTOB;

— MCHOJIb30BaHUE B yuyeOHOM mporiecce peieKCHH U CaMOOILCHKH,
CIOCOOCTBYIONIMX PAa3BUTHIO aBTOHOMHOCTH MarvucTpPOB;

— MHTErPaTUBHOCTD OBJIA/ICHHS PEUEBBIMH YMEHUSMH M PEUEBBIMHU CPEICTBAMU;

—y4er MEXTUCIIUTITHHAPHBIX cBsi3ei npu orbope KOMITOHEHTOB
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COICPIKAHMSL.

2. HVuHoBaumu B pgaHHOM IIporpaMme pacnpoCTpaHSIOTCS Ha LEJNEBOM, CTPYKTYPHO-
COZlEpIKaTeNIbHbIN, OPraHU3aLMOHHO-TEXHOJIOITMYECKUA U OLICHOYHO-KOHTPOJIBHBIM aCIEKThI, YTO B
MOJTHOM Mepe COOTBETCTBYET paccTaHoBke akieHToB B mokoieHun PI'OC BO. Ilporpamma
HalleJeHa Ha  IIOCIEJOBAaTCIIbHYI0  pealu3alyl0  KOMIIETCHTHOCTHOIO  IoAXoia B
COJZIEpKATEIbHOM IUIAHE W BKJIIOYAET, COIVIACHO COBPEMEHHBIM METOAMYECKUM TEHACHLUSM,
CJIELYIOIINE KOMIIOHEHTBI:

a) KOpILyC TUIIOB ayTEHTUYHBIX TEKCTOB!
— U1 peuenuyy (IOHMMaHue NPU YTEHUU U CIyLIaHUN);
— TPOAYKIUUH (TIOPOXKIECHHE TEKCTa B XOJI€ YCTHOTO / MUCHbMEHHOTO OOIIEHN);
0) peecTp TeM M CUTyallUii, COOTHECEHHBIX C pa3HbIMU chepamMy OOLLCHHUS;
B) TMepedyeHb MPOoOIeM U OOCYXKICHUS, ONPEACISIIOMUN OTOOp JEKCHYEeCKHIX
€IMHMLL ISl yCTHOTO OOIEHMS;
r) 0030p peuYeBbIX CPEACTB, MOMICKAIIMX OBIAJCHUIO B PELENTUBHOM H
IPOLYKTUBHOM ILIAHE.

3. Ilporpamma oOpuEHTHMpOBaHa Ha MCIOJIb30BAHHE COBPEMEHHBIX TEXHOJOTUNH B
OopraHu3aluy ydeOHOro Impouecca, B TOM 4YHCIIE KEHC-TEeXHOJIOTUH, MPeJoCTaBISIOIUX
BO3MOKHOCTb ~MAarucTpaM IpPUMEHHUTb CBOM MHOS3BIYHBIN MOTEHUMAN JJi1 peLIeHus
podeCCHOHATBHBIX MTPOOIIEM.

4. Ilporpamma BHEIpPSIET COBPEMEHHYIO MOJEIb B3aUMOJCHCTBUS INPENoAaBaTeis U
CTy[€HTa, B KOTOpOM mpernojaBaTeib, BBINOJIHAA (QYHKIUIO KOHCYJIbTaHTA, COBETUHKA,
IIOMOIIIHMKA, COBMECTHO CO CTYJIEHTaMH OILICHMBA€T XOJI M PE3YJbTaT OBJaJCHUA
KOMMYHUKaTUBHBIMH YMEHUSMH Ha OCHOBE I1apaMETPOB COOTBETCTBYIOLLETO BHJA pPEUYEBOU
JIESITEIIbHOCTH.

5. Jannas IIporpamma npenycmMaTpuBaeT — HCIOJIb30BaHUE B KaueCTBE
MHCTPYMEHTa OLIEHKM Habopa CTaHIapTHU30BaHHBIX TECTOB, HAIPABJIEHHBIX Ha BBISBICHUE
YPOBHsI / KauecTBa C(POPMUPOBAHHOCTH KOMIIETEHIIHH.

[IpuMeHeHne TeCTOBBIX TEXHOJOTUI 00eCeurBaeT:

- 00JIbIIYI0 0OBEKTUBHOCTH OLIEHKH;

— MIPEEMCTBEHHOCTH (popMaTa OLIEHKU JA0CTHKEHUI;

— OPMEHTALIMI0O HA OLEHKY BJIAJICHUSA PEUYEBBIMU JEHCTBUSIMHM, a HE Ha KOHTPOJb
YCBOEHUS S3BIKOBOTO MaTepuania;

— COIIOCTaBUMOCTh M MPO3PAYHOCTh JOCTUTHYTBHIX PE3yJIbTaTOB IJIsSl IIPeEINoaBaTeseil u
CTYJI€HTOB;

— SKOHOMUIO BPEMEHHU IIPU OCYILECTBIECHUHN KOHTPOJIS;

— ONEpPAaTUBHOCTh U OOBEKTUBHOCTh OILIEHKM KauecTBa IMPENOJaBaHUs U U3YyUEHUS
WHOCTPAHHOTO S3BIKA.

6. B TIlporpamme conepkarcsi OCHOBHbIE THUIIBI 3aJaHMIl, KOTOPBIE JOJIKHBI
HCII0JIb30BAaThCSI B KOHTPOJBbHO-OLEHOYHOH IESATEIBHOCTU IPENOJaBaTells, HalleJIEHHON Ha
OIIEHKY KOMMYHHUKAaTUBHBIX YMEHUU CTYJEHTOB B Pa3HbIX BUJAX PEUYEBOM NEATEIBHOCTH, U
MHTEPHET-CANThI, COlEpIKAILNE MAaTEPUAIbl U PEKOMEHAALUHN IS IPOBEIEHUS TECTOB.

7. llporpamma s mpenoxaBaTeNed W CTYJEHTOB SIBISETCS HMHCTPYMEHTOM
OpPTaHU3alid COBPEMEHHOI'O KOMIIETEHTHOCTHO-OPUEHTHPOBAHHOIO NIpOIEcCa OBJIAJECHUSA
MEXKYJIbTYPHOH KOMMYHHMKAaTHBHOM KOMIeTeHLHeHl U obsagaeT TaKMUMU BaXHBIMU IS
N0JIb30BaTeNeN XapaKTEepUCTUKAMH, KakK KOHKPETHOCTb, KOHCTPYKTHUBHOCTb,
MPO3pPavyHOCTh, 0003pUMOCTh, JUHAMUYHOCTbD.

®opmupoBanue komrnereHIMH YK-4 npuBeneT K MHTEUIEKTYyaJbHOMY, KYJIbTYPHOMY,
HPABCTBEHHOMY U  Mpo(ecCHOHATIbHOMY CAaMOpa3BUTHUIO M CaMOCOBEPIIEHCTBOBAHUIO
CTYJICHTOB.

[lenarornueckoil OCHOBOM MPOBENCHMS 3aHATUN IO AHIJIMICKOMY SI3BIKY SIBIISIETCA
JUYHOCTHO-OPHUEHTHPOBAHHBIM  IOJAXOJ, OCHOBaHHBI  HA  Pa3sBUTUM  JUAJOTHU3MA,
CaMOCTOSITEIbHOCTH MBIIUICHUS, B3aUMOJEHCTBUU MEXIY IpErnojiaBareieM U CTYJIEHTOM,
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UCTIONIb30BAHUM TPOOJIEMHOr0 TMOAX0/a, (OPMUPOBAHUM KPUTUYECKOTO K TBOPYECKOTO
MBILUIEHUS.
[Ipn oOyueHuM YCTHBIM M NHCbMEHHBIM (hOpMaM OOIIEHUS STAJIOHOM SIBJISETCS
COBPEMEHHBIN JINTEPATYPHBIHN S3BIK, KOTOPHIM TOJIB3YIOTCSI 00pa30BaHHBIC HOCUTEIH SI3bIKA B
OopUIMATBHBIX U HEO(QUIUANIbHBIX CUTyalusx oOmeHus. llpu sTomM ymenue paborarh C
JUTEPATypoil MO CIEHUATFHOCTH paccMaTpUBaeTCss Kak 0a30Boe  yMEHHE B LEJsIX
ocyIlIecTBIIEHUS J1I000 nmpodeccuoHanbHOM (MMPAKTUYECKOW U HAYYHOM) AeATeIbHOCTH.

3. Conep:kanue AUCHUTITHHBI

Ne

Haumenoeanue pazoena
OUCUUNTTUHDL

Cooepicanue

BBenenue B ucropuio
HCKYCCTBA: 0230Bble OHATHS
Kypca. [lepBoObiTHOE
HCKYCCTBO.

HckyccTBo u KynbTypa. VIcKkyccTBO U 00IECTBO.
MupoBo3s3penue u uckyccTBo. Buasl uckyccra. Ctuib
B HICKYCCTBE U ero npossienus. [lepuoausanus
UCTOPUH UCKYCCTBA.

[TpoGiiema BO3HUKHOBEHHUS HCKYCCTBA. DBOJIOIIHS
XyA0KECTBEHHO-00pa3HOro MblluieHus1. CHHKpETH3M
NepBOOBITHOTO HCKyccTBa. OCOOEHHOCTH UCKYCCTBA
HaJeoInTa U HEOJIHTA.

HckycerBo [IpeBHero Bocroka.

Oco0eHHOCTH MUPOITIOHUMAHUS YesioBeKa J[peBHero
bimxknero Bocroka. [[peBHEBOCTOUHOE UCKYCCTBO U
penurus. Kanon B uckyccrtse JpeBHero Bocroka, ero
MECTO B XYJ0KECTBEHHOM TBOPYECTBE FMOXH.

HckycerBo [Apesnero Erunra.

[lepuonuszanust  uckyccrBa  [peBHero  Erunra.
OcoOenHoctu cHenupuIecKoro S3bIKa
JPEBHEETUIIETCKOTO UCKYCCTBA.

MoHyMEHTaJIBHBIM ~ XapakTep  APEBHEETMIIETCKOIO
UCKyCCTBa. B3aMMOOTHOLIEHMSI  apXUTEKTypbl U
n300pa3UTEIHLHOIO HCKYCCTBA. 3HaueHue
JIPEBHEETUIIETCKOTO0 UCKYCCTBA JUIsl HCTOPUU MHUPOBOIO
HCKYCCTBa.

HckycerBo [Apesneii I'pennu.

KyneTypa n uckyccrBo srevickoro mupa. Pois
BOCTOYHBIX BIMSTHUH 1 BO3JIEHCTBHE dTeHCKOTO
HCKYCCTBA Ha MO3/HEMIIee UCKYCCTBO JpeBHen
I'peruu. CBoeoOpasue mpencTaBiIeHu 0 MUpeE B
3m0Xy aHTUYHOCTU. CKJIaJbIBaHUE OPACPHOM
apXUTEeKTyphl. [lpeBHerpeueckas Ba3onuck. [Ipodbnema
KaHOHA B JIPEBHETPEUECKOM CKYJIBIITYpE.

HckycerBo [ApeBnero Puma.

[TaMATHUKH STPYCCKOM KUBOMKUCH U aPXUTEKTYPBbI, UX
3HaYeHHE JIJIsl HCTOPUU aHTUYHOM JKUBOIHUCH.
Oco0eHHOCTh PUMCKOI1 JIepKaBbl U PUMCKOTO
HCKYCCTBA, €r0 MHIMBUAYAIBHOCTD U CIICI(HKA.
N300peTeHue apoyHbIX, CBOAYATHIX, KYTOJIbHBIX
KOHCTpYKUUH. OcOOEHHOCTH JJPEeBHEPUMCKOM
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ckynbntypsl. JKusomnuce J{peBHero Puma.

PanHexpucTuanckoe
HCKYCCTBO.

OBOIIOLUS PUMCKO-IJIMHUCTUUECKOTO UCKYCCTBA BO
BpeMeHa Havasa ynajaka nmnepuu. KarakomOHoe
HCKYCCTBO, €ro CMMBOJIMKa. CKIIaJbIBaHNE HOBOTO
XYJI0’KECTBEHHOTO s3bIKa. OCHOBHBIE KATErOPUU
XYJI0’KECTBEHHOTO SI3bIKa BU3aHTUNCKOTO UCKYCCTBA.
[To3aHEBU3aHTHIICKAS XY IOKECTBEHHAS KYJIbTYpa U €€
3HAYEHME JUI Pa3BUTHA KyJIbTypsl [IpeBHen Pycu.

3anagHoeBponeiickoe
HCKYCCTBO NepHO/Ja PAHHET0
cpenHeBeKkoOBbsi. UCKyccTBO
ynoxu KaposuHros u umnepuu
Orrona l.

Crenuduka Xyn0XeCTBEHHOTO Pa3BUTHS 3anaHON
EBporibl B nepro/ paHHEro CpeIHEBEKOBBSI.
Oco0eHHOCTH CTaHOBJICHUS CPETHEBEKOBOTO
HCKYCCTBa JJATUHCKOTO 3ara/ia o CPaBHEHHIO C
BU3aHTUHCKUM HCKyccTBOM. «KaponuHrckoe
BO3pOXkaeHHE». JKUBOIMUCH U KHUKHAS MUHUATIOPA.
AHTHYHBIE U BapBapPCKHE MOTUBBI, BUBAHTUICKUE
BIIMSIHMSI, BOSHUKHOBEHHE HOBBIX THIIOB JIEKOPA.
MonymeHTaIbHbIe TAMITHUKY U KHIDKHASI MUHUATIOpA
«OTTOHOBCKOE BO3POKICHUE».

Pomanckoe uckyccerso.
HckycerBo
3anaHOEeBPOIEeCKONA FOTHKH.

VY CcnoBHOCTh TEPMUHA «pOMaHCKui». HoBbIM
ApPXUTEKTYPHBIH A3bIK. JKUBONKCH U CKYJIBIITYpa B
pomMaHckuii nepuo. MICKyccTBO 3amaHOEBpONENCKOM
TOTUKH, €r0 OCHOBHBIE ATaIlbl. Boiaroniuecs
MaMATHUKY 3al1aJJHOEBPONEHCKON TOTHKH.

HUckycerBo Uuaun, anbHero
Bocroka u FOro-Boctounoii
A3HMH, HCKYCCTBO CTPAaH HCJIaMa
a0 XIH1-X1V BB.

Oco0eHHOCTH Pa3BUTHUS APXUTEKTYPHI, CKYJIBITYPHI U
xkuBormcu Muaum, FOro-Boctounoit A3uu u JlanbHero
Bocroka. byqauiickue nemepHsle Xpamsl U
MoHacTelpu. MckyccerBo [pesnen lpu-Jlanku u
Hpesuero Kuras. CanoBo-napkoBoe UCKYCCTBO BO
nBopuax Ileknna, Knoto u B MOHaCTBIpSX A33H-
oynausma. UckyccrBo [pesueit Kopen u SAnonumu.

10

HckycerBo 1okoaymM00BoOit
AMepHKH.

OO6ume cBeneHus. JpeBHre IUBUIIU3AIIH.
ITeproaun3zanus ICTOPUUECKOTO U KYJIBTYPHOTO
pasBuTHs. Kaptuna amepukanckoro mupa. JKu3HeHHbIH
YKJIaJ U PETUTUO3HbIE B3TJIS/IbI.

11

HckycerBo IIpoTopeneccanca.
Pannee Bo3po:xaenue.

O6mmas xapakrepuctuka Bo3poxnenus. Kapruna mupa

yeJIoBeKa Bo3zpoxnenus. OBOJTIONUS HOBOI'O

XYyJI0’K€CTBEHHOT0 si3blka. (OCHOBHBIE OCOOEHHOCTH
KyJbTYpPBl M HCKYCCTBAa HTANbSIHCKOrOo BozpoxkaeHwus.
ITpoTopeneccanc NEepBbI  pyOex  Mexmy
CPEITHEBEKOBBIM U PEHECCAHCHBIM  HMCKYCCTBOM.

(I)OpMI/IPOBaHI/IC PCHECCAHCHOT'O CTUIIA B ApXUTCKTYPC U

KakK

cKynbnType. CKiIaibIBaHUE KUBOMUCHON
CHCTEMBI PEeaTMCTUYECKOTO N300paKeHHUST MUpa.

12

HckycerBo Boicokoro u

Bricokoe Bo3poxkieHre KaKk BbIJAIOIINICS 3Tal B
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no3aHero Bospo:xaenus.

Pa3BUTHHU PEHECCAHCHOI'O UCKYCCTBA. TBOPYECTBO
«TuTaHoB» Bo3poxnenus. Apxurektypa Beicokoro
Bo3spoxaenus. Maean rapMOHUYECKON JTMYHOCTH.
[TpoGnema cTuiIs B UTANBSIHCKOM MCKYCCTBE MTO3HEr0
Bozpoxnenus. Kinaccndyeckue tpaguuyy u
AHTUKJIACCUYECKUE TCHACHIMU. MaHbepu3M.

13

HckycerBo CeBepHoro
Bo3poxnenus.

PazButue rymanmsma BHe HWrammu. Coeobpasue

MUPOBUJICHUS u XYJ10’KECTBEHHOTO A3bIKa
BbIAAIOLIUXCS XkUBONHUCIEB CeBepHOU

EBponst XV — XVI BB. Hammonanbnas crnenuduka
XYJI0’KE€CTBEHHOU pPa3HBIX  CTpaHax

EBporibl.

KyJIbTypbl B

14

HckyccTBO 0apOKKO, POKOKO U
KJIacCHIIU3MA.

CxuanpiBaHMe 00IIEEBPONEHCKUX XYy 10)KECTBEHHBIX
CTHJIEH: OApPOKKO, POKOKO U KJIAaCCUIIU3MA.
Oco0eHHOCTH XyI0KECTBEHHOTO s3bIKa. Paciser
HAI[MOHAJIbHBIX IIKOJ B UCKYCCTBE C UX SIPKO
BBIpOKEHHOH crienn(ukoil. Bo3HUKHOBEHNE HOBBIX
CTHJIEBBIX U (hOpMaTIbHO-00PA3HBIX TEHICHIIUN B
HCKYCCTBE, HOBBIX )KAHPOB M CUHTE3a UCKYCCTB.

15

HUckycerBo Uuaum, lanbHero
Bocrtoka u FOro-Bocrounoii
A3uM, HCKYCCTBO CTPaH HcJIaMa
c X1l B.

bynnuiickas xuBonuch u apxutekrypa KOro-
Bocrounoii A3uu. OBomtonust 06pa3oB. MckyccTBo
Kutas u Slnonuun. CuHTE3 )KUBOMKCH C TOI3UEH U
kasmurpadueit. OcoOeHHOCTH NEH3aKHOM YKUBOMHCH.
MycynbMaHCKasi apXUTEKTypa KaK OTPaKEHUE
KOYEBOT'O CEMUTCKOTO MEHTAJIIUTETA U 3aKPEIJICHHE
3aMMCTBOBAaHUH U3 APYTUX STHOKYIBTYPHBIX
TpaIULIUM.

16

AMepHKaHCKOe HCKYCCTBO
XVII-XIX BB.

Crneuunduka aMEPUKaHCKOTO

Hauasno

HCKYCCTBa

KOJIOHUAIBHOIO NEPUOJA. OCBOEHUS
KOHTHHEHTA. [IepBbie

HAallMOHAJIbHOI'O CaMOCO3HaHHMA U €ro OTpaXKCHUC B

KOJIOHHH. [Tonsem
HCKYCCTBE M KyJbpType. BoilHa 3a HE3aBUCUMOCTD U €€
BJIIMSIHME HAa UCKYCCTBO. MICKycCTBO pecmyOIMKaHCKOTO
nepuona mnocinenHern tpetu XVIII Bexka — cepeauHbl
1820—x ronos. MckyccrBo CILIA BTOpO#l MOJIOBUHBI
1820—x — 1860—x (10 Hauana
I'paxxnanckoit  BoWiHbl CeBepa u IOra).
HUCKYCCTB MOCI€ OKOHYaHWs ['paknaHCKOW BOWHBI.
HckyccerBo «Ilo3onouennoro Beka» 1870—e — cepeauna
1890—x romos.

Hayaja ro10B

ITompem

17

KuBonuch M CKyJbNTYpa
XVI-XIX BB.

Oco0eHHOCTH HAllMOHAIIBHOTO HCKYCCTBA €BPOIEHCKUX
cTpad. PomaHTH3M 1 HeokJIacCHIIM3M: crieruduka
XYJI0’KECTBEHHOTO SI3bIKa. AKa/JIeMU3M B KUBOIUCH.
Oco0eHHOCTH CTUIIEBOM 3BOJIIOLIUU PYCCKOTO
uckycctBa B nnepuost XVIII — cepennnnt XIX B.

13



https://dogmon.org/n-m-rubcov-sentyabre.html
https://dogmon.org/n-m-rubcov-sentyabre.html

CTraHOBIIEHHE CBETCKOM KUBOIMCH B Poccuit.

18

Apxurekrypa XVIII-XIX BB.

Knaccummuam B apxurtektype, ero Quiaocodckue
OCHOBBI, O3CTETHYECKHE HJAealbl, XYIOKECTBEHHBIN
s3bIK. MI3Menenus B apxutektype XIX B. Hctopusm u
JKIIGKTUKAa B e€Bporneickord apxutektype XIX B.
Heorotuka B KyJIbTOBOM M CBETCKOM CTPOUTENIHCTBE.
Iupokoe pacnpoctpanenue (GopM H  MOTHBOB
Peneccanca, poKOKO U 0apoOKKO B apXHTEKType.
[TpoMmblIIIIeHHAs PEBOTIONHS U CTPOUTEIHCTBO.

19

HckyceTBo peanusma.

Conepxxanue TepMHUHA «peamuszm». Kpusuc
XYJI0KECTBEHHOM CHUCTEMbl HOBOI'O BPEMEHH, HA4allo
(dbopMUPOBaHUS HOBOTO XY I0’KECTBEHHOTO SI3bIKA.
CyObekTuBH3alUsl  XYIAOXKECTBEHHBIX  00pa3oB U
YCWJIEHHE  JIMYHOCTHOIO Hadajga B  HMCKYCCTBE.
Bospacranne posu OBITOBOTO JKaHpa B JKUBOIHCH
cepequnbl  XIX B.  CraHoBieHue  (paHIly3CKOIrO
HallMOHAJIBHOIO IIeH3a)ka Kak IIpOrpaMMHas 3ajada
«bapOU30HCKON ITKOIBD».

20

HckyceTBo MMIIpecCHOHM3MA U
NOCTHMIIPECCHOHU3MA.

[Tpoucxoxnaenue TepmMuHa. VICTOKM MMIIPECCHOHU3MA,
ero BHYTPEHHSIS HBOJIIOLMS, (bopmanbHO
CTHJINCTUYECKUE IIPUEMBI, YCTOWYUBBIE
M300pa3uTEIbHbIE MOTHUBBI M CIOKETHI.
Xyn0XKECTBEHHbIE 0COOEHHOCTHU
UMIIPECCUOHUCTUYECKOH KUBOIUCH.

TBopuecTBO XYJO’KHUKOB-ITOCTUMIIPECCUOHUCTOB,
HOBATOPCTBO XYJOKECTBEHHOT'O CTPOS UX
MIPOU3BEICHU.

21

HckycerBo dororpadgun XIX-
XX BB.

[TosiBnenue Qororpaduu. [arepporun U KaJOTHIL
JlokymeHTanbHbIe byHKIUN ¢dororpadun.
®dororpaduueckue xanpsl. [Iukropuanusm B EBpone u
CIIIA. Poxnenune MOJICPHH3MA. PasButne
penopraxkHoit ¢ororpaduu. Aprt-pororpadus, ¢amH-
dororpadus. dororpadus KaK KOHCTaHTa
COBPEMEHHOM KyJIbTYpHI.

22

Apxurektypa XX B.

HannoHanpHbIe IKOJIBI M BEAYLIME MacTepa MOAECPHA.
TexHuyeckuit mporpecc Kak MOIIHBIN (akTop pa3BUTHS
COBpeMeHHOM apxuTeKTypsl. [lInpokoe BHepeHne
HOBBIX MaTe€pHajIoB U KOHCTpyKIuil. Teopus
«OpPraHn4ecKou apXUTEKTypb». OYHKIIMOHAIN3M
(KOHCTPYKTHBH3M, PAllMOHATIN3M) B €BPONEHCKOM
apxutekrype 20-x rogos. «bayxays». [IpoexTsl
HeOockpeboB. PazHooOpa3ue miacTuaeckux o0pa3oB U
CTHJIEBBIX HaIIpaBJICHUN OT OpyTasin3Ma JI0 Xaii-Teka.
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HUckycerBo 1 nmosioBuHbl XX B.

PoxieHrie HOBOTO XyA05KECTBEHHOTO
s13bIKa. ABaHrapJJHOE UCKYCCTBO KakK HOBas

14




XYJI0)KECTBEHHAsI CUCTEMA. DTarbl B pa3BUTHU
aBaHrap/a.

JKusonmcs nepBbix AByX necatuietuid XX B. TeueHust
B €BPOIEHCKOM M pyCCKOM aBaHrapie. JKMBONuch
MEKBOCHHBIX JiecsiTuiaeTuil. HoBbie uepThl
aBaHTapJIHOro UCKyccTBa. Croppeaan3m B )KHUBOIHUCH.
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HckyccTBo 2 motoBuHBI XX B.

OCHOBHBIC TCH/ICHIINH B Pa3BUTHHU TIOCICBOCHHOTO
3amagHoro uckyccrsa. Mckycerso CIIIA 1950-1960-x
rr. [Ton-apT u Apyrue Te4eHus 3TOro BPeMeHH.
Oco0eHHOCTH COBPEMEHHOT'0 XYy/10KECTBEHHOTO
CO3HAHUS ¥ HOBBIE ()OPMBI TBOPUYECTBA B KOHIIC

XX — nayane XXI B.

Me | Name of the section of the Contents
discipline
1 | Introduction to the history | Art and culture. Art and Society. Worldview and art. Kinds
of art: basic concepts of the | of art. Style in art and its manifestations. Periodization of
course. Primitive art the history of art.
The problem of art. The evolution of artistic and figurative
thinking. Syncretism of primitive art. Features of the art of
the Paleolithic and Neolithic..
2 | Art of the Ancient East. Peculiarities of the world outlook of a man of the Ancient

Near East. Ancient Oriental Art and Religion. Canon in the
art of the Ancient East, its place in the artistic creativity of
the era.

Art of Ancient Egypt

Periodization of the art of ancient Egypt. Features of the
specific language of ancient Egyptian art.

ancient egyptian monumental character. The relationship
between architecture and fine arts. The Significance of
Ancient Egyptian Art for the History of International Art.

Art of Ancient Greece.

Culture and art of the Aegean world. The Role of Oriental
Influences and Cases of Aegean Art on the Later Art of
Ancient Greece. The peculiarity of ideas about the world in
Top of antiquity. Folding order

architecture. Ancient Greek vase painting. The problem of
the canon in ancient Greek sculpture.

Art of Ancient Rome.

Monuments of Etruscan painting and architecture, their
significance for the history of ancient painting. The
peculiarity of the Roman state and Roman art, its
individuality and peculiarity. The invention of arched,
vaulted, domed

designs. Features of ancient Roman sculpture. Painting of
Ancient Rome.

Early Christian art.

The evolution of Roman-Hellenistic art during the

15




beginning of the decline of the empire. Catacomb art, its
symbolism. Formation of a new artistic language. The main
categories of the artistic language of Byzantine art. Late
Byzantine artistic culture and its significance for the
development of the culture of Ancient Rus'.

7 | Western European art of The specificity of the artistic development of the European
the early Middle Ages. Art | era in the early Middle Ages. Features of the formation of
of the Carolines and the medieval Latin art in the West in comparison with
empire of Otto I. Byzantine art. "Carolingian Revival". Painting and book

miniature. Antique and barbarian motifs, Byzantine
estimates, exclusion of new types of decor. Monumental
monuments and book miniature "Ottonian Renaissance".

8 | Romanesque art. The art of | Conditionality of the term "Romance”. New architectural
Western European Gothic. | language. Painting and sculpture in the Romanesque

period. The art of Western European Gothic, its main
stages. Outstanding monuments of Western European
Gothic.

9 | The art of India, the Far Features of the development of architecture, sculpture and
East and Southeast Asia, the | painting in India, Southeast Asia and the Far East. Buddhist
art of the countries of Islam | cave temples and monasteries. Art of Ancient Sri Lanka
until the 13th-14th and Ancient China. Landscape art in the temples of
centuries. Beijing, Kyoto and in the monasteries of Zen Buddhism.

The Art of Ancient Life and Japan.

10 | Art of pre-Columbian General information. ancient civilizations. Periodization of

America. historical and cultural development. Picture of the
American world. lifestyle and religious beliefs.

11 | Art of the Proto- General characteristics of the Renaissance. The picture of
Renaissance. Early the world of the Renaissance man. The evolution of a new
Renaissance. artistic language. The main features of the culture and art

of the Italian Renaissance. Proto-Renaissance as the first
frontier between medieval and Renaissance art. Formation
of the Renaissance style in architecture and sculpture.
Painting folding

systems of realistic representation of the world.

12 | Art of the High and Late High Renaissance as an outstanding stage in the

Renaissance. development of Renaissance art. Creativity of the "titans”
of the Renaissance. High Renaissance architecture. The
ideal of a harmonious personality. The problem of style in
Italian art of the late Renaissance. Classical and anti-
classical traditions. Mannerism.

13 | Art of the Northern The development of humanism outside Italy. The peculiar

Renaissance.

worldview and artistic language of the outstanding painters
of the North
Europe XV - XVI centuries. National special artistic

16




culture in different countries of Europe.

14

Art of Baroque, Rococo and
Classicism.

Folding pan-European works of art

styles: baroque, rococo and classicism. Features of artistic
language. The heyday of the natural school in art with their
pronounced specificity. The emergence of new stylistic and
formal figurative works in art, new genres and synthesis of
arts.

15

The art of India, the Far
East and Southeast Asia, the
art of the countries of Islam
from the 13th century.

Buddhist painting and architecture of Southeast Asia. The
evolution of images. Art of China and Japan. Synthesis of
painting with poetry and calligraphy. features of landscape
painting. Muslim architecture as a reflection of the
nomadic Semitic mentality

16

American art of the XVI1I-
XIX centuries.

The specificity of American art of the colonial period. The
beginning of the development of the continent. First
colonies. The rise of national consciousness and its
reflection in art and culture. The War of Independence and
its impact on art. Art of the Republican period of the last
third of the 18th century - mid-1820s. US art of the second
half of the 1820s - early 1860s (before the start of the Civil
War of the North and South). The rise of the arts after the
end of the Civil War. Gilded Age Art 1870s-mid 1890s.

17

Painting and sculpture of
the XVII1-XIX centuries.

Features of the national art of European countries.
Romanticism and neoclassicism: the specificity of the
artistic language. Academicism in painting. Features of the
stylistic evolution of Russian art in the period of the 18th -
mid-19th centuries. Formation of secular painting in
Russia.

18

Architecture of the XVIII-
XIX centuries.

Classicism in architecture, its philosophical foundations,
aesthetic ideals, artistic language. Changes in the
architecture of the XIX century. Historicism and
eclecticism in European architecture of the 19th century.
Neo-Gothic in religious and secular construction.
Widespread forms and motifs of the Renaissance, Rococo
and Baroque in architecture. Industrial revolution and
construction.

19

The art of realism.

The content of the term "realism”. The crisis of the artistic
system of modern times, the beginning of the formation of
a new artistic language.

Subjectivization of artistic images and strengthening of the
personal principle in art. The growing role of the everyday
genre in the painting of the mid-19th century. Formation of
the French national landscape as a program task of the
Barbizon School.

20

The Art of Impressionism

Origin of the term. The origins of impressionism, its

17




and Post-Impressionism. internal evolution, formal stylistic devices, stable visual
motifs and plots.

Artistic features of impressionistic painting.

The work of post-impressionist artists, the innovation of
their artistic structure

works.
21 | The art of photography The advent of photography. Daguerreotype and calotype.
XIX-XX centuries. Documentary features of photography. photographic

genres. Pictorialism in Europe and the USA. The birth of
modernism. The development of reportage photography.
Art photography, fashion photography. Photography as a
constant of modern culture.

22 | Architecture of the XX National schools and leading masters of Art Nouveau.
century. Technological progress as a powerful factor in the
development of modern architecture. Widespread
introduction of new materials and designs. The theory of
"organic architecture”. Functionalism (constructivism,
rationalism) in European architecture of the 1920s.
"Bauhaus". Skyscraper projects. A variety of plastic images
and styles from brutalism to hi-tech.

23 | Art of the 1st half of the The birth of a new artistic

20th century. language. Avant-garde art as a new art system. Stages in
the development of the avant-garde.

Painting of the first two decades of the twentieth century.
Currents in the European and Russian avant-garde.
Painting of the interwar decades. New Traits

avant-garde art. Surrealism in painting.

24 | Art of the 2nd half of the The main trends in the development of post-war Western
20th century. art. US Art 1950s-1960s Pop art and other currents of this
time. Features of modern artistic consciousness and new
forms of creativity at the end

XX - early XXI century.

TpeGoBanus K pe3yabTaTaM OCBOGHHMS JAWCHUILVIMHBI:  HAJM4YUE S3BIKOBOM U
KOMMYHHMKAaTUBHOW KOMIIETEHILIMU, HEOOXOIUMOMN /111 HHOSI3bIYHOM AESITETbHOCTH 110 U3YUYEHHIO
U TBOPYECKOMY OCMBICIICHHIO 3apyOeKHOTO ONbITa B MPO(UIMPYIOUIEH U CMEXHBIX 001acTIX
HayKd, a TaKxXke JUIsl NpOPEecCHOHANbHOIO OOIMIEHHS U KBaJU(UUIUPOBAHHOM TBOPUYECKOM
JeSITeIbHOCTH B PA3JIMYHBIX cpepax JeI0BOro U HAyYHOTO COTPYTHUYECTBA.

Heab AMCHUNIMHBI:

ensto kypca «cTopusi HCKyccTBa (Ha AHIVIMHCKOM SI3bIKe)» SIBISETCS 3HAKOMCTBO
Ha MHOCTPAHHOM SI3bIKE C 3TAallaMU Pa3BUTHUS UCKYCCTBA, C IBOJIIOIIMEH Xy105KECTBEHHBIX CTHIIEH
Y HaIpaBJIEHUH, C OCHOBHBIMU IIPOM3BEIEHUSIMHU HMCKYCCTBA, CO3JaHHBIMU B XOJ€ KYJIbTYpPHO-
HCTOPUYECKOI0 Pa3BUTHS; IPHOOpeTeHHne 00y4yaeMbIMU COBOKYITHOCTH TEOPETUUECKUX 3HAHMM,
NPaKTUYECKUX YMEHHUI M HaBBIKOB JUISI OCYLIECTBICHUS KOMMYHHKAIUU B MPO(GECCHOHATBEHON
NEeSTeNIbHOCTH, aJeKBATHOTO JBYA3BIYHOIO IE€peBoJa, pedepupoBaHUsS U aHHOTHPOBAHUSA
po(hecCHOHATBFHOTO TeKCTA.
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3agauM JUCHMILIMHBI:
3amaueil Kypca SBISETCS

BBIAABJICHHUC

OCHOBHBIX OTallOB H 3aKOHOMepHOCT€I>'I

XYJIO’KECTBEHHOTI'O Pa3BUTHSL B CBA3M C LICJIOCTHON UCTOPUKO-KYJIBTYPHOM XapaKTEPUCTUKON TOU
WM WHOHM BII0OXH, CO BCEH CHUCTEMOM MHUPOIIOHMMAHHUs 4YEJIOBEKA; Pa3BUTHE YMEHUN YTEHUS,
IUCbMa, TOBOPEHUS M ayJUPOBaHMs B CUTyallUAX IOMCKA U OCMBICIEHHS MPOo(decCHOHATbHON
uHpopManuu, Tpu paboTe C OPUTMHAIBHOW JUTEPaTYpOd, HAYYHBIMH CTaThSIMH; Pa3BUTHE
YMEHUH MHOSI3bIYHOM KOMMYHHUKAllMM B CHUTyalUsX YCTHOTO M HHCbMEHHOro oOOMeHa
uH(opMaluei B Mpolecce NOBCEAHEBHBIX U JICIIOBBIX KOHTAKTOB, B Pa0OTE Ha BHICTABKAX.

4. Ob6pa3oBaTeIbHbIE TEXHOJIOTHH

Ne HaumenoBaHue Buanbi OO6pa3oBaTejibHbIE TEXHOJIOTHU
n/n | pa3aena Y4eOHbIX
3aHATHI
1 2 3 4
1. Beenenue B ucropuro | /lpakmuueckoe | Ilepe6oo mexcma no nanpaenieHuro
HCKYCCTBA: 0a30BbBIEC 3anamue Nn0020MOBKU.
NOHATHS Kypea. Annomuposanue mekcma no HaAnPAasIEeHUIO
IlepBoOBITHOE 1no020mosKu, .
npogeodeHue Hay4yHol KonpepeHyuu.
HCKYyCCTBO. Paszeeprymas 6eceda c obcyscoenuem
coobuenutl, 00K1a008, peghepamos,
npezenmayuii, cce
2. HckycerBo [ApeBHero | /lpakxmuueckoe | Peghepuposanue mexcma no nanpagnenuro
BocToka. 3auamue Nn0020Mo6KU;
KOHCYIbMUposanue 1 nposepka 0OMAauHUxX
3a0aHUlL NOCPEOCMBOM INeKMPOHHOU NOYMbl
3. HUckycerBo ApeBuero | IIpaxmuueckoe | [Ipezenmayus ¢ ucnonvzosanuem IT-
Erunra. 3auamue MexHon02Ull
4. HckycerBo [ApeBnei IIpakmuueckoe | Ilepe6oo mexcma no nanpagieHuro
I'penun. 3auamue NnO0020MOBKU.
Annomuposatnue mexcma no HANPAasIeHUIO
no020mMo6KU,
npogeodeHue HayuHol KoHpepeHyuu.
Pazeepnymas 6eceda c obcysrcoenuem
coobweHull, 00K1a008, peghepamos,
npezenmayuti, cce
5. HckycerBo [ApeBHero | /Ipakmuueckoe | IIposedenue Kpy2nvix cmoios,
Puma. 3auamue UHMEPAKMUBHBIX OUCK)YCCULL
6. Pannexpucrnanckoe Ipakxmuueckoe | Temamuueckoe o6cydcoeHue ¢ snemeHmamu
HCKYCCTBO. 3auamue po7esoil uepul,
npogeodeHue Hay4yHol KoHgepeHyuu;
Hanucanue ucciedo8amenbcKol pabomol
7. 3anaaHoeBponeiickoe | [Ilpakxmuueckoe | [lpesenmayus ¢ ucnonvzosanuem IT-
3auamue MexHon02ull

HCKYCCTBO IepHOIa
paHHero
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CpeIHEeBEKOBbSI.
HckycerBo 3moxu
Kaposuuros u
umnepun OTToHa |.

8. Pomanckoe Ipaxmuueckoe | Pegpepuposanue mexcma no HanpasieHuio
nckycerso. MckyccTBo sansmue no020Mmoe6KuU;

3anagHoeBponeiickoil KOHCYILMUPOSAHie U NposepKa OOMCmeux

FOTHKL 3a0aHuil NOCPEOCmMBOM I1eKMPOHHOU NOYMbl

9. HckycerBo Unaumn, IIpaxmuueckoe | Ilpesenmayus ¢ ucnonrvzosanuem 1T-

I[aﬂb].[ero BocToka u 3aHsmue mexnonao2uil

IOro-BocrouHnoii

A3MH, HCKYCCTBO

CTPaH ucJIaMa 10

XIHI-XI1V BB.

10. | UckyccTBoO Ipakmuueckoe | Pegpepuposanue mexcma no nanpagieHuio

)IOKO.TIyMﬁOBOﬁ 3anamue I’ZOOZOI’}’IOSKM,'

AMepHKH. KOHCYIbMUposanue u nposepka 0OMAauHux
3a0anuii nOCpedCcm8oM INeKMPOHHOU NOYMbL

11. | hckyccTBoO IIpakmuueckoe | Annomuposanue mexkcma no HaANPAasIEeHUIO

HpOTopeHecccha_ 3anamue I’ZOOZOI’}’IOSKM,

Pannee Bospoxknenue. nposedeHue Hay4Hou KoHgepeHyuu.
Paszeeprymas 6eceoa c obcyscoenuem
coobujenutl, 00K1a008, peghepamos,
npezenmayuii, cce

12. | HckycerBo Boicokoro | Ilpaxmuueckoe | Ilepesod mexcma no nanpagieHuro

M NMO3JIHEro 3ansamue NnO020MOBKIU.

Bo3poxkaenus. Annomuposanue mekcma no HANPAasIeHUIO
n0020Mo6KuU,
nposedeHue Hay4Hou KoHgepeHyuu.
Paszeeprymas 6eceoa c obcysicoenuem
coobujenutl, 00K1a008, peghepamos,
npezenmayuii, cce

13. | UckycerBo CeBepHoro | /lpaxmuueckoe | Temamuueckoe 00CysicOeHue ¢ dnemeHmamu

B(x;pomeﬂnﬂ. 3ansamue pO]Ze@Ol:i uecpbwl,;
npogeodeHue Hay4yHol KoHgepeHyuu;
Hanucauue uccied08amenbCckou pabomol

14. | UckyccTBO 6apoOKKO, Ilpakmuueckoe | Pegpepuposanue mexcma no Hanpaeienuro

POKOKO 1 3auamue Nn0020MOBKU,

KJIaCCHIM3MA. KOHCYIbMUposanue u nposepka 0OMAauHux
3a0anuti NOCPeoCmeom I1eKMpPOHHOU NOYMbL

15. | UckyccerBo Unaum, Ilpakmuueckoe | Ilpesenmayus c ucnonvsosanuem |T-

I[aﬂbnero BocToka u 3anamue mexHono2ull

IOro-BocrouHnoi

A3uM, HCKYCCTBO

crpan uciaama c X111

B.

16. | AMepukaHcKoe Ilpaxmuueckoe | Annomuposanue mexcma no HANPAGIEHUIO
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uckycerso XVII-XIX 3auamue Nn0020MOBKU,

BB. nposedeHue Hay4Houl KoHghepeHyuu.
Paszeeprymas 6eceda c obcyscoenuem
coobuenull, 00K1a008, peghepamos,
npezenmayuii, cce

17. | Kusonucoh u Ilpakmuueckoe | Ilposedenue kpyanvix cmoos,
ckyapnTypa XVIII- 3auamue UHMEPAKMUBHBIX OUCK)YCCULL

XIX BB.

18. | Apxurekrypa XVIII- | Ilpakmuuecxoe | Ilepesoo mexcma no HanpasieHuio
XIX BB. 3auamue NnO020MOBKU.
AHnHomuposanue mexkcma no HANPAasIeHUIO
Nno0020MO6KU,
nposederue Hay4HOU KOHpepeHyuu.
Paszeepuymas 6eceda c obcyscoenuem
coobuenutl, 00K1a008, peghepamos,
npezenmayuti, cce
19. | UckycerBo peanusma. | /lpaxmuueckoe | Pegpepuposanue mexcma no Hanpasienuio
3auamue Nn0020MOBKU,
KOHCYIbMUposanue 1 nposepka 0OMAauHUxX
3aA0aHULL NOCPEOCMBOM DJIEKMPOHHOU NOYMbI
20. | HckyccTBO Ipakmuueckoe | AnHomupoganue mekcma no HANPAGIEHUO

MMIIPpEeCCHOHHN3MA U 3anAamue I’ZOOZOI’}’IOSKM,

NOCTHMIIPECCHOHM3MA. nposedeHue Hay4Hou KoHghepeHyuu.
Paszeeprymas 6eceoa c obcyscoenuem
coobuenutl, 00K1a008, peghepamos,
npezenmayuii, cce

21. | HckyccrBO IIpakmuueckoe | Ilepe6oo mexcma no nanpagieHuro
dororpadum XIX-XX 3auamue NO020MOBKU.

BE. Annomuposanue mexkcma no HANPAasiIeHUIO
no020mMo6KU,
npogeodeHue HayuHol KoHpepeHyuu.
Pazeepnymas 6eceda c obcyscoenuem
coobweHutl, 00K1a008, peghepamos,
npezenmayuti, cce

22. | ApxurtekTtypa XX B. Ipakmuyeckoe | Pegpepuposanue mexcma no nanpaeienuio
3auamue NnO020MOBKU,
KOHCYIbIMUposanue 1 nposepka 0OMAauHUxX
3aA0aHULL NOCPEOCMBOM IeKMPOHHOU NOYMbl
23. | HckycerBo 1 Ilpakmuuecxoe | Ilpezenmayus ¢ ucnonvzosanuem IT-
noJioBuHLI XX B. 3aHamue mexHoI02ull
24. | HckyccTBo 2 Ilpaxkmuueckoe | [Iposeoenue Kpyeavix cmoos,
MmoJIOBHHBI XX B. 3anamue UHMEPAKMUBHBIX OUCKYCCULL

KoHTposb MOArOTOBKM IO MHOCTPAHHOMY SI3BIKY OCYILECTBIISIETCS B IMCBMEHHOW M B
yCTHOM (popme, MpoBepsieTcss KaueCTBO KOMIIETEHIIMA U UX COOTBETCTBUE YPOBHIO MOJTOTOBKH
cryneHta. opMbl KOHTPOJISL BOCIIPOU3BOAAT CUTYAllMM YTEHUS, ayJAUPOBAaHUs, YCTHOM pe4yH U
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nrchbMa, Hamboyiee THUIHMYHBIC IS Pa3HbIX BHIOB OBITOBOTO, O(MHUIIMATIBHO-ICIOBOTO |
po(hecCHOHATLHOTO OOIIEHUS.

Tekymuii KOHTPOJb 3HAHWUN CTYIEHTOB IPOBOMUTCS IMOITAMHO (KaK IO H3YYCHHH
OTJENILHOW TEMBI, TaK U MOCJIE MPOXOXKACHUS BCETO MOJTYJIS), U MIPEICTABISIET COOOH OTYETHOCTh
CTYJICHTOB 3a CJIC/AYIOIINE BUBI paboT:

1. KonTtposbHble (MMCbMEHHBIE) pabOThI CTYACHTOB B ayJUTOPHOE BPEMs, KOHCYJIbTUPOBAHUE U
MPOBEpPKa JOMAIIIHUX 3aJaHUI MOCPEICTBOM 3JIECKTPOHHOM MOUTHI (Ha 3HAHHE CHEIUATBHOU
TEPMHHOJIOTHH, a TaKXe IO JEKCUKO-TPAMMATHUYECKUM TPYIHOCTSIM U OCOOCHHOCTSAM
NepeBojia TeKCTOB OOIICHAYYHOU U MPOPECCHOHATBHON HAPABICHHOCTH ).

2. BAuIKOHTPOIIb (MMChMEHHBIE JIEKCUKO-TPaMMaTHYECKUE MTPOBEPOUYHBIE 3aaHMs HEOOIBIIOTO
0o0BbeMa 10 NPOXOAKAECHNUN YaCTU CHELUATN3UPOBAHHOIO MOIYJIBHOTO Kypca).

3. KontponpHbie arrectaniuu (yCTHBIM ompoc / cobecenoBaHue / KOJUIOKBHYM, pa3BEpHYyTas
Oecena ¢ oOcyxIeHHEM COOOILICHHS MIIM JIOKJIaga) M0 MaTepualy TEKCTOB U3 CIIECHUAIbHON
JUTEepaTypsl 001IeHAYYHOU U TPO(eCCHOHATbHONM HAIIPABIEHHOCTH.

4. nnuBuayanbHasi BHEAyIMTOpHAs CaMOCTOSITeNbHAs paboTa CTyAEHTOB (IO JIEKCHKO-
rpaMMaTHYEeCKUM CTPYKTypaM, XapaKTepHBIM JJs CTWIS HAyYHOW peYd; BBINOJHEHUE
3ajannil «Pabounx TeTpanelt CTyaeHTa»; HaMMCaHWE JOMAIIHUX HW3JIOKCHUH, COYMHEHUH,
acce).

5. DTHO-TMHTBO-KYJbTYPHBIA ~ aHaMU3 TEKCTOB W3 HAYYHO-TIOMYJSPHOM, CHEIHaIbHOU
auTepaTypel Tpo(deCcCHOHATBHONW HamNpaBlIEHHOCTH; paboTa ¢ 0030paMH, CTAaThIMHU U3
HAYYHBIX MEPUOIUIYCCKUX H3JaHMi; paboTa ¢ MoHOrpadusmu, pedepaTtamu; ¢ MaTepUaIOM
KOMITBIOTEPHBIX cerel (Internet).

6. Hamucanue Te3ucoB, aHHOTAMH (KaK BUJOB paOOTHI HAJI CHICIIMATIBHBIMHI TEKCTAMH).

7. IlepeBoxg  (pedepaTuBHBIN, JUTEpaTypHbI) Kak BuUO  pabOThl  HaA  TEKCTaMH
poeCCHOHAIBHON HAIIPaBJICHHOCTH.

8. Hanmucanune pedepaToB N0 TEMaTUKE CHEHHAIBHOCTH CTYACHTOB C HCIOJIb30BAaHUEM
AyTCHTUYHBIX MAaTEpPHAJIOB, AapPXWBHBIX MaTepuajoB (OOHAPYKEHHBIX B Pe3yJIbTaTe
MaTEeHTHOTO ¥ OuOMuorpauyeckoro MoucKka, B TOM YHCIIE B KOMITBIOTEPHBIX CETSIX).

9. AyampoBaHue TEKCTOB OMHCATEIILHOTO HAYYHOTO XapaKTepa.

10. ArTecTanus Mo UTOraM MPAKTUYECKUX 3aHATUH (ITOCEMaeMOCTh, MOATOTOBKA K 3aHATUSAM, U
T.IL.).

HroroBasi mucbMeHHass padoTra IO  JIGKCUKO-TPAMMAaTHYECKHUM TPYJIHOCTIM U
0COOEHHOCTSIM TEKCTOB MPO(ECCHOHATFHOW HANpPaBIEHHOCTH, Ha 3HAHUE CIEIHaTIbHON
TEPMUHOJIOTHH U BJaJIeHHE ITpHeMaMu IepeBojia, pepeprupoBaHns U aHHOTUPOBAHUS TEKCTOB O
HAIpaBJICHUIO TOATOTOBKH CTYACHTOB TIIPOBOAMTCS B KOHIIE CEMECTpa W HMEET IIeJbI0
Olpe/ielieHue CTEMEeHW M KayecTBa  YCBOEHHUS CTYJCHTaMH KOHLENTYaJlbHOTO COJEp KaHus
CIEIUATU3UPOBAHHOTO MTPOPECCHOHATIBHOTO MOTYJISt / MOJTYJICH.

B peanuzanmu nmporpamMMbl 0Oy4eHUS MHOCTPAHHOMY SI3bIKY CTYIEHTOB-MarucTpoB IO
HanpasieHuto nonrotoBku 50.04.03 — «HMcropusi uckycerp» Hamnpasiennocts: Ucropus
3apy0e:xxkHoro mckyccrBa XV-XX BB.: KOHTEKCTbI W HHTEPHPETAUMM HCIIOJIB3YIOTCS
pa3nu4HbIe 00pa30BaTeNbHBIC TEXHOJIOTHH, KaK TPAJUIIMOHHBIE, TAK M HHTEPAKTHBHBIE.

Knaccudpukanuss oOpazoBaTenbHBIX (IEIarornyeckux) TEXHOJIOTMH, Ha KOTOPBIX
OCHOBBIBAETCS MPOIIECC MPEOIaBaHIsI HHOCTPAHHOTO SI3bIKA!

Ilo muny ynpaénenus  yueOHO-60CNUMAMENbHLIM — NPOYECCOM:  KIACCHUECKOE
(TpaauuMOHHOE) O0yuYeHHe; KOMIIbIOTEpHOE (MyJIbTHUMENNA) MHIAUBUAYAIbHOE, MPOrpaMMHOE U
IpOrpaMMUPOBAaHHOE 00yYEHHE.

Ilo opuenmayuu nedazocuueckoeo 63aumooelcmeus: TEXHOJOTUU COTPYIHUYECTBA B
paMKax TyMaHU3allud U IEMOKpPAaTH3aUN Y4eOHOTo Mpolecca.

Ilo npeobraoarowum memooam u cnocobam oOyueHus (8 yenax aKmusuzayuu u
unmencuguxayuu  0essmerbHoCmu  Cmyo0eHmosg).  KOMMYHHMKAaTHBHBIE, HMHTEPAKTHUBHBIE;
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TBOpYECKHE; MPOOJIEMHBIC, TIOUCKOBBIC, WIPOBbIC, MPOAYKTUBHBIC; WH(GOPMAIIMOHHEIE,
KOMITbIOTEPHBIE, MYJIbTUMETUITHBIC.

Ilo  opeanuzayuonnvim  ¢opmam: TPYNIOBBIC, KOJUICKTHBHBIC, KJIACCHO-YPOYHBIC
(akameMu4ecKue).

I1o yposHio u xapaxkmepy npumerenus. MOLyJIbHBIC.

Ilo  npeobnadanuro  cpeocme o0Oyyenus. BepOATbHBIC, ayIUO-BU3yallbHBIC, C
UCIIOJIb30BAaHUEM BHUJICO TEXHUKH, 4 TAKXKE HA OCHOBE COBPEMEHHBIX MHPOPMAIMOHHBIX H Telle-
KOMMYHHUKAI[HOHHBIX CPEICTB.

[TogrotoBka crymeHToB 1o naHHOM [Iporpamme mpeanonaraer cienyromue (HopMel
3aHATHIL:

— ayJIUTOPHBIE TPYNIIOBbIC MPAKTHYECKHUE 3aHATHS 10]I PyKOBOJCTBOM IIPEIIOIaBaTElIs;

— 00s13aTeIbHYI0 CAaMOCTONAATEIbHYI0O pa0OTy CTyAEHTAa IO 3aJaHHI0 NPErnoaBaTelis,
BBINOJIHSEMYIO BO BHEAYJTUTOPHOE BpEMsi, B TOM YHCIE C HCIIOJB30BAaHUEM TEXHUYECKUX M
UHTECPAKTUBHBIX CPEACTB O0yUCHHS,

— HHAMBHUAYAJIbHbIE KOHCYJIbTAIIUH.

Kypc o0ydenus BritoyaeT (pyHKUMOHUPOBAHHE Moodyrell, 3a7adeil KOTOPBIX SBISETCA
COBCPHICHCTBOBAHUC U yFJIy6JIeHI/I€ IMOATOTOBKH I10 pPa3HBIM aCIICKTaM HMHOCTPAHHOI'0 A3bIKAa B
LEJIAX TPUOOPETEHUs CTYA€HTOM HOBBIX SI3bIKOBBIX YMEHUI U HABBIKOB.

[Ton mooynem mnonpa3ymeBaeTcs 3aKOHUYEHHbIM, BIIOJIHE AaBTOHOMHBIM  KypC,
BKJIIOYAIOLIUI B ceOs 0OyueHHe Kak OTIEJbHBIM, TaK U BCEM BUAAM PEUEBOW JESATEIHLHOCTH B
3aBUCHUMOCTH OT LieJiel U 3aJ1a4, KOTOpbhle HEOOXOAMMO PEaIn30BaTh B MIPOLIECCE MPOXOXKICHUS
Mmatepuana. IIpu moOIHONM €aMOCTOSATENBHOCTH OTAEIBHOIO MOIYJBHOTO Kypca, OH, TEM HeE
MEHEE, 3aBUCUM OT JIPYTUX MOAYJEH U HHTETPUPOBAH B OOIIMI KypC MHOCTPAHHOTO SI3bIKA.

MonynbHas ~ cuctema  oOydeHUs  BKIOYaeT  Habop  KypcoB,  JIOTMYecKas
MIOCJIEIOBATEIBHOCTh KOTOPBIX ObLIa MPOAMKTOBAaHA HEOOXOJAUMOCTHIO KOMIUIEKCHOTO MOIX0/a
K M3y4EHHUIO0 MHOCTPAHHOTO A3bIKa, a TAKXKE KOHEUHBIMU 1IEJIIMU 00y4EHUs.

Mopaynu mepBoro srtana MmoA0O0paHbl TaKUM O00pa3oM, YTOOBI CHCTEMAaTU3UPOBATh U
yIIIyOUTh T€ A3BIKOBBIE 3HAHUS, KOTOpble ObUTM MOJYYEHbI B CpelHell IIKoie, YTOObI JOBECTH
roCy/apCTBEHHBIN 0011e00pa3oBaTeNbHbI CTAHIAPT A0 YPOBHS, KOTOPBIM MMO3BOJIUT NEPEUTH K
U3YyYEHUI0 HMHOCTPAHHOTO sI3bIKa U1 MpPOQECCHOHANBHBIX Leneld. Moayim BTOpOro sTtama
BBOJATCA MOCTCIICHHO, ITO CTCIICHU BO3paCTaHUA pr,HHOCTGfI " 110 MEPEC U3YUCHUA CTYACHTAMU
npOoGMINPYIOIIMX TUCIMILIHH.

WHTepakTUBHBIE Cpe/iCTBA TO3BOJISIIOT ClIeaTh Mpolecc 00y4eHHUsI HHOCTPAHHOMY SI3BIKY
WHTEHCHUBHBIM, BBICOKOMOTHUBUPOBAHHBIM, ITOJAYMHEHHBIM CTPOrOW JIOTHUKE, COOTBETCTBYIOLIUM
COBPEMCHHBIM BBICOKHUM TCXHOJIOTUAM. B OeisiX YCHICHHUA COHHAJIbHO-BOCIUTATCIBHBIX
(GyHKUMH TpoliecC TMpenojaBaHUs HMHOCTPAHHOIO fA3bIKa OCHOBAaH Ha KOMMYHUKaTHUBHO-
CHTyaTHBHOﬁ MCTOAHUKE, KOMIIAPATHUBHOM aHAJIM3€ HW OSTHO-JUHIBO-KYJIbBTYPOJIOTrHYCCKOM
MOJX0/I€, YTO CIIOCOOCTBYET MapUTETy 00yUEHHs U BOCIIUTAHHUS.

IIpn m3y4eHUM HHOCTPAHHOIO S3bIKA ITPOMCXOAMT HE MPOCTO IMPOLECC MOHMMaHUSA
«UYXKOW» KyJNbTyphl, a B3aUMOJCHCTBHE U «IHAJIOr» KYyIbTYp. OTOMY CIOCOOCTBYIOT
BKJIFOYCHHBIC B MOJAYJIHM PYCCKOA3ZBIYHBIC MAaTCpHalIbl, KOPPCIUPYIOIIHUE C HWHOA3ZBIYHBIMU.
CryneHTbl, MOCTUTAas], C OJHOM CTOPOHBI, peauil «Iy»KOro» OOIIecTBa, HE TOJIBKO 0OOramaoT
CBOH q)OHOBLIe 3HAaHUA, HpI/IO6HIaIOTC$I K «HY)KOI\/II» IUBUIN3aAlIUU, HO U UMCIHOT BO3MOKHOCTDH
CpPaBHUBATh TO, KaK 3TO «YYy’KO€» IPEACTABICHO B DPAa3HBIX KYyJIbTypax IOBCEIHEBHOCTH, B
Pa3HBIX HAYYHBIX Tpalulugx. N kax pE3yJbTAaT 3TOro — MCEXKYJIbTYpHAs1T KOMMYHHKAIU,
BO3HMKAIOILAs HA 3aHATUAX 110 HHOCTPAHHOMY SI3BIKY.

Horpymaﬂcr, B HCTOPUKO-KYJIBTYPHBIC ACICKTbl HWHOA3BIYHOI'O TCKCTA, CTYIACHTBI
oOoramaioT cBoM (OHOBBIE 3HAHUS, PACHIMPSIOT CBOM KPYro3op, yYacTBYIOT B «JIHAJIOTE»
KynbTyp. Ilo3HaBasi nydiiee, 4To €CTh B JIPYIHMX KyJbTypax M LUBHUIM3ALUAX, OO0ydyaemble
BOCIIUTBHIBAIOT TMOJIOKUTEIbHBIE KauecTBa M B camux cebe. M B 3TOM BOCIHMTaHUH
TPaXXJAaHCTBCHHOCTH, B 3TOM IIAPUTETC 06y‘-IeHI/I$I 1 BOCIIUTAHUA — COBIIAJICHUC ueneﬁ Hu 3a1a4
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HarnpaieHuss noarotopku 50.04.03 — «Ucrtopusi uckyccrs» Hanpasiaennoctb: Uctopusi
3apy0eskHoro uckycecrsa XV-XX BB.: KOHTEKCTbI H MHTePIpeTalliu, C OJAHON CTOPOHBI, U
WMHocTpaHHOrO 53bIKa, € IPYroi, Kak JUCLUIUIMHBI 00pa30BaTEIbHON POrpaMMBl.

WNHTepakTUBHOW METOAMKE OTBOAMTCA oOco0as pojib WU IMpU OOYyUYEHUH CTYJIEHTOB
pedepupoBaHUI0O M AHHOTUPOBAaHMIO MaTEpUANOB IO cHenuaabHOCTH. Ilcuxomormueckoe
BOCIPUATHE CTYJAEHTAMU TEKCTa HAa SKpaHE MOHUTOPA, BO MHOI'OM 3aBUCUT OT MPOAYMaHHBIX U
CKpYIyJ€3HO pa3pabOTaHHBIX JEHCTBUH C JaHHBIM TEKCTOM B pEXHME KOMIIBIOTEpA.
Hcnonp3oBaHue  MyJbTUMEIUWHOTO  ammapata (IPUMEHEHHE  PAa3HOOOpPAa3HBIX  TUIIOB
COBPEMEHHBIX TpapUUECKUX PEJAKTOPOB, O3BOJISIOIMX BBOAUTE TOT MJIM MHOM WIPU(T, MEHATh
[[BETOBOE pelIeHUE IrpaduuecKuX N300pakeHHH, UCIIOIB30BaHUE MYJIbTUIUIMKALIUH, BUACOPAA,
TUIIEPCCBUIOK, pecypcoB VHTepHET) — B OTiIMuYME OT OYMaKHBIX HOCHUTENIEH — CIIOCOOCTBYET
HArJSIIHOCTH OOYYEeHHS M JIaeT BO3MOXKHOCTh Pa3MECTHTh B OJHOM MOJyJi€ 3HAUYUTEIbHBIN
00BbEM HHOSA3BIYHOTO MaTepuaa.

IIpu cozmanum ynpakHeHMH Ha oOydeHHe pedepupoBaHHI0 W AHHOTUPOBAHUIO
CHELHMATbHOIO TEKCTa OCHOBOIIOJATAIOUIMMHU SIBJIAIOTCA IOCTYJIAThl TEOPUU «IMHIBHUCTUKU
TEKCTa», a YIpaXHEHUS Ha oOydeHHe pedeprupOBaHUIO M AHHOTHPOBAHUIO CTPOSITCSA C yUETOM
0co0oro BHMJAa aHalIM3a TUCKYpCa, €ro CTPYKTYpbl, MEXaHM3Ma WU THUIIOB CBSI3U B TEKCTE,
OTHOLIEHMH MEXIy 4YacTAMU TEKCTa, M T.I. OTO 3aJaHus Ha: pa3OMBKy TEKCTa Ha
cBepxdpazossie eauHcTBa (CDE); Boigenenne GopMaibHbIX CPEICTB CBSI3U MEXIY OTEIbHBIMU
CODE; Boisinenne B COE u B TEKCTe KIIOYEBBIX CIOB M MPEIJIOKEHHM, HECYIIUX OCHOBHYIO
CMBICJIOBYIO Harpysky; ompeneneHue cooTHomeHuss Mmexnay COE no cremenu Osumzoctu K
OCHOBHOHM HJee WIM IO Tpajauuu oT Oosnee oOmeld maew K Ooyiee 4acTHOM; yCTaHOBIICHHE
uepapxun Mexay COE Bo BpemeHu u mnpoctpaHcTtBe; cokpauienue COE no oaHoro
IPEJJIOKEHHS; COCTABICHHE IIJIaHa UM TE3UCOB TEKCTA; U T.1.

WHTepakTHBHBIE BUIBI paOOThl BKIIOYEHBI BO BCE MOJYJM 0O0I1€00pa30oBaTENbHOTO U
po(hecCuOHATbHO-OPUEHTUPOBAHHOTO ATarnoB 00ydeHus. lcrnonb3oBaHHE KOMIIBIOTEPHBIX
TEXHOJIOTUH  MCKJIIOYAaeT MOHOTOHHOCTb, AaKTHBH3UPYET MBICIUTEIbHYIO JESTEIbHOCTD
y4Yaluxcs, MOBBIIIAET MOTHBALMI0 OOYyYEHHs, Pa3BUBAET TBOPYECKYIO CAMOCTOATEIbHOCTb,
noMoraeT (OPMHPOBAHUIO U PA3BUTHIO HABBIKOB pabOThI HaJ TEKCTAaMH IO CHEIHAIbHOCTH.
O6pamenne K pecypcam HMHTepHET CMOCOOCTBYET BO3HMKHOBEHHUIO MEXKYJIbTYpPHOU
KOMMYHHUKAIIMM, B pPaMKax KOTOPOH MPOUCXOTUT CpaBHEHHE peaiuii W JUalor KyJIbTyp.
[TonobHOE B3anMoAEHCTBHE KYJIBTYpP CIIOCOOCTBYET AYXOBHOMY POCTY OOYUaIOLIUXCS.

[TpruMeHeHNe MHTEHCUBHBIX METOAMK U |T-TeXHOIOTui B NMpenoaaBaHui MHOCTPAHHOTO
A3bIKa MPUOOpPETaET OOJIBIIYI0 3HAYMMOCTh U pelIaeT npolaeMy opraHu3alii CaMOCTOSATEIbHON
paboThl CTYJIEHTOB B YCJIOBHUSX, KOTJa — B CBSI3U C IEPEXOJOM Ha JIBYXYPOBHEBYIO CHCTEMY
00y4eHus1 — BO3pacTaeT MoTpeOHOCTh OBIAJACHUS METOIUKON CaMO0Opa3oBaHUsI.

5. OneHka mIaHNpPYyeMbIX Pe3yJIbTATOB 00y4YeHH S

5.1. Cucrema OIleHUBaHUA

dopmMa KOHTPOJIA Cemectp Makec.
KOJINY€eCTBO
0aJJI0B
Bcero
1. | Texymuii KOHTPOJIb: 2,3,4

-KOHTpOJIbHAs paboTa

-TIepeBO/L 25 bannos

-YCTHBIM OMPOC Ha MPAKTUYECKOM 3aHATHH

- BBICTYIUJICHHE C JAOKJIag0M / pedepaTom / 30 6annos

peLeH3uein
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2. | IIpomexxyTouHas arTecTanus 2,3,4 40 6annos
IK3AMEH
HToro 3a cemectp 100 6annos

[TonoxutenpHast OLIEHKA BBICTABIISETCS OOydaromemycsi, HaOpaBmeMy He Mmenee 50
0ayIoB B pe3ysibTaTeé CyMMHpPOBaHUSI OajlsIOB, MOJYyYEHHBIX IPU TEKYIIEM KOHTpOJEe U
IIPOMEKYTOYHOM aTTECTALUU.

[TonyueHHbIii COBOKYMHBIH pe3ynbrar (MakcumyM 100 OanaoB) KOHBEPTHpPYETCS B
TPAAULMOHHYIO IIKAJIy OLEHOK M B IIKaJIy OLEHOK EBpONEHCKOM CHUCTEMBI IIepeHoca U
HakorieHus kpeautoB (European Credit Transfer System; nanee — ECTS) B cooTrBeTcTBUM €
TadJIMLEeH:

100-6ammpHast TpamonHas mxana [xaia
nIKasa ECTS
95100 A
8394 OTIINIHO B

68 — 82 XOpOIIIO 3a4TEHO C

56 — 67 D

50 _55 YIOBJICTBOPUTEIIHHO E
20—49 FX
0-19 HEYJIOBJICTBOPUTEIHHO HE 3a4TCHO F

5.2. KpI/ITepI/II/I BBICTAaBJICHU OLOCHKH IO JUCHUIIIIMHE

B mporuiecce Tekymiero U MpoMexyTOYHOTO KOHTPOJIS MO BCEM MEpPEUMCICHHBIM BBIIIE
BUJaM paboT IpoBepsieTcsl KayecTBO CPOPMHMPOBAHHBIX KOMIETEHIMH, SI3BIKOBBIX YMEHUH U
HaBBIKOB, a TAKXKE UX COOTBETCTBUE TPEOOBAHUSAM K PE3yJIbTaTaM OCBOEHUS IUCLUUIUIMHBI.

Banasl/ Ouenka no KpuTtepuu onenkn pe3yibTaToB 00y4eHuUs 1o

kana AUCHMILINHE AUCHMILINHE

ECTS

100-83/ COTJIIMYHOY/ BricTaBmisiercs oOy4aromeMycsi, €Ciu OH TITyO0Ko U

A,B «3a4TEHO MIPOYHO YCBOUJI TEOPETUYECKUI U MPAKTUUECKUI
(oTIM4HO)»/ MaTepHall, MOXXeT MPOJIEMOHCTPUPOBATH 3TO Ha 3aHATHUAX
«3aYTCHO U B XOJIe IPOMEKYTOYHOH aTTECTAIlNH.

OOyuaronuiics uCUepIbIBaIOIIE U JOTMYECKH CTPOHHO
u3naraet yueOHbI MaTepua, yMeeT yBSA3bIBaTh TEOPHIO C
IIPaKTUKOM, CIIpaBIISIETCA C PELIEHUEM 3a/1ad
npodeccnoHanbHOM HANIPaBIEHHOCTH BHICOKOTO YPOBHS
CJIO’KHOCTH, NPABHJILHO 0OOCHOBBIBACT MPUHSATHIE
penieHusl.

CB000/IHO OpUEHTHPYETCS B YUeOHOH U
npodeccnoHanbHOM TUTEpaType.

OreHka 1Mo JUCHHUIUIMHE BBICTABISIOTCS 00YYaIOEMYCs C
YYETOM pE3yIbTATOB TEKYIIEH U IIPOMEKYTOUHOU
aTTeCTallUU.

Komnereniuu, 3aKkpeni€éHnble 3a TUCIUTITMHOM,
c(OpMHPOBAHBI HA YPOBHE — «BBICOKHUI».
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Banael/
HIxanaa
ECTS

OuneHka mo
JUCHUILIMHE

Kpurtepun oneHkn pe3y1bTaToB 00y4eHUs 10
AUCHMILIAHE

82-68/
C

«XopouIoy/
«3a4TEHO
(xoporto)y»/
«3a4TECHO

BeicraBisiercs oOyuaromemMycs, €Cii OH 3HaeT
TEOPETHUYECKUHN U MPAKTUYECKUN MaTepHrall, IPaMOTHO U 110
CYILECTBY M3JIaraeT €ro Ha 3aHATHSAX U B XOZC
IIPOMEKYTOYHON aTTEeCTAlllU, HE JOIYCKas CYLIECTBEHHbIX
HETOYHOCTEH.

OOyuaronuiics IpaBUIBHO MPUMEHSIET TEOPETHIECKUE
IIOJIO’KEHHUS IIPY PEILICHNUN IPAKTUYECKUX 3a1a4
npoeCCHOHATLHON HANPaBIEHHOCTH Pa3HOTO YPOBHS
CJIO’KHOCTH, BJIaJIeeT HEOOXOUMBIMHU JUI TOI'0 HABBIKAMU
U IIpUEMaMU.

JIOCTaTOYHO XOPOIIO OPUEHTHPYETCS B y4eOHOH U
npoeCCHOHATILHOM JInTepaType.

OneHka 1o JUCHUIUIMHE BBICTABIIAIOTCS 00yYaromeMycs C
y4E€TOM PE3yNbTATOB TEKYIIEH U TPOMEKYTOUHON
aTTECTallUN.

Komniereniuu, 3aKkpeniénnble 3a JUCUUILITMHON,
c(OPMHPOBAHBI HA YPOBHE — KXOPOIIUM».

67-50/
D,E

«YIOBIIETBOPH-
TEIBHOY/
«3a4TEHO
(ynoBneTBopu-
TEJIBHO)»/
«3aYTCHO

BricTaBnsiercsa oOy4aromemMycsi, €CiIi OH 3HaeT Ha 0a30BOM
YPOBHE TEOPETUUYECKUIN U MPAKTUYECKUI MaTepuall,
JIOITyCKAeT OTAEIbHBIE OMMOKH MPH €r0 U3JI0KECHUHU Ha
3aHATHSAX U B XOJI€ IPOMEKYTOUHOM aTTECTALUH.
OOyyaromuiics UCIBITHIBAET ONPEICIEHHbIE 3aTPYAHEHUS
B IIPUMEHEHUH TEOPETUUECKUX TOJI0KEHUH NIPU PELICHUH
MPaKTHYECKHX 3a/1a4 MPO(heCCHOHAIBHON HAIPABIEHHOCTH
CTaHIApPTHOI'O YPOBHS CJIIOKHOCTH, BJIaJI€ET
HEO0OXOUMBIMHU ISl 3TOTO 0Aa30BBIMHM HAaBBIKAMU U
IIPUEMAMH.

JleMOoHCTpUpYyEeT JOCTaTOYHBIM YpOBEHb 3HAHUS y4eOHOU
JIUTEPATYPHI 110 TUCLHUIIINHE.

OneHka o JUCLUIUIMHE BBICTABIISAIOTCS 00Y4aIOIMEMYCs C
y4E€TOM PE3YJbTATOB TEKYILEH U TPOMEKYTOUHOU
aTTECTALlUN.

Komnerenuu, 3akpeni€HHble 3a AMCUUTIIMHOM,
Cc()OPMHPOBAHBI HA YPOBHE — «JOCTATOYHBIN».

49-0/
F,FX

«HCYHNOBJICTBOPUTC

JILHOY/
HE 3a4TEeHO

BricTaBnsiercs oOyuatromemMycs, €Clid OH He 3HaeT Ha
0a30BOM ypOBHE TEOPETUUECKHUI U MPAKTUIECCKUN
MaTepHal, 1oMycKaeT rpyoblie OIMOKY IpU ero
W3JI0KEHUU Ha 3aHATHUSIX U B X0J1€ TPOMEKYTOUHON
aTTeCTallUu.

OOyuaromuiics UCIIBITHIBAET CEPhEIHBIE 3aTPyIHEHUS B
MIPUMEHEHUH TEOPETUUECKUX TIOJIOKEHUH IIPU PELLIEHUT
MPaKTUYECKHX 3a1a4 MPOo(hecCHOHAbHOM HallpaBI€HHOCTH
CTaHJAPTHOI'O YPOBHS CJIIOKHOCTH, HE BJIAJIEET
HEO0OXOIMMBIMHU ISl 3TOTO HaBbIKAMU U IPUEMaMHU.
JleMoHCTpHpYeT pparMeHTapHbIe 3HaHUS Y4eOHOM
JIUTEpaTyphl 10 JUCHUILINHE.

OreHka 1Mo JUCHHUIUIMHE BBICTABISIOTCS 00YYaromeMycs C
Y4ETOM PE3yIbTATOB TEKYIIEH U POMEKYTOUHOU
aTTECTaLlUU.
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Banael/
HIxanaa
ECTS

Ounenka nmo Kpurtepun oneHkn pe3y1bTaToB 00y4eHUs 10
AUCHMILIAHE AUCHMILIAHE

KomnereHuu Ha ypOBHE «10CTaTOYHBIN», 3aKpEINIEHHbIE
3a AMCUMIUIMHOW, HE CHOPMHUPOBAHBI.

5.3. OueHouHble cpeAcTBa (MaTepuaibl) JUIsi TEKYLIEro KOHTpOJSL  yCIEeBaeMOCTH,
MIPOMEKYTOYHOM aTTeCTaI[i 00YJArOIIMXCS IO JUCIUILTHHE

Ilpumepnvie memul 60npocos, cooduieHuil, 00K1a008, peghepamos, npezeHmayuii no

LN wNE

11.
12.

13.
14.
15.
16.
17.

18.

19.

20.

21.

22.

23.

24.

25.

pazoenam OucCyuUnJIUHb

OnpeneneHne NOHATHS UCKYCCTBO. POPMBI HCKYCCTBA.

CHHKpeTHYeCKHid XapaKTep MepBOOBITHON KYJIBTYPHI.

ApXHTEKTYpa, KUBOIUCH U CKyJbnTypa p. Erunra.

HckyccerBo peBnen MHaun.

HckyccrBo JlpeBHero Kuras.

HckyccTBO cpeHeBEKOBOM SMOHNUH.

HckyccrBo peBneit ['peunn. Apxurektypa. Ckynenrypa. Bazonuce. Teatp.
HckyccrBo lpeBnero Puma. Apxurekrypa: popymsl, 0a3uiInKe, aMpUTEeaTpsbI,
LIUPKHU, TepMBI, TpruyMbanbHble apku. CKynbnTypa. Pocnuce.

JKusonumcs. [Toprper. [Ipumepsr.

HckyccrBo rotuku. Apxurekrypa. Ckynsnrypa. Burpaxu. Pocnicu.
XapakTepHucTuKa n300pa3UTEIbHbIX UCKYCCTB.

Pannee Bo3poxaenue. Xapakrepuctuka. Apxutekrypa: @. bpynemiecku.
Ckynenrypa: JI. I'ubepru, Jlonaremno, JI. nena Po66ua, A. nena Po66ua, A.
Beppoxkxkuno. XKuonuce: T. Mazauuo, ®pa @. Jlunnu, I1. gena Gpandecka, A.
Mamnrenss, C. bortruemm.

TBopuectBo JIeoHapno na Bunuu.

TBopuecTBO Mukenanxkeno byonapporru.

OmnpeneneHne NOHIATHS Xy10KECTBEHHBIH CTUIIb.

TBopuectBo Padasrns Canru.

Bozpoxnenue B EBpone. XKusonucs. f. Ban Diik, X. Ban Oiik, U. bocx, I1.
bpeiirens Crapuuii, A. ropep, JI. Kpanax Crapuuii, X. Xonp0eitH Mnaammui, K.
Kiys. @. Kiys.

Bo3poxnenue B EBpone. Teatp u nureparypa.

HckyccTBo 6apokko. XapakrepucTuka cTuist. Apxurekrypa. Ckynsnrypa: JI.
bepnunu. Pycckoe 0apokko.

XKusomnucs 3moxu 6apokko. Kapasamxo, nb I'pexo, JI. Benackec, I[1.I1. Py6enc,
B.K. Xena, A. Ban [letik, @. Xanwc, 5. Bepmep Jlendrckuii.

TBopuectBo PemOpannra XapmeHca BaH Peiina.

HckyccTBo pokoko. Xapakrepuctuka ctuiis. A. Barro, ®@. byme, )K.O. ®@paronap,
K.B.C. llapaen, J. Pefinonsac, T. I'eitncoopo, Y. Xorapt, Kananerro.
Ckynbnrypa.

HckyccTBo pomanTu3ma. Xapakrepuctuka ctund. K. J{. @punpux, /1. Koncreon, V.
Tepuep, T. Kepuxo, 3. [lenakpya, ®. I'oiis, ®. Prox, O. Kunpenckwii, K.
bpromos.

UckycctBo peanusma. Xapaktepuctuka ctiiid. K. Kopo, XK. @. Mume, I'. Kyp6e,
O. Jlomne.

Pyccknii kputnueckuit peanusm. I1. @enoros, nepeasmxnuku: 1. Kpamckon, B.
Ilepos, H. Apomenko.

27




26.

217.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.

Pycckuii kputnueckuit peanusm: A. Caspacos, B. [Tonenos, W. [lumkun, O.
Bacunbes, A. Kyunmxu, U. JleBuTaHn.

Pycckuii kputnueckuit peanusm: H. I'e, U. Peniun, B. Bacuenos, B. Cypukos.
Apxutektypa. [lnomans u cobop Cesroro Ilerpa B Pume.

UckyccTtBo HoBoro Bpemenu. MiMnpeccuoHu3m.

CoBpemenHoe uckyccTBo. CroppeaansM.

CoBpeMEHHOE UCKYCCTBO. ABaHrapI.

CoBpemenHoe uckyccrso. Ilom-aprt.

CoBpeMeHHOE KOHIIENTYalbHOE UCKYCCTBO.

CoBpemenHoe uckyccrso. IloctmonepH.

NckyccTBO 1 1u3aiiH.

CoBpemeHHOe UCKyccTBO. JIsHa-apT.

CoBpemenHoe uckycctpo. [lepdhopmanc.

HoBrble HanpaBiieHUsI B COBPEMEHHOM HCKYCCTBE.

Approximate topics of questions, messages, reports, abstracts, presentations on
sections of the discipline

. Definition of the concept of art. Art forms.

. Syncretic nature of primitive culture.

. Architecture, painting and sculpture Dr. Egypt.

. Art of Ancient India.

. Art of Ancient China.

. Art of medieval Japan.

. Art of Ancient Greece. Architecture. Sculpture. vase painting. Theater.

. Art of Ancient Rome. Architecture: forums, basilicas, amphitheaters, circuses,
baths, triumphal arches. Sculpture. Painting.

9. Painting. Portrait. Examples.

10. Gothic art. Architecture. Sculpture. Stained glass. Paintings.

11. Characteristics of the fine arts.

12. Early Renaissance. Characteristic. Architecture: F. Brunelleschi. Sculpture: L.
Ghiberti, Donatello, L. dela Robbia, A. dela Robbia, A. Verrocchio. Painting: T.
Masaccio, Fra F. Lippi, P. dela Francesca, A. Mantegna, S. Botticelli.

13. Creativity of Leonardo da Vinci.

14. The work of Michelangelo Buonarroti.

15. Definition of the concept of artistic style.

16. Creativity of Rafael Santi.

17. Renaissance in Europe. Painting. J. Van Eyck, H. Van Eyck, J. Bosch, P.
Brueghel the Elder, A. Durer, L. Cranach the Elder, H. Holbein the Younger, J.
Clouet. F. Clouet.

18. Renaissance in Europe. Theater and literature.

19. Baroque art. Style characteristic. Architecture. Sculpture: L. Bernini. Russian
baroque.

20. Barogue painting. Caravaggio, El Greco, D. Velazquez, P.P. Rubens, V.K.
Kheda, A. van Dyck, F. Hals, J. Vermeer of Delft.

21. Creativity of Rembrandt Harmensz van Rijn.

22. Rococo art. Style characteristic. A. Watteau, F. Boucher, J.O. Fragonard, J.B.S.
Chardin, D. Reynolds, T. Gainsborough, W. Hogarth, Canaletto. Sculpture.

23. The art of romanticism. Style characteristic. K.D. Friedrich, D. Constable, W.
Turner, T. Gericault, E. Delacroix, F. Goya, F. Ryd, O. Kiprensky, K. Bryullov.
24. The art of realism. Style characteristic. C. Corot, J. F. Millet, G. Courbet, O.
Daumier.

CONO OIS~ WN PP
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25. Russian critical realism. P. Fedotov, Wanderers: I. Kramskoy, V. Perov, N.
Yaroshenko.

26. Russian critical realism: A. Savrasov, V. Polenov, I. Shishkin, F. Vasiliev, A.
Kuindzhi, 1. Levitan.

27. Russian critical realism: N. Ge, I. Repin, V. Vasnetsov, V. Surikov.

28. Architecture. Piazza and St. Peter's Basilica in Rome.

29. Art of the New Age. Impressionism.

30. Contemporary art. Surrealism.

31. Contemporary art. Vanguard.

32. Contemporary art. Pop Art.

33. Contemporary conceptual art.

34. Contemporary art. Postmodern.

35. Art and design.

36. Contemporary art. Land art.

37. Contemporary art. Performance.

38. New trends in contemporary art.

Tunoevie KOHmMpOILHBIE 3A0AHUA U UHBIE MaAmepuanvl, He0OXo0umvle 011 OUEHKU
3HAHUIL, YMEHUIl, HABLIKOG U (U/ll) ONbIMA 0eAMeTbHOCMU

INGRES (1780-1867)

Jean-Auguste-Dominique Ingres remained faithful to Neo-classic ideals to the end of his
life, he formed the centre of the conservative group that utilized the Principles of Neo-classicism,
forged in the Revolution (1789-1799) as a weapon for reaction. Ingres was an infant prodigy,
attending art school at eleven, and a capable performer on the violin. He entered the studio of
David at seventeen, but as long as he lived he never accepted the cubic mass of David's mature
style preferring curving forms flowing like violin melody. Winner of the Grand Prix de Rome, he
remained in that city from 1806 until 1820, and returned there from 1835 to 1841, absorbing not
only ancient but also Renaissance art, especially that of Raphael. Ingres stayed four years in
Florence (1820-24) where he was one of the first to appreciate the Florentine Mannerists. The
first pictures he exhibited at the Salon were almost uniformly ridiculed, accused of being
everything from Gothic to Chinese, and his special non-political Neo-classicism was worked out
in isolation.

In 1808 Ingres did one of his finest paintings, whose pose he revived again and again in
later works, the Valpincon Bather, named after the collection it first adorned. This lovely nude is
drawn with a subtle contour line delicately flowing over shoulders, back and legs. The surface is
modelled to porcelain smoothness, but is never hard; Ingres was always at his best with delicate
flesh and soft fabrics.

Ingres fancied himself a history painter, although his narrative pictures are weakened by
his inability to project a dramatic situation. A work that embodies his ideal program of Neo-
classicism is the huge Apotheosis of Homer, painted in 1827 and intended for the ceiling of a
room of the Louvre. Ingres made no concessions to the principles of illusionistic ceiling
perspective from below. He preferred the High Renaissance tradition, as exemplified by
Michelangelo. Before an lonic temple dedicated to Homer, the blind poet is enthroned, crowned
with laurel by the muse of epic poetry. Below him sit two women figures, the one with a sword,
representing the Iliad, another with a rudder the Odyssey. The geniuses from antiquity and later
times whom Ingres considered truly Classical are grouped around. At the lower right are grouped
three French Classical writers. Shakespeare and Corneille make the scene in the lower left-hand
corner. The cool light of an ideal realm binds the figures together in the kind of artificial
composition that became definitive for muralists even into the twentieth century.

Ingres was financially obliged to accept portrait commissions, which he considered a
waste of time, although today his portraits are accepted as his greatest works. He even drew
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portraits of visitors to Rome, who trooped to his studio. Such pencil studies as the Stamaty
Family of 1818, show the exquisite quality of his line.

Ingres's paintings are perfect in colour. All the beauty of his colour and the perfection of
his form are seen in the portrait of Comtesse d'Houssonville, painted in 1845. She is posed in a
corner of her salon, in an attitude clearly derived from Classical art. No Dutch painter ever
produced still lifes more convincing than the vases on the mantle. The reflection in the mirror,
going back through Velazquez to van Eyck, reappears again and again in the nineteenth-century
art, deeply concerned as it was with the optical phenomena.

Although many of his subjects are drawn from the medieval history and poetry, dear to
the Romanticists, Ingres was resolutely opposed to their abandonment to emotion and to the
artistic sources on which they drew. Yet, the influence of Ingres later in the nineteenth century
was very great.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.
Ingres remained faithful to Romantic ideals to the end of his life.

Ingres was a talented pianist.

The Grand Prix de Rome was won by Ingres.

Ingres fancied himself a mythological painter.

Ingres was fond of portrait painting.

Ingres drew subjects from contemporary poetry.

I1. How well have you read? Can you answer the following questions?

1. What did Ingres form? Did Ingres accept the cubic mass of David's mature style? What
forms did Ingres prefer?

2. What did Ingres study in Italy? How did the public accept Ingres's first paintings?
What are the drawbacks of Ingres's narrative pictures? What is one of Ingres's finest paintings?

3. What work embodies the ideal program of Neo-classicism? Did Ingres make any
concessions to the principles of illusionistic ceiling perspective from below? What tradition did
Ingres prefer?

4. What is represented in the Apotheosis of Homer? How did Ingres arrange the figures?
What binds the figures together? How are the Iliad and the Odyssey depicted?

5. What makes the portrait of Comtesse d'Houssonville world-known?

6. What was Ingres's attitude to other painters? What impact did Ingres make on other
painters?

I11. . Give Russian equivalents of the following phrases:

to utilize the principles of Neo-classicism; an infant prodigy; to prefer curving form; a
history painter; narrative pictures; an lonic temple; to be crowned with laurel; the muse of epic
poetry; geniuses from antiquity and later times; an artificial composition; muralists; pencil
studies; perfect in colour; the perfection of the form,; the artistic sources; to derive from Classical
art; subjects drawn from medieval history; to bind the figures together; an ideal realm; a subtle
contour line; an exquisite quality of the line; optical phenomena.

IV. Give English equivalents of the following phrases:

My3a SMUYECKON MO033UH; NPUHOUIIBI HCOKJIACCUIIN3Ma, BYHACPKHUH/; CBA3A4Thb (1)1/11“ YPBbI
BOCAWHO, MPCANOYNTATh HW3OTHYTHIC JIMHHUHK, TEMATUUYCCKHUEC KApPTHHBI, HOHWYECKUI Xpam;
YBCHYATLH JIABPOBBIM BCHKOM; TCHUU aHTUYHOCTU U boiee NO3JHUX BPEMCH; UACAIIBHOC LAPCTBO;
HCKYCCTBCHHAad KOMIIO3UIUA; 3aUMCTBOBATH M3 KJIACCHUYCCKOIo HCKYCCTBA, H3BICKAHHOCTH
JIMHUMW; KapaHIallHbIC Ha6p001<1/1; COBCPHICHHBIC TII0O MLBCTY pa6OTBI; n34meCTBO JIMHUU,
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TBOPYECKUH HCTOYHHUK; CJI€rKa HAMEYEHHBI KOHTYpP; COBEPUIEHCTBO (DOPMBI; CIOKETHI M3
CPEIHEBEKOBON UCTOPUH.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms:

a) artificial; artistic; perfection; to derive; reflection; phenomenon; subject; abandonment;
laurel; brand;

b) excellence; to obtain; wreath; creative; image; cession; mark of ownership; event;
theme; unnatural.

VII. Here are descriptions of some of Ingres's works of art. Match them up to the titles
given below.

1. She is posed in a comer of her salon.

2. The surface is modelled to porcelain smoothness.

3. The cool light of an ideal realm binds the figures together in the kind of artificial
composition.

a) Apotheosis of Homer

b) Comtesse d'Houssonville

¢) Valpinson Bather

VIII. Translate the text into English.

XKan Orroct JlomeHuK OHrp, NpeBpaTUBLIMKA  JaBUJIOBCKMM  KIacCULU3M B
aKaJEMHYECKOE€ MCKYCCTBO UM BCTYNMBIIMH B NPOTUBOOOPCTBO C POMAHTHKaMH, B
CeMHaJlaTuieTHeM Bo3pacte mnpuexan B Ilapmx B arenbe /laBuzma. YCBOMB KiacCHYECKYHO
CUCTEMY C €€ KyJbTOM aHTHYHOI'O KJacCHLIU3Ma, DHI'P OTKa3aJCs OT PEBOJIIOLMOHHOCTH CTUJIIS
CBOETO YUMTENS U CTPEMIIICS YUTH OT peaibHOU JKU3HU B MUP HJI€AJIBHOTO.

B xaptunax 1810-x roznoB, octaBasich NMpeIaHHbIM aHTUUHBIM T€MaM, DHTp o0Opalancs u
K CIO)KETaM M3 CpEeNHEBEKOBbs. OCHOBHBIM IPOM3BEIECHUEM XYAOXKHHKA B 3TO BpeMs CTal
alTapHbId 00pa3 il 1epKBH Topojga MouToOaHa. DHrp pemua o0pa3 MaJoOHHBI OJU3KHUM K
CukctuHCKOH MaJloHHe. JTa paboTa mpuHeciaa XyJoxkHHKY ycrex B Canone B 1824 rony.
OnHako HEKOTOpHIE MPOU3BeNeHMs DHIpa, Takue kak "lTlopTper xynoxuauka Opancya Mapuyca
I'pane" n "Kynansmuna BanenuHcoH", IpenBealoT HOBOE MUPOOILYIIIEHNE POMaHTHKOB.

[Tocneanue ronapl )kM3HU DHIpa OBUIM OMpadyeHbl OMTBAMU CHayajla ¢ POMaHTUKAMU BO
rinase ¢ Jlenakpya, 3aTeM C peaaucTaMu, KOTOpbIX Bo3riiasisit Kypoe.

IX. Summarize the text.

X. Topics for discussion.
1. The principles of Ingres's painting.
2. Ingres's style and characters.

GOYA (1776-1828)

The greatest artistic genius of the turn of the eighteenth century was a Spaniard,
Francisco Jose de Goya y Lucientes. He made a trip to Italy and was not impressed either by
antiquity or by the Renaissance. Goya was a lifelong rebel against artistic or intellectual
straitjackets. He managed to skip the Neo-classical phase entirely and passed directly from a
personal version of the Rococo to Romantic stage.

In 1786 Goya was appointed painter to the king and in 1799 he became the first court
painter. After 1792 Goya was totally deaf, and it liberated him from some of the trivialities of
life for meditation on its deeper significance. Goya's brilliant portraits of the royal court may
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have been influenced by Gainsborough. But his characterisations are far more vivid, human and
satiric. Goya's supreme achievement in portraiture is the Family of Charles 1V, painted in 1800,
an inspired parody of Velazquez's Las Meninas. Thirteen members of the royal family,
representing three generations, are assembled in a picture gallery of the palace, with Goya
himself painting a large canvas in the shadows at the left. The king, with his red face and with
his chest blazing with decorations, and the ugly ill-natured queen are painted as they were.
Alfonce Daudet called them "the baker's family who have just won the big lottery prize". Goya's
purpose is deeper than satire: he has unmasked these people as evil. Only some of the children
escape his condemnation.

The Maja Desnuda is one of the most delightful paintings of the female nude in history.
There exists a sketchier clothed version of the picture. The nude was formerly explained as an
unconventional portrait of the duchess of Alba, a patron and a close friend of Goya's.

The frivolity of this picture contrasts with Goya's denunciation of the inhumanity of
warfare, of which the most monumental example is The Third of May, 1808, at Madrid: The
Shooting on Principe Pio Mountain, depicting the execution of Madrid rebels by Napoleonic
soldiery. The painting commissioned by the liberal government after the expulsion of the French
in 1814 and 'done in the same year, is the earliest explicit example of "social protest” in art.
Previously the warfare had been generally depicted as glorious, cruelties - as inevitable. Goya
treats the firing squad as a many-legged, faceless monster, before whose level, bayoneted guns
are pushed groups of helpless victims, the first already shattered by bullets and streaming with
blood, the next gesticulating wildly in the last seconds of life, the third hiding the horror from
their eyes with their hands. A paper lantern gives the only light; in the dimness the nearest
houses and the church tower of the city almost blend with the earth against the night sky.
Through the medium of broad brushstrokes, Goya communicates unbearable emotion with thick
pigment, achieving at once a timeless universality and an immediacy of the reality of the event.

Goya's passionate humanity speaks uncensored through his engravings. Goya made
several series of etching-aquatints, the earliest of which Los Caprichos (The Caprices), of 1796-
98, is widely imaginative. The first section, dealing satirically with events from daily life, is
surpassed by the second, devoted to fantastic events enacted by monsters, witches, and
malevolent nocturnal beasts from the demonic tradition of Spanish folklore.

The introductory print of the second section shows the artist asleep at his table loaded
with idle drawing instruments, before which is propped a tablet inscribed "EI sueno de la razon
produce monstruos”(“the sleep of reason produces monsters"). Reason, the goddess of the 18-th
century philosophers, once put to sleep, allows monsters to arise from the inner darkness of
mind. Goya's menacing cat and the rising clouds of owls and bats glowing in light and dark are
lineal descendants of the beasts of medieval art.

Instead of merely threatening human life, as in Los Caprichos, the monsters take over
entirely in Goya's final series, Los Disparates (The Follies), engraved between 1813 and 1819.
The ultimate horror of Goya's imagination seethes through the series of dark frescoes the artist
painted with fierce strokes on the walls of his own house from 1820 to 1822, depicting a
universe dominated by unreason and terror, and making cruel mock of humanity.

One of Goya's rare references to Classical mythology illustrates the most savage of Greek
legends. Saturn Devouring one of his Sons is an allegory of Time which engulfs us all. The
glaring, mindless deity holds with colossal hands the body of his helpless son, from which he has
torn and is chewing the head and the right arm - all indicated with brushstrokes of an unimagined
ferocity.

Now nearing eighty, the great painter was not to live long with these creatures of his
despairing imagination. After the restoration of a reactionary monarchic government in 1823, he
left for France and died in exile.

TASKS
I. Read the text. Make sure you understand it. Mark the following statements true or false.
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e (Goya's portraits of the royal court were influenced by Van Dyck.

e The Family of Charles 1V, painted in 1799, is an inspired parody of Velazquez's
Las Meninas.

e In 1786 Goya made several series of etching-aquatints.

e In 1815 after the expulsion of the French from Spain the liberal government
commissioned Goya a painting.

e When Reason sleeps monsters arise from the inner darkness of mind.

e The monarchy was restored in Spain in 1828.

I1. How well have you read? Can you answer the following questions?

1. Was Goya a lifelong rebel against artistic and intellectual straitjackets? What artistic
trend did Goya represent?

2. What is Goya's supreme achievement in portraiture? How many figures are portrayed
in this portrait? How are the king and the queen depicted? How was this portrait characterised by
Alfonce Daudet? What did Goya want to express by this portrait?

3. What is one of the most delightful paintings of the female nude in history? Is there any
other version of this picture? How was the nude explained?

4. In what painting did Goya denounce the inhumanity of war? What does this work of art
represent? How is the firing squad treated? How are the victims depicted?

5. What is represented in The Caprices? What is pictured in the first section? What does
the introductory print of the second section show? What did Goya paint on the walls of his own
house?

6. What does one of Goya's rare references to Classical mythology illustrate? What does
this work of art symbolize?

I1l. Give Russian equivalents of the following phrases:

the greatest artistic genius; at the turn of the century; the supreme achievement in
portraiture; an inspired parody; a sketchier version of the picture; an unconventional portrait; to
commission a painting; a firing squad; helpless victims; brushstrokes of an unimagined ferocity;
an example of "social protest” in art; etching-aquatints; denounce the inhumanity of war; lineal
descendants; references to Classical mythology.

IV. Give English equivalents of the following phrases:

oopT ¢ akBaTUHTOMN; MpUMep "COIMATIBLHOTO MpoTecTa" B UCKYCCTBE; MPsIMble TOTOMKH,
CCBUUIKM Ha KIACCHYCCKYIO MI/I(i)OJ'IOFI/IIO; BbICHICEC JOOCTHXKCHHEC HOpreTHOP'I JKHUBOIIHNCH,
6eCHOMOH_IHLIe JKCPTBBI; HaA py6e>Ke BCKOB, HeTpaL[I/II_II/IOHHHﬁ MOPTPECT; SHCPIrUYHLIC MA3KH,
CTPCJIKOBOC ITOAPA3ACIICHUC, TeHUAJTLHBIN XYIOOXKXHHUK; OCYOUTH XKECTOKOCTH BOI>'IHI>I; 3aKas3aThb
KapTHHY; pabouasi BepcHsi KapTHHBI.

V. Make up sentences of your own with the given phrases.

V1. Arrange the following in the pairs of synonyms.
a) ferocity; lineal; parody; supreme; squad; commission; achievement; monster; evil;
b) satire; order; immoral; viciousness; hereditary; beast; exquisite; unit; feat.

VII. Here are descriptions of some of Goya's works of art. Match them up to the titles
given below.

1. This painting is the earliest explicit example of "social protest” in art.

2. Goya unmasked these people as evil.

3. The first section, dealing with events from daily life, is surpassed by the second,
devoted to fantastic events.
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4. The monsters take over entirely.

5. This work of art is an allegory of Time which engulfs us all.

6. This picture is an unconventional portrait of the duchess of Alba.

a. Maja Desnuda

b. Saturn Devouring one of his Sons

c. Los Disparates (The Follies)

d. The Third of May, 1808, at Madrid: The Shooting on Principe Pio Mountain
e. Los Caprichos (The Caprices)

f. Family of Charles IV

VIIIl. Summarize the text.

IX. Translate the text into English.

@pancucko ['oiis1, Benuuaiimumii XynoxxHuk Mcenanuu, padortan Ha pyoexe XVIII u XIX
BB. [Ipu1BOpHBII )KMBOIHKCEL] HCTIAHCKOTO KOPOJIsi ['0¥is1, 4TOOBI CKPBITh HCTUHHBINA CMBICT CBOUX
IIPOU3BENEHUHN, ObLI BBIHYXKIEH npuOerarb K ajuieropusMm. B 3Hamenuroil cepuu odopros
"Kanpuyuoc" XynoKHUK H300pa3ui KOMIMApHBIA MHp 4yaoBHIl u yponoB. "Kampuyuoc"
BKiro4aeT 80 JMCTOB. DTO OOBUHUTENBHBIN aKT LEPKBH, IBOPSHCTBY, a0COIIOTU3MY - MUPY 3714,
aunemMepus u paHaTH3Ma.

3HAYUTEIIbHOE MECTO B TBOpUecTBe ['0iM 3aHUMAaIOT mopTpeThl. B HUX Haubosee sipko
MPOSIBUIICS OJECTAIUI TalaHT >kuBomnucia. B onnux moprperax ['oiis cymen nmoka3aTh KpacoTy
JrOJe OoraToil AYXOBHOW JKM3HH. B 1apyrmx - Mactep W300JWYMII MOpAIBHOE TaJie HUE
cTosiMX y Biactu Joaen. Takos "['pynnoBoit noptpet koposnst Kapma IV".

B nepuon 60pb0bI HcTIaHLIEB TPOTUB HAIIOJIEOHOBCKOI'O BTOp KeHUs 1'0iis co3nan ogHo u3
HauboJIee BHIIAIONIMXCS CBOMX MPOU3BEACHMI - "PaccTpen uCmaHCKuX MOBCTaHIIEB (ppaHIly3aMu
B HOYb Ha 3 Mmas 1808 r.", B KOTOpOM H300pa3ui TParudecKyio pasBsI3Ky MaJIPUICKOTO
BOCCTaHUS U PaCKpbUI MOTYUYHH AyX HEOKOPEHHOI'O HAapo/a.

UckycctBo ['oiin mpeaBapsiio pOMaHTU3M - HOBOE XYJO0KECTBEHHOE HAIpPABJICHUE B
3aIaHOEBPONEHCKOM HCKYCCTBE.

X. Topics for discussion.

1. Goya's portraits.

2. Goya's engravings.

3. Goya as a forerunner of Romanticism.

6. YueOHO-MeTOANYECKOE U HH(POPMANIMOHHOE 00ecTiedeHHe TUCIUTINHBI
6.1. Cnucok aureparypsl

Oos3aTesqbHas

1. Munbsap-benopyueBa A.Il. AHMIMHCKUI S3bIK Ui HMCKYyCCTBOBENOB. Ouepku
BCEOOIIECH UCTOPUHU MCKYCCTB : YyueOHOE MocoOue ISl CTYJIEHTOB, O0yJarOIINXCS 110
porpaMMaM MarucTpaTypbl 110 HalpaBJIEeHUIO TOATOTOBKU «cTopus HCKyccTBY / A.
I1. Munbsap-benopydyeBa. —Mocksa ; bepnun : {upext-Menua, 2020. — 229 c.

2. English and World Culture : Lectures and Exercises : I[Toco6ue no uckyccTBo-
BEJICHUIO JUIS M3YYalONMX aHTJIMACKUHA s3bIK / ABT.-cocT. A. B. I'etmanckas. —3-¢ u3f.,
ucnp. u gon. — CII6. : Anronorus, 2013. — 192 c.

3. Hosuxosa U.A., beus T.A., Koxxapckas E.D. Anrnuiickuii sa3bik. [Ipaktuaeckuit
KypC JUIsl XyJI0’)KHUKOB U UICKYCCTBOBEJIOB : yue0. mocoOue AJis CTYyJIEHTOB BYy30B,
oOyuaromuxcs 1o nen. cneruanbHocTsM (['C3.0.01 — «HocTp. a3b1k») /M.A.
Hoeukoga, T.A. beuts, E.D. Koxapckas. — M. : FOpaiit, 2019. — 240 c.
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4. Munbsp-benopyueBa A.Il. 3amamHoeBpomeiickoe wuckycctBo ot J[xorro a0
PemOpannara. mocobue i W3ydalOIMX AaHIVIMHACKUEM s3bIk. M3manue BTOpoOe
nepepaboTaHHOE | JIonoJIHeHHOe. — MockBa,1999. — 128 c.

5. Mumnsbsp-benopyueBa A.Il. 3amagHoeBpomeilickoe HCKyccTBO 0T Xorapra 10
CanbBanopa amu. — MockBa,1999. — 96 c.

6. Munbsp-benopyuesa A.Il. Pycckoe uckyccrBo. — MockBa,2001. — 144 c.

7. Munbsap-benopyuesa, A. I1., Msarkosa, E. B. Kpatkue pekomenganuu mo o0y4eHuo
AHTJIMICKON MMChMEHHOM HayyHOU peuH : yuebnoe nmocodue /A. I1. Munbsp-
benopyuesa, E. B. Msarkosa. — U3a. 2-e,qon1. — Mocksa ; bepiun : Jlupexkr-Meaua,
2020. — 174 c.

8. Cyuyrosa H.IO. New Insights into Art History: from Prehistoric to Medieval Art. —
Mocksa, 2022. — 113 c.

JlonojiHuTEAbHAS

. Aldred C. The Development of Ancient Egyption Art from 3200 to 1315, 3 vol. L., 1973.
. Allisop B. Romanesque Architecture: The Romanesque Achievement,1971.

. Andreae B. The Art of Rome. Berkley, 1977.

. Arias P. E., Hirmer M. A History of 1000 Years of Greek Vase Painting.N. Y., 1963.

. Aubert M. The Art of the High Gothic Era. N. Y., 1965.

. Badaway A. A History of Egyption Architecture, 3 vol. Berkley, 1954—68.

. Beckwith J. Early Medieval Art: Carolingian, Ottonian, Romanesque. L.,1974.

. Branner R. Gothic Architecture. N. Y., 1961.

. Breuil H., Lantier R. The Men of the Old Stone Age. N. Y., 1965.

. Fronkfort H. The Art and Architecture of the Ancient Orient. Baltimore,1969.
. Carpenter R. Greek Sculpture. Chicago, 1971.

. Charbonneaux J. Classical Greek Art. N. Y., 1972.

. Charbonneaux J. Hellenistic Greek Art. N. Y., 1973.

. Gombrich E. H. The History of Art. L., 1968.

. Kramer S. The Sumerians: Their History, Culture, and Character. Chicago,1963.
. Lloye S. The Art of Ancient Near East. N. Y., 1961.

. Lowden J. Eartly Christian and Byzantine Art. L., 1997.

. Maiuri A. Roman Painting. N. Y., 1953.

. Powel T. G. Prehistoric Art. N. Y., 1966.

. Simpson O. The Gothic Cathedral, Princton, 1973.

JlutepaTypa 1715 10KJIa10B U pedepaToB

1. Beiize A. A. Urenue, pedeprupoBaHre U aHHOTHPOBaHHE MHOCTPAHHOTO TekcTa / A. A.

Beiize. - M. : Bpicmn. mk., 1985. - 123 c. : puc., tabn. ; 20 cm. - (bubmmuoreka
npernoaaBarens). - buoimorp. B konie kH. - 0.25.

2. Xamotuna M. E. HpI/IMCHCHI/IC KaTCropuaJIbHOTO IMOAXOJda MHpH HCCICIOBAHUU

(GYHKIIMOHATBHO-CTHIMCTHYECKIX 0COOCHHOCTEH TekcToB ypoBHs "Restricted Scientific
English” = The Use of a Category-Based Approach in the Study of Functional and
Stylistic Features of Restricted Scientific English Texts (based on texts from the area of
Oriental studies) : (Hma mpuMepe TEKCTOBOrO MaTepuala BOCTOKOBEIHOMU
HarpasieHHoct) / M. E. Xamtoruna // Bectauk MockoBckoro yauBepcuteta. Cep. 19,
JIMHTBUCTHKA M MEXKYJIbTypHass KomMmyHuKamms. - 2013. - Ne 4. - C. 147-152. -
[Toactpou. mpumeu. - Pe3. anri. - bubmmorp. B moacTpod. npumed. - bubmmorp.: ¢. 152.
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3. Academic Encounters : High intermediate to low advanced : Reading, study skills,
writing / Bernard Seal. - 21. print. - Cambridge [etc.] : Cambridge Univ. Press, 2009. -
XX, 220 p. :ill. - Vka3. c. 219-220. - ISBN 978-0-521-89165-3. - ISBN 978-0-521-
47658-4 : 535.47.

4. Ancient Egyptian Chronology / ed. by Erik Hornung, Rolf Krauss a. David A.
Warburton. - Leiden ; Boston : Brill, 2006. - IX, 517 p. : fig., tab. - (Handbook of
Oriental studies. Section 1. The Near and Middle East, ISSN 0169-9423 ; Vol. 83). -
Bubmuorp. c. 504-508. - Ykazaremu c. 509-517. - ISBN 90-04-11385-1. - ISBN 978-90-
04-11385-5 : 4674.52.

5. Cultural Heritage of Egypt and Christian Orient. Vol. 5 / Inst. of Oriental Studies, Russ.
Acad. of Sciences, Golenishev Egyptoligal Center, Russ. State Univ. for the Humanities ;
[Eleonora Kormysheva - chief ed.]. - Moscow : [s. n.], 2010. - 310 p. : il. - ISBN 978-5-
89-282-430-9.

6. Jordan R. R. Academic writing course : study skills in English / R. R. Jordan. - 3. ed. -
Harlow (Essex) : Longman, 2010. - 160 p. : ill., tab. - ISBN 978-0-582-40019-1 : 727.

7. Longman dictionary of contemporary English : [the living dictionary] / [director, Della
Summers]. - 4. ed. with writing assistant. - Harlow (Essex) : Longman : Pearson
Education, 2005. - XVII, 1949p. : ill. + 2 electronic optical disk (CD-ROM). - ISBN 1-
405-80673-7. - ISBN 1-405-81126-9 : 629.20. CD-1. - 2005.

6.2 [lepeuens pecypcoB HHPOPMAIIMOHHO-TEJICKOMMYHUKAIIMOHHON ceTu « IHTepHeT»

HanmonanwsHas anekrponnas 6ubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hayuynas snextponHas 6ubanoreka www.elibrary.ru
OnexTpoHHas 6ubnmoreka Grebennikon.ru www.grebennikon.ru

JSTOR
6.3. [Ipodeccronanbubie 0a3bl JaHHBIX U HHPOPMAITTOHHO-CIIPABOYHBIE CHCTEMBI

Joctyn k npodeccuoHanbHbIM 6a3am naHHbIX: https://liber.rsuh.ru/ru/bases

WNHdopMannoHHbIe CIPAaBOYHBIE CHCTEMBI:
1. Koncynprant Ilmtoc
2. Tapant

7. MaTepuajibHO-TeXHHYECKOe o0ecrneyeHne TUCHUILITUHBI

Jns  obecniedyeHuss  JUCUUIUIMHBI ~ HUCIHOJB3YyeTCS  MaTepualbHO-TEXHHMuYeckas  0aza
00pa30BaTENILHOTO  yUPEXAEHUs: Yy4yeOHble ayJUTOpUH, OCHALIEHHbIE KOMIIBIOTEPOM U
MPOEKTOPOM JIJISl IEMOHCTPALlMU YUYEeOHBIX MaTEPHUAJIOB.

CocraB mporpaMmMHOTO oOecIieueHusI:
1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

WNHtepHer-pecypcsl  aucuuIuiniHbl  MITHOCTpaHHBIA  SI3BIK  KOMIUIEKTYIOTCS IO
HaIIPaBJICHUSIM:

— HWHOCTpaHHBIN SA3bIK (JINHIBUCTHYECKHUE ACIIEKTHI);

— HCTOpHS, KyJIbTYpa U LUBUIU3ALMS CTPAH U3YYaEMBbIX A3BIKOB;

—  CcpeAcTBa MaccoBOM MHGOpMAITIHT

basnl JaHHBIX I/IHd)ODMaHI/IOHHO-CHDaBOLIHBIe 1 ITOMCKOBBIC CUCTEMBI CETHU HHTGDHGTZ
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1. Ungopmayuonno-yuedbnvle catimol

2.
1)

2)

3)

4)

5)

6)

7)

8)

9)

Bukuneaust [DaekTpoHHblii pecypc]. Pexxum  mocryma: en.wikipedia.org,
cBOOOIHBII

OopasoBarenbHas rpymnma “Iclass” [DnekTponnblit pecypc]. Pexum mocryna:
http://www.study.ru/support/tv/

CnoBapp ~ MynbTUTpaH [OnexTpoHHbld  pecypc]. Pexum  goctyna:
https://www.multitran.ru/, ceo6oaHBbII

Audible Free Trial — free online English learning resource [DnekTpoHHBIN
pecypc]. Pexxum goctyma: www.eslfast.com, cBoGo bl

Educational Project Fluent English [Daektponnsiii pecypc]. Pexum mocryma:
http://www.fluent-english.ru, cBo6o b

English Club [DnexTpoHHBII pecypc]. Pexum JOCTyTIA:
http://www.englishclub.com/teach-english.htm, ceoGoHBII

Exam and test preparation for GRE, GMAT, SAT, ACT and PSAT (Barron’s
Test  Preparation) [DnexkTponnsnii  pecypc].  Pexum  goctyma:
barronstestprep.com, cBoGOAHBII

Free Classic Audio  Books [Dnextponnsiit  pecypc].  Pexum
noctyna: Www.freeclassicaudiobooks.com, cBo6o1HbII

World English, English Language Activities, Exercises and Tests [DnekTpoHHbIi
pecypc]. Pexxum moctyma:  http://www.world-english.org/, cBo6ombrit

2. Catimwl cpedcme maccogoul uHgpopmayuu

1)

2)

3)

4)

5)

6)

ABC News [D5eKTpOHHBIH pecypc]. Pexum JIOCTYyTIA:
http://www.abcnews.qgo.com/index.html, ceoOoaHbII

BBC World Service [Onektponnblii pecypc]. Pexum  moctymna:
http://www.bbc.co.uk/worldservice, ceobonHbIH

CNN World News [Dnekrponnsiii  pecypc]. Pexum  mocryna:
http://cnn.com/world, cBoGoaHbI#

MSNBC [3Onekrponnsiii pecypc]. Pexxum noctyna: http://www.msnbc.com/,
CBOOOIHBIN

Newsweek [DmexkTpoHHBII pecypc]. Pexum JOCTyTa:
https://www.newsweek.com/, cBoO0OIHBII

The Atlantic [Onextponnsiii pecypc]. Pexxum nocryna:

https://www.theatlantic.com/world/, ceo6onaBII

7)

The Economist [Dnektponnslii pecypc]. Pesxum moctyma:
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https://en.wikipedia.org/wiki/Main_Page
http://www.study.ru/support/tv/
https://www.multitran.ru/
http://www.eslfast.com/
http://www.fluent-english.ru/
http://www.englishclub.com/teach-english.htm
http://barronstestprep.com/
http://www.freeclassicaudiobooks.com/
http://www.world-english.org/
http://www.abcnews.go.com/index.html
http://www.bbc.co.uk/worldservice
http://cnn.com/world
http://www.msnbc.com/
https://www.newsweek.com/
https://www.theatlantic.com/world/

https://www.economist.com/, cBoOoIHBII

8) The Guardian [DaeKTpOHHBIIH pecypce]. Pexum JOCTYTIa:
https://www.theguardian.com/us, cBoGoaHBII

9) Time [DaekTponHbIit pecypc]. Pexxum noctyna: http://time.com/, ceoGoaHbII

10) The Washington Post [Dnekrponnsiii  pecypc]. Pexum  goctyma:
http://www.washingtonpost.com/, cBoOoaHBII

11) The New York Times [Dnekrponnsiii pecypc]. Pexum mocryma:
http://www.nytimes.com/, ceoGoaHBbIi

12) The Washington Times [DnektponHsiii pecypc]. Pexum goctyma:
http://www.washtimes.com/, cBoGoaHBbIi

Marepranbl Ha HHOCTPAHHBIX $3bIKax Mo aucuuiminHe «Mcropuss uckyccrBa (Ha
HHOCTPAHHOM si3bIKe) s HampaBieHuss noarotoBku 50.04.03 — «McTopusi HCKYCCTB)»
HanpaBiennocts: HWctopusi 3apy0exnoro wuckyccrBa XV-XX BB.: KOHTEKCThI M
HHTEPNpPeTAUMH B MPEACTABICHHBIX BbIIIE MCTOYHUKAX HA HHOCTPAHHOM SI3bIKE SIBIISIOT COOOM
pa3pO3HEHHBIE TEKCTHI, HE OPraHU30BaHHBIC B KaKylO-THOO CTPYKTypy. B cBsizu ¢ >tum B
KOHCTPYKLHUU MOJyJiell NpOoQHIbHO-OPHEHTUPOBAHHOTO dJTana OO0ydYeHUs BHEAPSIOTCA
ABTOPCKHE KOMITbIOTEPHBIE Pa3padOTKH.

HuTepakTUBHBIE MaTepHalibl M MPEJICTABICHHBIA B HHUX S3bIKOBOW M METOJUYECKHI
WHCTPYMEHTApUiA MO3BOJIAIOT PEIIaTh CICAYIOMINE 3a/1a4Uu:

e crnocoOcTBOBaTh OoJiee ycremHOMY, 3(P(PEKTUBHOMY BOCHPUSTHIO HHOS3BIYHOTO
MaTepuana Kak eJMHOTO LEI0ro, KaKk CBSI3HOI'0 KOMILIEKCA CMBICTIOB M 3HAYEHUH;

® CIOCOOCTBOBATh PACKPBITUIO  COJEP)KAHUS TEKCTa/TEKCTOB 4Yepe3  0COObIi
WHCTPYMEHTApUH CIeHaIbHO MOA00PAHHBIX 3aJaHHH.

8. O0ecneuenne 00pa3oBaTeIbHOIO MpoLecca AJIsi JIUIL €
OrPAaHUYEHHBIMHBO3MOKHOCTSIMH 310POBbS

B X0J¢€ peain3anu JUCHUIIIIMHBI UCITOJB3YIOTCA CICAYIOIHUE JOITOJIHUTCIIBHBIC
METO/bl OOYYEHHs, TEKYIIEero KOHTPOJS YCHEBAaeMOCTH M MPOMEXYTOUHOU
aTTecranmuu 06yqa}0mnxcs[ B 3aBUCUMOCTHU oT nux HHIUBHUIYAJIbHBIX
0COOEHHOCTEI:

® IS CTIETBIX U CIA00BUASIIINX:

- JIeKIMH OQOPMIISIIOTCS B BHJE OJIEKTPOHHOIO JOKYMEHTa, JIOCTYIHOIO ¢
IMOMOINBIOKOMIIBIOTEPA CO CTICHHUAIIM3UPOBAHHBIM ITPOTrpaMMHBIM O6CCH€'—IGHI/I€M;

- TIHMCBMCHHBIC 3aJaHus BBIIIOJIHAKOTCA Ha KOMIBIOTEPE CO

CrICuaJIn3npPOBaHHBIM ITPOrpaMMHBIM 06ecnequI/IeM, HJIN MOTYT OBITH 3aMEHEHBI
YCTHBIM OTBETOM;

- o0ecrnieunBaeTcsl MHIMBUAYyalIbHOE paBHOMEpHOE ocBereHne He MeHee 300 srokc;

- JJIA BBITIOJTHCHU A 3a1aHusA npu HCO6XO}II/IMOCTI/I Ipea0CTaBIACTCA
YBEIMYMBAIONIEE YCTPOWCTBO; BO3MOXKHO TaKXKe HCIIONB30BaHUE COOCTBEHHBIX
YBEIMUYUBAIONIUX YCTPOICTB;

- MUCbMEHHBIE 3aJ1aHus OQOPMIISIOTCS YBETMYEHHBIM HIPUPTOM;

- DK3aMeH M 3au4€T MPOBOJATCS B YCTHOH (pOpME WU BBIMONHSIOTCS B MHCHMEHHOMN
(dopme HaKOMIIbIOTEpE.
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® IS TUIyXHUX U CIa0O0CTBIIIAIINX

- JeKuuu o(OPMIISIIOTCA B BUJAE JIEKTPOHHOIO JIOKYMEHTA, MO0 MpenocTaBiseTcs
3BYKOYCWJIMBAIOIIAs allaparypa MHAUBUAYAIbHOIO N10JIb30BaHUS;

- IMCHbMEHHBIE 3a[aHUs1 BHIIOJIHIIOTCA Ha KOMIIBIOTEpPE B TUCbMEHHOM (hopme;

- 9K3aMeH U 3a4éT NpOBOJATCA B IUCBMEHHOM (opMe Ha KOMIIBIOTEPE;

BO3MOHOIIPOBEICHUE B (JOPME TECTUPOBAHMSL.

e JUIs JIUL C HAPYLIEHUSIMU OIIOPHO-JBUTATEIBHOIO allapara:
- JIeKUMU O(QOPMIISIOTCS B BHMJE JIEKTPOHHOIO JIOKYMEHTa, JOCTYIHOIO ¢

HOMOILLIOKOMIIBIOTEPA CO CIIEUATN3UPOBAHHBIM IPOrPAMMHBIM 00€CIICUEHUEM;

- TMCbMEHHbIE 33JaHUs BBINOJHAIOTCA HA KOMIIBIOTEPE CO

CHeUAIN3UPOBAHHBIMIIPOTPAMMHBIM 00€CIICUeHUEM;

- 9K3aMEH M 3a4€T MPOBOIATCA B YCTHOHM (hOpMe WM BBIMOJHSIOTCS B MHCbMEHHOMN

(bopme HaKOMIIbIOTEpE.

ITpu HEOOXOIMMOCTH IpeLyCMaTPUBAETCSl YBEIUYEHUE BPEMEHU ISl TOATOTOBKU
otBeta. [Iponenypa npoBeeHUss TPOMEKYTOUHOM aTTecTalMM  uid  OOy4aroluxcs
YCTAHABIMBACTCSI C YYETOM WX HHIUBHIYaJbHBIX ICUXO()U3MYECKHX

0COOEHHOCTEH.

[TpomexyTouHas aTTecTanusi MOKET IPOBOJUTHCS B HECKOJIBKO 3TaIlOB.

[lpy  mpoBeaeHHMHM  HpOLEAYpPhl  OLEHHMBAHUS  PE3YJIbTAaTOB  OOy4EHUS
IIPEelyCMaTPUBAETCS] MCIOJb30BAHNE TEXHMUECKUX CPEJICTB, HEOOXOJUMBIX B CBS3U C
UH/IUBUIYAIbHBIMA OCOOEHHOCTSIMM OOydaromMxcs. OTH CpeACTBA MOIYT ObITh
IIPEIOCTABIIEHbl YHUBEPCUTETOM, WM MOTYT UCIOJIB30BaThCsl COOCTBEHHBIE TEXHUUECKUE
CpeicTBa.

[IpoBenenue mnpouenypbl OLIEHUBAHHUS pe3yJbTaToB OOYUYEHMs JIOIyCKaeTcs ¢

MCIIOJIb30BaHUEM JIUCTAHIIMOHHBIX 00Pa30BaTEIbHBIX TEXHOJIOTUH.

ObecneunBaercs AOCTYI K HH)OPMAIIMOHHBIM M OHOIHOTpa@UUECKUM pecypcam B

cetu UMHrepHeT g Kaxjaoro oOydwaromerocss B - (QopMax, aJanTHUPOBaHHBIX K

OTpaHUYEHUSM UX 3/10pOBbs U BOCIIPUATHS UHPOPMALIUU:

® IS CIIENBIX U CIA00BUAALIMX:
- B [I€4aTHON (popMe YBEIMUYEHHBIM LIPUPTOM;
- B (hopMe AJIEKTPOHHOIO JJOKYMEHTA;

B opme ayauodaiinia.

e Ui TIIyXUX U CIAOOCIHBIIIAIINX:

B IIe4aTHOU popme;

- B hopMe JIEKTPOHHOTO JOKYMEHTA.

e Ui O0YyYarOIUXCs C HApYILIEHUSIMH OTIOPHO-/IBUTATENILHOTO amnmapara:

B IIe4aTHOU popme;

B (popMe 3JIEKTPOHHOTO IOKYMEHTA;

B popMe ayauodaiina.

VYyebHble ayaIuTOpUM IJI1 BCEX BUJIOB KOHTAKTHONW M CaMOCTOSITEIBLHON paboTHI,
Hay4yHas OMOIMOTEKa M HWHBIE TOMEIIEHUS JUId OOY4YeHMsS OCHAIEHBl CIEeHUATbHBIM
000pyioBaHNEM U YICOHBIMU MECTAMH C TEXHUYECKUMH CPEJICTBAMU O0YUEHUS:

e IS CIIENBIX U CIa00BUAALIMX:
- YCTpOWMCTBOM JTsi CKaHUpOBaHUs 1 uteHus ¢ kamepoit SARA CE;
- nucrineem bpaiins PAC Mate 20;
- npunTepoM bpaiinst EmBrailleViewPlus;

® IS TIYXHX U CIa0OCIBIIIAIINX:
- aBTOMAaTU3UPOBAHHBIM pabOYMM MeCTOM MJi JIOJe C HapylleHHeM

ciyxa MCIa00CTBINIAITNX;
- aKyCTUYECKUHN YCUIIUTEID U KOJIOHKH;
e s OOyyaloIMXCsl C  HapyLIEHUSIMH  ONOPHO-JBUraTeIbHOI0
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anmnapara:
- IEPEIBUKHBIMHU, PETyJIUPYyEMbIMH dproHoMuueckumu napramu CU-1;
- KOMITBIOTEPHOM TEXHUKOHU CO CIIEIMAIbHBIM IPOTPaMMHBIM 00eCTIeUeHHEM.

9. MeTtoanueckue MaTepuaJbl

9.1. [1nanbl MPaKTUYECKUX 3aHATHI

2 CEMECTP

Tema 1. BBenenue B uCTOpHIO MCKYCCTBA: 0a30BbIe MOHATHS Kypca. [lepBoObITHOE
HCKYCCTBO.

BOIIPOCHI JJJ/IA OBCY>K/IEHUA.

1.MckyccTBO U KyJIbTypa.

2.MckyccTBO M OOIIECTBO.

3.MupoBo33peHue U UCKYCCTBO.

4.Bunpl HCKycCTBA.

5.CTuib B UICKYCCTBE U €r0 MPOSIBICHUSI.

6.Ileproau3anust ICTOPUH UCKYCCTBA.

7.IlpoGiemMa BOZHUKHOBEHHUS UCKYCCTBA.

8. DBoMIOIUS XYA0KECTBEHHO-00Pa3HOTO MBIIILICHUS.

9.CuHKpeTH3M NEPBOOBITHOTO HCKYCCTBA.

10.0co6eHHOCTH HCKYCCTBA MANEOINTA U HEOTHUTA.

JIUTEPATYPA:

1. Munbsp-benopyuesa, A. [1. AHrauiickuit 361K A1 UCKyccTBOBe0B. Ouepku BceoOIen
HCTOPUH UCKYCCTB : YUeOHOE MOCOOUE /IJIsl CTYACHTOB, 00YyJaIOUIMXCsl 10 MporpaMMam
MarucTpaTypsl 0 HallpaBJIeHUIO MOATOTOBKH «McTopus uckyccts» / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 2. HckycerBo [Apesnero Bocroka.

BOIIPOCHI JlJIAI OBCYK/JEHUA.

1.0Ocobennoctu MuporoHnManus yenoseka /Ipesnero bimxuero Bocroka.
2.JIpeBHEBOCTOYHOE HCKYCCTBO M PEITUTHSI.

3.Kanon B uckyccrse /[peBHero Bocroka, ero Mecto B Xy0KECTBEHHOM TBOPUECTBE TMOXH.
JINTEPATYPA:

1. Munbsp-benopyuesa, A. [1. AHrMicKuil sI3bIK 1711 UICKyccTBOBeOB. Ouepku BceoOen
HCTOPUU MCKYCCTB : yueOHOEe T0coOHe JUIsl CTYIE€HTOB, 00yJaromMXCs 10 IporpaMMamM
MarucTpaTypsl 110 HarpaBlieHHIo MoaArotoBku «VMcropus uckycctsy / A. I1. Munsbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 3. HckycerBo [Apesnero Erunra.

BOIIPOCHKI JJJIA OBCY>K/IEHHUA.

1.Ilepnoausanus uckyccrsa Jpesnero Erunra.

2.0co0eHHOCTH CTIENN(UIECKOTO SI3BIKA JPEBHEETUTIETCKOTO HCKYCCTBA.
3.MoOHyMEeHTaIbHBINA XapaKkTep IPEeBHEETHIIETCKOTO HCKYCCTBA.

4.B3auMOOTHOILIEHUS ApXUTEKTYPhl U N300pa3UTEIBHOIO UCKYCCTBA.

5.3HaveHune IPeBHEErNIIETCKOr0 NCKYCCTBA ISl HCTOPUH MUPOBOT'O UCKYCCTBA.
JIMTEPATYPA:

1. Munbsp-benopyuesa, A. [1. AHrMHCKU SI3BIK 1711 HICKYCCTBOBeOB. Ouepku BceoOIen
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https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

HMCTOPHUH UCKYCCTB : YUeOHOE IMOCOOHE JIJIsl CTYICHTOB, 00yJaronuXxcs 1o MporpaMMamM
MarucTpaTypbl 110 HarpaBieHHIo moAroToBku «Vcropus uckycers» / A. I1. Munsbsip-
benopydeBa. — Mocksa ; bepnun : [lupexkt-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 4. HckycerBo [ApeBneii I'penuu.

BOIIPOCHI JlVIAI OBCYK/[EHHUA.

1.KynbTypa 1 HCKyCCTBO 3relCKOro Mupa.

2.Ponb BOCTOYHBIX BIMSIHUM U BO3JEHCTBHE SreCKOro UCKYCCTBA Ha MO3HElIIee HCKYCCTBO
Hpesneit I pennn.

3.CBoeobpasue mpecTaBICHU 0 MUpPE B AIIOXY aHTUYHOCTH.

4.CxnaipIBaHU€E OPAEPHON apXUTEKTYPBHI.

5.IpeBHerpeyeckasi Ba30MUCh.

6.IIpoGiema kaHOHA B IPEBHETPEUYECCKOM CKYIBITYPE.

JIMTEPATYPA:

1. Munssip-benopyuesa, A. I1. AHrnuiickuii A3bIK U1 HCKycCTBOBEI0B. OuepKu BceoOIiei
HCTOPHUU MCKYCCTB : yueOHOe T0coOue /Uil CTYICHTOB, 00YJarOIIMXCS 0 TPorpaMMaM
MarucTpaTypsbl 0 HAIIPABJICHUIO MOATOTOBKH «VcTopus uckycerB» / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepnun : {upexr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema S. HckycerBo [ApeBnero Puma.

BOIIPOCHI J/IAT OBCYKAEHUA.

1.ITaMATHUKHN 3TPYCCKON KUBOMUCH U apXUTEKTYPhl, UX 3HAUEHUE JJI1 UCTOPUHU AaHTUYHON
JKUBOIIUCH.

2.0co0EHHOCTh PUMCKOM JIepKaBbl M PUMCKOTO HCKYCCTBA, €r0 HHINBHIYaTbHOCTh H
crienuduka.

3.M300peTenne apoyHbIX, CBOYATHIX, KYMOJIbHBIX KOHCTPYKIIUH.

4.0co0eHHOCTH APEBHEPUMCKON CKYJIBOTYPBHI.

5. Kusonucs [/IpeBnero Puma.

JINTEPATYPA:

1. Munssip-benopyuesa, A. I1. AHrnuiickuii s3bIK U1 HCKycCTBOBeOB. Ouepku BceoOIie
UCTOPUHU HCKYCCTB : yueOHOe 1ocodue AJis CTyI€HTOB, 00YJaroIUXCs 0 IporpaMMam
MarucTpaTypsl 10 HampaBiaeHUIo MoAroToBku «Mcropus uckyccrsy / A. I1. Munbsip-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/smarthistory-books/ap-art-history-volume-1/

Tema 6. PanHexpHCTHAHCKOE HCKYCCTBO.

BOIIPOCHI J/IAT OBCYKEHNUA.

1.9Bonronus pUMCKO-3JIIIMHUCTUYECKOT0 HCKYCCTBAa BO BpEMEHA Hayaja yIajka UMIEpUH.
2.KatakoM0OHOE UCKYCCTBO, €r0 CUMBOJIUKA.

3.CxItazipiBaHie HOBOTO XY I0’KECTBEHHOTO SI3BIKA.

4.OCHOBHBIE KaTETOpUH XyJI0’KECTBEHHOTO A3bIKa BU3AHTHICKOTO HCKYCCTBA.
5.I1o3gHeBU3aHTHIICKAs XyA0KECTBEHHAs KYJIbTypa U €€ 3HaYeHHE JUIsl pa3BUTUS KYJIbTYPbI
Hpesuen Pycu.

JIMTEPATYPA:

1. Munssp-benopyuesa, A. I1. AHTIUICKHIA A3bIK 17151 UCKyCCTBOBEOB. Ouepku BceoOIei
HCTOPUU MCKYCCTB : yueOHOe TocoOue /Uil CTYIEHTOB, 00yJaroMXCs 10 IporpaMMaM
MarucTpaTypbl 110 HarpaslieHHIo moArotoBku «VMcropus uckycctsy / A. I1. Munsbsp-
benmopyuyeBa. — Mocksa ; bepnun : upexr-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/
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Tema 7. 3anagHoeBpoNecKoe HCKYCCTBO NMEPHOIA PAHHET0 CPeIHEBEKOBbS.
HckyccerBo 3noxu Kaposannros n umnepuun Orrona I.

BOIIPOCHI JJJ/IA OBCYK/IEHHUA.

1.Cnenmduka XyJ0KecTBEHHOTO pa3BUTHs 3anaaHoi EBponsl B mepro paHHEro
CPEIHEBEKOBBS.

2.0CcO0EHHOCTH CTaHOBJICHUS CPEIHEBEKOBOTO MCKYCCTBA JJATUHCKOTO 3araja Mo CPaBHEHUIO C
BU3aHTUHUCKUM HCKYCCTBOM.

3.«KaponuHrckoe BO3pOKIACHUEY.

4.KvuBomnuce 1 KHI)KHAs MUHUATIOPA.

5.AHTUYHBIE U BapBaPCKUE MOTUBBI, BU3AHTUICKUE BIIMSHNS, BOSBHUKHOBEHUE HOBBIX TUIIOB
JeKopa.

6.MoHyMeHTalIbHbIE TAMATHUKY M KHIKHASE MUHHATIOPA.

7. «OTTOHOBCKOE BO3POKACHUEY.

JIMTEPATYPA:

1. Munbsp-benopydesa, A. 1. AHTIUHACKHI SI3BIK UISI KCKYCCTBOBEAOB. Ouepku BceoOIeit
HCTOPUU MCKYCCTB : yueOHOE I0cOOMeE ISl CTYIE€HTOB, 00yJaroIMXCs 110 IIporpaMMaM
MarucTpaTyphl 0 HallpaBJIeHUIO MOATOTOBKH «McTopus uckyccts» / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupext-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

Tema 8. Pomanckoe nckycerBo. UcKyceTBO 3ana/IHOEBPONEiiCKOM FOTHKH.
BOIIPOCHI T/ OBCYKJIEHUA.

1.YcnoBHOCTh TepMUHA «POMAHCKUN.

2.HOBBbIi1 apXUTEKTYPHBIH S3BIK.

3.KuBomnuce u CKyJIbINTYpa B POMaHCKUNA NEPUOL.

4.MckyccTBO 3anaIHOEBPOIEHCKON TOTUKHU, €F0 OCHOBHBIE 3TallbI.

5.Bbiaronyecs naMsITHUKY 3a1aIHOEBPONEHCKOM FOTHKY.

JINTEPATYPA:

1. Munbsp-benopyuesa, A. I1. AHrMicKUi SA3bIK 111 UCKyCcCTBOBEOB. OuepKku BceoOwIei
HCTOPUU MCKYCCTB : yueOHOE I0coOMe JUIsl CTYIE€HTOB, 00yJaromMXCs 10 IIporpaMMaM
MarucTpaTypbl 110 HarpaslieHHIo moaArotoBku «Mcropus uckyccts» / A. I1. Munsbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.

2. https://smarthistory.org/ap-art-history-volume-2/

3 CEMECTP

Tema 1. HckyccrBo Unaum, {lanbuero Bocroka u FOro-Bocrounoi A3um, HCKyCcCTBO
crpan ucaama a0 XIII-XIV Bs.

BOIIPOCHI J/IAT OBCYKEHNUA.

1.0coGenHocTr pa3BUTHS apXUTEKTYPBI, CKYJIbNTYphl U xkuBonurcu Unauu, KOro-Bocrounoi
A3zuu u JlaneHero BocToka.

2.bynnuiickue nemepHbie XpaMbl 1 MOHACTBIPH.

3.UckyccrBo [pesneii llpu-Jlanku u Ipenero Kuras.

4.CanioBo-1apkoBo€ NCKYcCTBO BO ABopuax Ileknna, Knoto u B MOHacThIpsX 133H-0y1au3Ma.
5.HckycctBo lpesneit Kopen u SAAnonun.

JIMTEPATYPA:

https://smarthistory.org/ap-art-history-vol-4/

Tema 2. HckyceTBO 10K0JAYMOOBOH AMEPHKH.
BOIIPOCHI JTV/IA OBCY>K/JIEHUAL.

1.00mue cBeneHus.

2.JIpeBHHE TUBUIIN3AITIH.
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3.Ileproauzanys HCTOPUIECKOTO U KYJIBTYPHOTO Pa3BUTHS.
4. KapTuHa aMepuKaHCKOro Mupa.

5.Ku3HeHHbIH yKIIaJ U PeTUTHO3HbBIE B3TJISAIBI.

6. LHusunuzanus Matis.

7. lluBuim3anus ALTEKOB.

8. Husunuzanus MHKOB.

JIMTEPATYPA:

https://smarthistory.org/seeing-america-2/

Tema 3. HckycerBo IIporopeneccanca. Pannee Bo3poxkaenne.

BOIIPOCHI JlVIAI OBCYK/[EHHUA.

1.006mas xapakrepuctuka Bo3poxaeHus.

2.Kaprtuna mupa uenoBeka Bo3poxaenus.

3.DBOMIONHS HOBOTO XY/I0’)KECTBEHHOTO SI3bIKA.

4.0OcHOBHBIE OCOOCHHOCTH KYJIBTYpPbI U UCKYCCTBA UTANIbIHCKOTO Bo3pokaeHus.
5.IIporopeneccaHc Kak NEpBbIN pyOekK MEXYy CPEAHEBEKOBBIM U PEHECCAHCHBIM UCKYCCTBOM.
6.DopMupOBaHNE PEHECCAHCHOTO CTUJISI B ADXUTEKTYPE U CKYJIBITYPE.

7.CkJaibIBaHHE )KUBOIHCHOM CHCTEMBI PEATUCTHYECKOTO N300paKEHHUSI MUPA.
JIMTEPATYPA:

1. Munbsp-benopyuesa, A. [1. AHrmuiickuil S3bIK A1 UCKycCTBOBEI0B. OuepKu BceoOIen
HCTOPHUU MCKYCCTB : yueOHOe T0coOue /Uil CTYIEHTOB, 00YJarOIIUXCS IO TporpaMMaM
MarucTpaTypsbl IO HAIIPABJICHUIO MOATOTOBKH «VcTopus uckyccrBy / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepnun : [{upext-Menua, 2020. — 229 c.
2.https://smarthistory.org/guide-to-italian-art-in-the-1300s/

Tema 4 HckycerBo Beicokoro u mo3anero Bospoxaenus.

BOIIPOCHI JJIAT OBCYKJIEHHUA.

1.Bricokoe Bo3poxaeHne kak BBIJAIOMIUNICS 3TAll B Pa3BUTHU PEHECCAHCHOTO UCKYCCTBA.
2. TBOpuecTBO «TUTAaHOBY» Bo3poxkaeHus.

3.Apxutektypa Beicokoro Bozpoxaenusi.

4.V nean rapMOHHYECKON JIMYHOCTH.

5.I1po6nema cTHIIA B HTAIbSIHCKOM UCKYCCTBE T03/1HEr0 Bo3pokaeHus.

6.Knaccuueckue TpaAuLuu U aHTUKJIACCUYECKUE TEH/ICHIMH.

7.Manbepusm.

JINTEPATYPA:

1. Munssip-benopyuesa, A. I1. AHrnuiickuii s3bIK U1 HCKyCCTBOBeIOB. OuepKu BceoOIie
UCTOPUHU HCKYCCTB : yueOHOe 1ocodue Al CTyI€HTOB, 00YYaroIUXCs 0 IporpaMMam
MarucTpaTypsl 10 HallpaBieHHI0 MoAroToBkH «Mctopus uckyccrs» / A. I1. Munbsp-
benopyueBa. — Mocksa ; bepaun : lupekr-Menua, 2020. — 229 c.
2.https://smarthistory.org/guide-to-italian-art-in-the-1400s/

Tema § HckycerBo CeBepHoro Bo3poxaenus.

BOIIPOCHKI J/IAT OBCYKIEHUA.

1.Pa3Butue rymanusma BHe Utanuu.

2.CBoeobOpa3re MUPOBUICHUS U XY10’KECTBEHHOTO A3bIKa BhIJAIOIINXCS KHUBOMUCIeB CeBepHOI
EBponsr XV — XVI BB.

3.HaronanpeHas crienuguka Xy 105)KeCTBEHHON KyJIbTYphl B pa3HbIX cTpaHax EBpormbl.
JIMTEPATYPA:

1. 1. Munssp-benopyuesa, A. I1. AHrauiickuii S3bIK 17151 MCKycCTBOBe10B. Ouepku BceoOIeit
UCTOPUHU HCKYCCTB : y4eOHOE T0COOUE AJIsl CTYIEHTOB, 00YYarOIUXCs IO IPOrpaMMam
MarucTpaTypbl 110 HarpaBlieHHIo MoAroToBku «Vcropus uckycctsy / A. I1. Munsbsp-
benmopyuyeBa. — Mocksa ; bepnun : [lupexr-Menua, 2020. — 229 c.
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https://smarthistory.org/guide-to-italian-art-in-the-1300s/

2.https://smarthistory.org/an-introduction-to-the-northern-renaissance-in-the-fifteenth-century/

Tema 6 HckyceTBO 0apOKKO, POKOKO M KJIACCHIIM3MA.

BOIIPOCHI JlVIAA OFCYKIEHHUA.

1.CxnanpiBanue 00IIEEeBPONEHCKIX Xy I0KECTBEHHBIX CTHIICH: 0apOKKO, POKOKO U
KJlaccungui3Ma.

2.0c00eHHOCTH XYI0’)KECTBEHHOTO SI3BIKA.

3.PaciBer HallMOHAIBHBIX IIIKOJI B HICKYCCTBE C MX SPKO BBIPQXKCHHOM CIIEIIM(PUKOM.
4.BO3HUKHOBEHHE HOBBIX CTUJIEBBIX U (JOPMATIHLHO-00pa3HBIX TEHCHIINN B HCKYCCTBE, HOBBIX
KaHpOB U CMHTE3a UCKYCCTB.

JINTEPATYPA.

https://smarthistory.org/reframing-art-history/

Tema 7 HUckycerBo Unaun, Jansnero Bocroka u IOro-BocTounoii A3un, HCKyccTBO
crpan ucaama ¢ XIII B.

BOIIPOCHI JJJ/IA OBCYK/IEHUA.

1.bynnuiickas xuBonuch u apxutekrypa FOro-Boctounoit Aszuu.

2.9BoutroIMs 00pa3oB.

3.UckycctBo Kutas u SAnonumn.

4.CuHTE3 )KUBOIUCH C MO33UEH U KaJuturpaduei.

5.0co0eHHOCTH TTeH3aKHOW KUBOITHCH.

6.MycynbMaHCKas apXUTEKTypa Kak OTpaKeHHE KOYEBOI'0 CEMUTCKOTO MEHTAIUTETA U
3aKperUieHUe 3aMMCTBOBAHUI U3 JPYTUX STHOKYJIBTYPHBIX TPaAHUIIHIA.

JIMTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 8 Amepukanckoe uckyccrso XVII-XIX BB.

BOIIPOCHI J/IAT OBCYKEHNUA.

1.Cneungurka aMeprKaHCKOTO UCKYCCTBA KOJIOHUAIBHOIO IEPUOAA.

2.Hauano ocBoeHust KOHTUHEHTA. [IepBble KOJOHUU.

3.ITorbeM HAIIMOHAIEHOTO CAMOCO3HAHUS M €r0 OTPAXKEHHE B HICKYCCTBE U KYJIBTYpE.
4.BoiiHa 32 HE3aBUCHUMOCTb U €€ BIUSHHUE Ha UCKYCCTBO.

5.UckycctBo pecrrybnukanckoro nepuojaa nocieaneit tpetu X VIII Bexa — cepenunn 1820—x
TOJIOB.

6.HckycctBo CILIA BTOpOIii monoBuHsl 1820—x — Havana 1860—x rogoB (1o Hayana
I'paxxnanckon BoiiHbl Cesepa u [Ora).

7.IToapem UCKYCCTB TOCie OKOHYaHus [ paskjaHCKON BOWHEI.

8.HckycctBo «Ilo3omouenHoro Bekay 1870—e — cepenuna 1890—x ronos.
JINTEPATYPA:

https://smarthistory.org/seeing-america-2/

4 CEMECTP

Tema 1. Kusonuce u ckyasnrypa XVIII-XIX Bs.

BOIIPOCKI JJIAT OBCYKEHUA.

1.0co0eHHOCTH HallMOHAILHOTO UCKYCCTBA €BPOIEHCKUX CTPaH.

2.PoMaHTU3M M HEOKJIACCUIIM3M: CHeIM(UKa XyI0KECTBEHHOTO S3bIKA.

3.AkajieMu3M B >KHUBOIIHCH.

4.0co0eHHOCTH CTHIJIEBOM IBOIIOINH pyccKoro uckyccrsa B nepuog X VI — cepeaunst XIX B.
5. CranoBieHue cBeTcKoi xuBonucu B Poccun.

JINTEPATYPA:

1. Munbsp-benopyuesa A.Il. Pycckoe nuckycctBo. — Mocksa,2001. — 144 c.
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2.https://smarthistory.org/ap-art-history-volume-5/

Tema 2. Apxurekrypa XVIII-XIX BB.

BOIIPOCHI JlJIA OBCYK/][EHUA.

1.Knaccuuusm B apXUTEKType, ero puaocodckre OCHOBBI, SCTETHUECKUE UCANIbL,
XyJ0KECTBEHHBIN SI3bIK.

2.M3menenus B apxutekrype XIX B.

3.McTopu3m U 3KIIEKTHKA B eBpornenckoil apxutektype XIX B.

4.HeoroTuka B KyJIbTOBOM U CBETCKOM CTPOUTEILCTBE.

5.1Iupoxoe pacnpocTpanenue GopMm U MOTUBOB Peneccanca, pOKOKO U GapOKKO B apXHUTEKTYype.
6.IIpoMbliieHHAas! pEBOJIIOLMS U CTPOUTENIBCTBO.

JIMTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 3. HckyceTBo peanusma.

BOIIPOCHI JlJIA OBCYK/][EHHUA.

1.ConepxaHue TEpMHHA «PEATH3IM.

2.Kpu3uc Xym0)KECTBEHHOH CHCTEMBI HOBOTO BpEMEHH, Hadaio (OPMUPOBAHHS HOBOTO
XYJI0KECTBEHHOTO S3bIKa.

3.CyObeKkTuBu3aIys XyJ0KeCTBEHHBIX 00pa30B U yCWICHHE JIMYHOCTHOTO Hauaja B UCKYCCTBE.
4.Bo3pacraHue pojid OBITOBOTO KaHpa B )KUBOIMKCH cepeauHbl XIX B.

5.CranoBnenne (ppaHIly3cKOro HAIIMOHAIBHOTO Mel3axka Kak MporpaMMHas 3a1ada
«bapOU30HCKON ITKOIBD».

JIMTEPATYPA:

1. Munbsp-benopyuesa A.Il. 3anagnoeBponeiickoe nckyccTBo oT XorapTta 10 CanbBanopa
Jamum. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

Tema 4. HckyceTBO MMIIPECCHOHM3MA M MOCTUMIIPECCHOHHM3MA.

BOIIPOCHKI T/ OBCY>K/JIEHHUA.

1.IIpoucxoxxaeHne TepMuHa.

2.MlcToKM UMIIPECCUOHMU3MA, €0 BHYTPEHHSS ABOJIIOLNS, (POPMATIBHO CTUIIMCTUYECKUE TPUEMBI,
yCTOHUMBBIE N300pa3UTEIbHBIE MOTHUBBI U CHOKETHI.

3.XynoxecTBeHHbIE 0COOEHHOCTH UMITPECCHOHUCTUYECKO KUBOMUCH.

4.TBOpuUeCTBO XyI0)KHUKOB-IIOCTUMIIPECCUOHUCTOB, HOBATOPCTBO XY10’)KECTBEHHOT'O CTPOSI UX
IIPOU3BEICHUN.

JINTEPATYPA:

1. Munbsip-benopyuesa A.Il. 3anagHoeBpornelickoe UCKyccTBO OT XorapTa a0 CanbBagopa
Hamu. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

Tema S. HckycerBo gororpadpun XIX-XX BB.
BOIIPOCHI JJJIA1 OBCYK/JEHUA.

1.IlosiBnenue potorpadun.

2.JlareppoTHII U KaJIOTHII.

3.JlokymeHTanbHBIC QYHKITUU GoTorpaduu.
4.®ororpaduyeckue KaHpbl.

5.IMukropuanusm B Espone u CHIA.

6.Poxxnenue MozepHu3Ma.

7.Pa3Butne penopraxknoit ¢potorpadumu.
8.Apr-dororpadus, GpamH-hoTorpadus.
9.@otorpadus Kak KOHCTAaHTa COBPEMEHHOU KYJIbTYPHI.
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JINTEPATYPA:
https://smarthistory.org/ap-art-history-volume-5/

Tema 6. Apxurekrypa XX B.

BOIIPOCHI JlVIAI OBCYK/[EHHUA.

1.HanmoHanbpHbIe MIKOJIBI U BEAYLIUE MAacTEpa MOJEPHA.

2. TexHUYeCKUI IPOrpecc Kak MOIIHBIN (PaKTOp pa3BUTHSI COBPEMEHHON apXUTEKTYPHI.
3.1lupokoe BHEApEeHNE HOBBIX MAaTEPHATIOB U KOHCTPYKLIUH.

4.Teopusi «OpraHUYeCKO apXUTEKTYPbI».

5. OyHKIMOHANTN3M (KOHCTPYKTHUBHU3M, PAILIMOHAIIM3M) B €BpOIEHCKOM apxuTekType 20-X rojios.
6.«bayxay3».

7 ITpoexTsl HEOOCKPEOOB.

8.Pa3noobpa3zue miactuyecknx 00pa3oB U CTUJIEBBIX HAMpaBlIeHUH OT OpyTanu3Ma J0 Xaii-Teka.
JINTEPATYPA:

https://smarthistory.org/ap-art-history-volume-5/

Tema 7. HckycerBo 1 nosioBunbl XX B.

BOIIPOCHI JlJIA OBCYK/I[EHHUA.

1.PoxxieHre HOBOTO XYA0KECTBEHHOT'O SI3bIKA.

2.ABaHrapIHOE UCKYCCTBO KaK HOBAs XyJJOKECTBEHHAs CHCTEMA.
3.0T1amnbl B pa3BUTHH aBaHTap/a.

4.)KuBonuce nepBbIx ABYX AecstuneTuii XX B.

5.TedyeHus B eBpONEICKOM U PYCCKOM aBaHTap/Ie.

6.2KuBonch MEKBOCHHBIX JICCATUIICTUN.

7.HoBble 4epThl aBaHTapIHOTO UCKYCCTBA.

8.Croppeayii3m B KUBOIIHCH.

JIMTEPATYPA:

1. Munbsp-benopyuesa A.I1. 3anagHoeBporneiickoe uckyccTBo oT XorapTa 10 CanbBagopa
Hamu. — Mocksa,1999. — 96 c.
2.https://smarthistory.org/ap-art-history-volume-5/

Tema 8. HckycerBo 2 nonoBunbl XX B.

BOIIPOCHI JJIA OBCY K/IEHNUA.

1.0cHoBHBIE TEHJIEHIIUHU B Pa3BUTUH MTOCIEBOCHHOI'O 3aI1aJHOTO HCKYCCTBA.

2.UckycctBo CIIA 1950-1960-x rr.

3.Ilom-apT 1 Ipyrue TeYSHHUs STOrO BPEMEHH.

4.0co0eHHOCTH COBPEMEHHOTO XY/I0KECTBEHHOI'O CO3HAaHUS U HOBBIE (DOPMBI TBOPYECTBA B
KOHIIE

XX — navanie XXI B.

JINTEPATYPA:

1. Munssp-benopyudesa A.Il. 3anagnoeBponelickoe UCKyccTBO 0T Xorapra 1o CanbBajgopa
Hamu. — Mocksa,1999. — 96 c.

2.https://smarthistory.org/ap-art-history-volume-5/

9.2. Memoouueckue pekomeHoayuu no NOO20MOGKe RUCLMEHHBIX Padom

[TucbmenHble pabOThl ABISAIOTCA Kak (opMoil 00ydeHus, Tak U (QOpMOHl KOHTpOJIs
3HaHUH, yMEHUI 1 HaBBIKOB oOyyaromuxcs. Llenu BeimonHeHus pabor:
- cUCTeMaTH3alus, 3aKperieHne 1 yriryojeHne TeOpeTUIeCKUX 3HAHUNM U YMEHUN TPUMEHSTh UX
JUTSI pEIIeHUS KOHKPETHBIX MPAaKTUYECKUX 3a/1a4;
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- pa3BUTHE HAaBBIKOB CAMOCTOSITEIbHOM HAay4yHOM paloThl (IUIAHUPOBAHHWE M IPOBEICHUE
UCCIIEIOBaHMs, paboTa ¢ HAYYHOH M CIPABOYHOW JIMTEPATYpPOH, MHTEPIpPETAHs MOTYyYSHHBIX
pE3yJIBTaTOB, UX MPABUIBHOE U3I0KEHHE U OPOPMIIEHHE).

Konumponvnasn paboma

KonnuecTtBo M mepedeHb KOHTPOJIBHBIX PabOT yCTaHABIMBAETCS COOTBETCTBYIOIIMMHU
y4eOHBIMU TUIAHAMH 110 CIIEHIHUATBLHOCTH, YTBEP)KICHHBIMU B YueOHOM ympaBneruu PITY.
Temaruka KOHTPOJIBHBIX pabOT pa3padaTbiBaeTCsi MpenoAaBaTesieM, BEAYIIMM IUCHUIUIMHY
«IHOCTpaHHBIN S3BIK».

KonTponpHast paboTta mpencraBisieT coO0H NMHUCEMEHHBIN OTBET Ha BOIMPOC (peIIcHHE
S3BIKOBOM 3aJlayd WJIM BBINOJIHEHHE KOHKPETHOTO 3a/laHusl), KOTOPBIM HM3ydaeTcs B paMKax
nucuuruibel. CopepkaHue OTBETa Ha TMOCTaBJICGHHBIM BOIPOC BKIIIOYAET: IMOKAa3 CTYACHTOM
3HAHUS TEOPUU W YMEHHUE NPUMEHSTH 3Ty TEOPUIO Ha MPAKTHUKE.

AHHOmuDOSGHM@ u ped)epupoeaHue

Pegepam — 5T0 mnucbMEHHas aHanUTUYecKas paboTa, NPEACTABISIOMAs KpaTKoe
U3JIO)KEHUE COJIEp’KaHUsl IEPBOMCTOYHMKA, IOCTPOCHHOE HAa €ro CMBICIOBOM KOMIIPECCUHU.
Cxaroe u310keHrne HHPOPMALIMU EPBOMCTOUYHUKA COXPAHSIET €0 COAEPIKATEIbHYIO IEHHOCTD.
OcCHOBHOH XapaKTEepUCTUKOW pedepaTa sBISETCS €ro HHPOPMATUBHOCTb, KOTOPYIO MOXKHO
paccMmaTpuBaTh Ha JIEKCHYECKOM M CUHTaKCHMUeCKOM YpoBHsX. Ha iekcuueckom ypoBHe pedepar
XapakTepusyercs HaJlMyhMeM TEPMHUHOB U TEPMHUHOJIOIMYECKMX COUYETaHUHM, TEHICHUUN K
CcyOCTaHTHBALMM, HAJIMYMEM IJIarojoB C OCJIabIeHHONW ceMaHTHKOW u T.n. Ha cuHTakcnyeckom
ypoBHE pedepar XapakTepusyercs OAHOOOpazueM, B HEM HpeoliaJaloT KOHCTaTUPYIOLIUe
COOOIIEeHNs, TEePEUNCIICHUs, MOYTH HET CpPaBHEHUH, MMEH, NMpUMEpoB. J[ByMsS OCHOBHBIMHU
BUJaMU pedepaToB SBISAIOTCS pedepaT-KOHCIEKT U pedepaT-pestome. Pedepar-KoHCHIEKT — 3TO
nH(pOpPMaTUBHBIN pedepar, nepenaroluil AOCTATOYHO IOJHO COJEp)KaHWE OpUTHHAJA, €ro
OCHOBHbIE TMOJIOXKEHUS, CBEICHU O MeToJax uccienoBanus. Pedepar-pesrome — onucarenbHo-
yKa3zaTeJabHbIA pedepart, copepKaliuii OCHOBHBIE MTOJIOKEHUS IEPBOUCTOUHHUKA.

Pedepar moxer ObITH NOJATOTOBJIEH MO 33JaHHOM TEME Ha OCHOBE HECKOJIbKHX
UCTOYHHUKOB: MOHOTpa(UuecKod JHMTepaTyphl, HAy4yHbIX cTaTei, yueOHONl M crpaBOYHOMN
autepatypel. B pedepare m0OMKHBI NPUCYTCTBOBAaTH XapaKTEPHbIE IOMCKOBbIE MPU3HAKU:
pPacKpbITUE  COJEP)KAaHUS OCHOBHBIX KOHIENIWHM, LIHWTUPOBAHWE MHEHUNH  HEKOTOPBIX
CHELMAINCTOB IO JaHHOM IMpobiiemMe, TEeKCTOBbIE JONOJIHEHUs B CHOCKax WM odopmieHue
CIEIMAIbHOTO MHOSI3BIYHOTO CJIOBaps B MpUiIOXKeHUH M T.1. [Ipu HanMcaHuu Tekcra pedepara
JOKYMEHTHPOBAHHbIE ()parMeHThl COIMPOBOXKAAIOTCS JIOTMUECKUMU aBTOPCKUMH  CBSI3KAMHU.

CryzaeHTy npenocTaBisieTcsl MPaBO CaMOCTOSITENIFHO BBIOpATh TeMy pedepara U3 CIUCKa,
PEKOMEHI0BaHHOTO B paboueli mporpaMme AUCUMILIUMHEL [IpH onpeneneHny TeMbl yYUThIBaeTCS
€e aKTyaJlbHOCTh, HaydHas pa3pabOTaHHOCTh, HaJMuue Oa3bl MCTOYHHKOB, a TAKXKE OIIBIT
NPaKTUYECKON JEATeNbHOCTH, HaualbHble 3HAHUS CTYJCHTA U €ro JMYHBIA WHTEpec K BHIOOpPY
npobnemsl. [locme BBIOOpPa TEMBI COCTaBISETCS CHUCOK H3JAaHHOM 1Mo Teme (mpobieme)
JUTEPATyphl, OMyOIMKOBAHHBIX CTAaTeH, HEOOXOIUMBIX CIIPABOYHBIX HCTOUHUKOB.

[Tnan pedepaTta uMeeT BHyTpeHHEE €IMHCTBO, CTPOTYIO JIOTHKY M3JI0KEHHS, CMBICIOBYIO
3aBEPIICHHOCTh PacKpbhIBaeMoil mpoOiembl (Tembl). PedepaT cocTOUT M3 KpaTKOro BBEICHUS,
JBYX-TPEX MyHKTOB OCHOBHOM YacCTH, 3aKJIFOUEHUS U CIMCKA MCIIOJIb30BAHHBIX UCTOYHUKOB. Bo
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BBeneHNH (1—1,5 cTpaHHIIBI) PacKpBIBACTCS aKTyalbHOCTh TeMbI (ITPOOIEMBI), COTIOCTABIISIOTCS
OCHOBHBIC TOYKH 3PCHMSI, TOKA3BIBAIOTCS 1IEJTh U 3314 TPOU3BOAMMOro B pedepare aHanmmza. B
OCHOBHOI 4acTu ()OPMYJIUPYIOTCS KIFOUEBBIC TIOHATUS M TTOJIOKCHHUS, BBITEKAIOIINE W3 aHATN3a
TEOPETUYECKMX HUCTOYHUKOB (TOYEK 3pEHHUs, MOJENeH, KOHIICTIHIA), JTOKYMEHTAIbHBIX
UCTOYHUKOB W MATEPHUAJIOB TPAKTHKH, OSKCIEPTHBIX OIICHOK [0 BOIPOCaM HCCIEAyeMOM
po0JIeMbl, a TAaKXKe Pe3yIbTaToOB IMIHUpUYecKuX uccienoBanuil. [Ipu nanucanuu pedepara (kak
U OCTAJIbHBIX MHCbMEHHBIX paboT) 00s3aTeNIbHO HATMYKE CCHUIOK (CHOCOK) Ha HCIOJIb30BaHHbBIC
uctouyHukd. [lpuuem TpeOyeTcsi BbIIEPKUBATH €IMHOOOpa3He CCHUIOK (CHOCOK) Mpu
0 OpMIICHHH.

Pedepar HOCHT mccnemoBaTENbCKUI XapakTep, COMACPIKUT Pe3yJbTaThl TBOPYECKOTO
noucka cryjaeHta. B 3akmiouenun (1-2 cTpaHMiibl) MOJIBOJSATCS TJIaBHBIE UTOTU aBTOPCKOTO
WCCJICIOBAHMSI B COOTBETCTBHMU C BBIABHHYTOM IEIbI0 M 3amadamu pedepara, IelIaroTcs
00001IIeHHBIC BBIBOIBI.

O6beM pedepara, Kak MpaBUiIo, HE JOKEH MpeBbmaTh 15-20 cTpaHuI] MAIIMHOMHCHOTO
(KOMITBIOTEPHOT0) TEKCTa Mpu TpedyeMom uuTepBaie. Pedepar umeer tutynbublil auct. [locne
TUTYJIBHOTO JIUCTa Tedaraercs IutaH pedepara. Kaxawiii pasgen pedepara HauMHAETCsS C
Ha3zBaHus. OdopMmiseTcss crnpaBoYHO-OMOIMOrpaduueckoe OmucaHue JIUTEepaTypbl M JIPYTHX

MCTOYHHUKOB.
Annomayusi — 3TO KpaTkasl clipaBka 00 MCTOYHMKE MH(OpPMaLMM C TOYKH 3PEHHUS €ro
TeMaTUKd. OCHOBHOE HAa3HAUYE€HHWE AaHHOTAlMM — IIOMOYb COPUEHTUPOBATHCS IO TIOBOAY

1iesIecooOopa3sHocT OoJiee AETaJbHOTO 3HAKOMCTBA C JAHHBIM MaTepHaioM. AHHOTHUPOBAHUE
JlaeT BO3MOXKHOCTH COBEpIIEHCTBOBAaTh padOTy HaJx TeKcTamu, obecreynBaeT oOydeHue
Pa3IUYHBIM BHJAM PEUYEBOH AEATEIHHOCTH.

PaznuuaroT cnpaBouYHYyO, ONUCATEIbHYIO, PEKOMEHATeIbHY0 aHHOTanuu. CrpaBouHas
aHHOTAalUA COJAEPKUT Oubnmorpaduyeckue CBEACHHUS W TEMy HCTOYHHKA; OIMCaTeNIbHAs
aHHOTAalMs BKJIIOYAeT KpaTyailliee W3J0XKEHHE COJAEp)KaHUs WIM BBIBOJIOB HCTOYHHKA;
pEeKOMeHAaTeNbHasl — yKa3bIBAET, HA KAKOW KPYT YUTATENel pacCYMTaH UCTOYHUK MH(POPMAITUH.
O6bem anHoTanuu — oT 3-4 10 10 npennoxeHui.

Ananuz mexcma

PesynpTaTBHOE BO3JEHCTBHE TEKCTa Ha ToOdy4yaTels OOYCIOBIEHO BBIOPAHHBIMU
aBTOPOM: JIOTMKO-CMBICJIOBOM OpPraHM3alMeN TEKCTa, €ro TeMa-peMaTHUYECKUM YJIEHECHUEM,
KOMIIO3ULIMOHHOM  CTPYKTYpPOM, HAECHHO-TEMATUYECKOM CTPYKTYpPOH, CTHIMCTUYECKUMH
MpUeMaMUd U SKCIPECCHUBHBIMU CPEJICTBAMU; MPUYMHAMHU, TOOYIMBIIKE aBTOpa HCIOIb30BaTh
MMEHHO TaKue€ CpEICTBA. YMNPAXKHEHUS, COMPOBOXKIAIOIIME TEKCThI, CTaBAT CBOEHU UEIBIO,
MPEXKIE BCEro, MaTh CTYJEHTAM IPEJICTABICHUE O BHEIIHEW M BHYTPEHHEW CTPYKType TEKCTa.
Benr mMEHHO OCHOBHBIC MOJIOKCHHUS aHAJIW3a TEKCTa, BHE 3aBUCHMOCTH OT S3BIKa HM3JI0KCHMUS,
JeKaT B OCHOBE OOYUYEHHSI CMBICIIOBOMY CBEPTHIBAHUIO, BEPOSITHOCTHOMY MPOTHO3UPOBAHUIO U
IPYTHUM BaXXKHBIM TICUXOJMHTBUCTUYECKUM MeEXaHHM3MaM, HE3aMEHUMBbIM TMpU O00y4YeHHUU
pedepupoBaHHIO U IEPEBOTY, & TAKXKE MPHU MPOBEACHUU JTFO00N UCCIEA0BATEIBCKON paOOTHI.

Occe

Occe — GOpMHpPOBaHHE M W3JIOKEHUE B MUCBMEHHOW peurd COOCTBEHHOTO MHEHUS Ha
3aJJaHHYIO TEMY.
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B kagecTBe Tembl ciemyeT BBIOMpaTh YTBEPXKAEHHE IO TOMY WJIM HWHOMY BOIIPOCY,
KOTOPBII OOYyYaroImuiicsi MOXKET pacCMOTPETh C pa3IMYHBIX TOYEK 3PEHUs, B Pa3IUUHBIX
CUTYyallMsIX M TPU Pa3IUYHBIX ycIoBHAX. [lo100HBIE TEMBI-yTBEP)KICHHS IPEIOCTABISIOT
JIOCTaTOYHYIO CBOOOAY B BHIOOPE BBIPAXKEHUSI CBOETO MHEHHUSI.

[IperonaBaTens UM CTYACGHT HE JOJDKHBI MCKaTh «IPaBUIBHOTO» OTBETa — OOy4YeHHE
S3bIKY ecTh oOy4deHue (Gopme, HO Ha OCHOBE OIPEIETICHHOrO coaepkanus. Llenpro ke naHHOM
CTpaTeruu SIBJISAETCS pa3BUTHE HaBBbIKAa yOEAWUTEIHHOTO apryMEHTHPOBAHHOTO OTCTAMBAHUS H
3alIUTHl CBOGH IO3UIMM IO TOMY WJIM MHOMY BOINPOCY Ha 0a3e HMHOCTPAHHOTO S3bIKa C
HOCJICAYIOIIUM [TPUMEHEHHEM 3TUX HABBIKOB B KH3HH U MTPOPECCHOHATBHOM eI TEIIEHOCTH.

[Tpu ananu3e TOro WM MHOTO 3asBiICHUS (YTBEP:KICHHUS) 1I€IECO00pPa3sHO PacCMOTPETH
BCIO CJI0)KHOCTb €TI0 CTPYKTYPHO-CMBICIIOBOT'O IOCTPOEHHUS.

CornacHo OOLIENPUHATHIM B3IUIsAaM, 000OCHOBAaHHOE 3asBJICHHE TPEOYeT HAIWYHS TpexX
AJIEMEHTOB: YTBEP)KICHUS, OCHOBAaHUHN (MJIM JAaHHBIX) U BBIBOAOB. Ilpm HammcaHum scce Takxke
MOYKHO HCIIOJIb30BaThb HEKOTOpblE OrOBOPKHM, WM HCKIOYeHUs. OOBIYHO OTOBOPKHU
(MCKIIIOYEHUs) YCHJIMBAIOT 3asBJIEHUE aBTOpa B HECKOJIBKUX acrekTaX. OHM CHUXKalOT YPOBEHb
TpeOyeMbIX J0Ka3aTeJbCTB, NPEACTABISIOT aBTopa OoJiee OTKPHITBIM W HAJACKHBIM U,
CIIC/IOBATENIFHO, TIO3BOJISIIOT ABTOPY OTBECTH OT Ce0S KPUTHKY eme 10 TOro, Kak OHa
TOSIBIISIETCA.

Crnenyer Takxke He 3a0bBaTb O HEOOXOAWMOCTH WCIOJB30BATh HCTOPUYECKHHA H
COLMAIbHBIA KOHTEKCT, @ HE MPOCTO OIPAaHUYUBATHCS OOCYXIEHUEM NPOOJIEMbl B KOHTEKCTHOM
BaKkyyMe.

BBIBOIBI  TOJDKHBI  COZIEPXKAaTh HECKOJIBKO TPEJIOKECHUH, B KOTOPBIX HEOOXOANMO
HOBTOPHUTH CBOIO TOYKY 3PEHHUSI © CYMMHPOBATh NIPUBEICHHBIC BAMH apT'yMEHTHI.

Anarumuueckoe scce

AHanuTHueckoe 3cce — GOPMHUPOBAHUE U U3JI0KEHUE B MMCbMEHHOM peuH TOUKH 3PEHUS
Ha apryMEHTUPOBAHHOE BBICKAa3bIBAHUE.

3ajaya 3aKiIO4yaeTcs B HANMCAaHUU HEOOJBIIOr0 AHAIUTUYECKOTO 3cce, B KOTOPOM
IIPEJICTaBJICHO ONpEAEIEHHOE aBTOPCKOE YTBEPKACHUE, TIOJIKPEINIEHHOE HEKOTOPBIMH JI0BOIaMU
WIM JOKa3aTeJbCTBAMU. 3aJaueil CTYJIEHTOB SIBISIETCA aHAIMU3 JIOTUYECKOM OOOCHOBaHHOCTH
YTBEPKACHUSI aBTOpa IIyTEM KPUTHYECKOIO HCCIENOBaHMS JIMHUU PAcCyXACHHsS aBTOpa H
UCTOJIb30BaHUSl UM JlOKa3aTenbCcTB. [l mpoBedeHus aHHOM paboThl HEOOXOIUMO OuYeHb
BHUMATEJIbHO IPOYUTATh IPEUIaraéMoe apryMEHTHPOBAaHHOE YTBepxkaeHue. Bo Bpems
BTOPUYHOTO MPOYTEHUS BO3MOXKHO CJIeNaTh HEOOXOIUMBbIE TIOMETKH 110 MOBOJAY TE€X BOIIPOCOB,
KOTOpBIE Ka)XXyTCsl HEJIOCTaTOYHO apryMEHTUPOBaHHbIMH. CTYIEHT IOJDKEH YAEIUTh 0coboe
BHHUMaHUE CIIEAYIOIUM MOMEHTaM:

1) YTO MMEHHO MPECTABICHO B KaUeCTBE apryMEHTHPOBAHHOTO J0KA3aTeIbCTRA,

2) Kakoii U3 3TOrO JIENaeTCs BHIBO/I;

3) 4YTO W3 NMPHUBEICHHOIO JOKAa3aTeNbCTBA MPEACTABICHO 0O€3 JI0Ka3aTeNIbCTB WM CO
cJ1a0bIMH 1OKa3aTeIbCTBAMU;

4) 9TO HE MPEJCTABJICHO B TAHHOM yTBEPXKICHHH, HO HEM30€)XKHO CIIEYET U3 HEero.

CTyneHT TakKe JOJKEH YETKO MPEeACTaBIATh cede JIMHUIO CBOEr0 pacCyKACHUS H
JI0Ka3aTeNbCTBA, TO €CTh MPEJICTABIATh ceOe MOIIaroBoe pa3BUTHE MBICIUTEIBLHOTO Mpolecca 1
JIOTUYECKYI0 0O0CHOBAaHHOCTH CJIEJICTBHUS KaX/10T0 MOCIEAYIOUIEro mara u3 npeablayero.
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B paGore Han nmaHHBIM 3a7aHUEM HEOOXOJUMO TOMHHUTH, YTO HWMEHHO CTYIEHT HE
JnoJpKeH nenaTth. CTyJneHTa He MPOCST BbhIpaXXaTh CBOE MHEHUE IO MOBOJY TOTO, UCTUHHBI WIH
JIO’KHBI JIOBOJABI M JIOKA3aTelIbCTBA, IMPEACTABICHHBIE B HCXOAHOM YTBEPKIECHUM; CTYyACHTA
IpOCIT MPOAaHATU3UPOBATh, IPABOMEPHBI JIM BBIBOJIbI, HM3BJICYEHHBIE ABTOPOM HCXOJHOTO
YTBEPKACHHUSI U3 €ro COOCTBEHHBIX JOBOJOB W JI0OKazareiabCTB. CTyJEHTAa TakKe HE IMPOCST
COTJIAINAThCS WJIM HE COIVIAIIAThCS C TO3UIMEH aBTOpa apryMEHTHPOBAHHOTO YTBEPXKICHUS;
CTYJICHT JIOJDKEH MPOKOMMEHTHPOBATh JIOTHYHOCTh Pa3BEPTHIBAHUS MBICIUTEIBLHOTO IIpoIiecca,
MPEACTABICHHOTO B HCXOAHOM yTBepkaAeHUH. CTyIeHT JOJDKEH BBIPAKATh CBOIO TOYKY 3PEHUS
10 TOBOJAY YTBEPXKACHHS; OH JOJDKEH OIEHUTH JIOTMYECKYH0 OOOCHOBAHHOCTH INPHUBEICHHOTO
YTBEPXKJACHUS UM TEM CaMblM MPOJIEMOHCTPUPOBATH CBOE KPUTHUYECKOE MBIIUICHHE,
MEpUENTUBHBIE BO3MOXHOCTH NPU TMOHUMAHMM NHUCBMEHHOTO TEKCTa, a TakKKe HAaBBIKU
AQHAJMTUYECKOTO MMChMa, KOTOPhIE CYUTAIOTCS OYeHb BaXKHBIMHU JIJIs1 BEITyCKHUKa BY 3a.

9.3. Huvie mamepuanst

Memooduueckue ykazanus no opeaHu3ayuu U NPo8edeHuIo NPAKmMu4ecKux 3aHamuil

[IpakTnueckue 3aHATAS AUCUUILIMHBL «MCTOpPUSI HCKyccTBa (HA aHIVIMIICKOM
si3bIKke)» s HarpasieHus moarotToBku 50.04.03 — «McTopus uckycctB» HampaBieHHOCTB:
HcTtopus 3apydexnoro uckycera XV-XX BB.: KOHTEKCThl 1 HHTEPNPETALMU HAMPABICHBI
Ha (DOPMHPOBAHWE W PA3BUTHE Yy CTYJCHTOB MPAKTHYCCKHUX SI3BIKOBBIX YMCHHH M HABBIKOB,
KOMMYHHKATHBHOM KOMIIETEHTHOCTH, a TaKXXe MMOHHUMAaHHUS HUCTOPHUYECKHX, KYJIbTYPHBIX U
po(ecCHOHANBHBIX COCTABISAIONINX 00pa30BaTEeIbHOTO MpoIiecca.

[TpakTHyeckue 3aHATUS B UX PA3IUYHBIX BUAAX SBISIOTCS €MKOM 4acThiO aKaJeMUYEeCKOU
Harpy3ku. CTpykTypa NpakTUYECKUX 3aHATUM, B OCHOBHOM, OJMHAKOBa: BCTYIUICHUE
npernojaBatens, pabdoTra CTYJIEHTOB 10 3aJaHMsIM IpenojaBareis, KoTopas TpeOyer
JIOTIONTHUTEIbHBIX Pa3bsCHEHUHN, COOCTBEHHO MpaKTUYecKas 4YacTh, BKJOYaromias paz0op
A3BIKOBBIX CHUTyallud, paboTy C TEKCTOM (UTEHME, MEepPEeBOJ, OTBETHI Ha BOIIPOCHI, IEpecKas,
obcyxnenue, pedepupoBaHue, aHHOTUPOBAHUE TEKCTA, U T.1.).

Hcnonp30BaHWe TyMaHWTapHBIX TEXHOJIOTMH B paMKax ayJIUTOPHBIX MPaKTHYECKUX
3aHATUN TO3BOJISIET pElIaTh pa3IMYHbIE 3a/1ayd, MPUOPUTETHBIMU CPEAM KOTOPBIX SBISIIOTCA
3a/la4yil  Pa3BUTHS KPUTHUECKOTO MBIIIICHHsS, HWHGOPMAIMOHHON U KOMMYHHUKaTHBHOU
KYJbTYPBHI.

OOyuaronuiecs AOHKHBI BCETJa BHJIETh BEAYIIYI0 HACH Kypca M MoTuBauuu. llenb
3aHATHH JTOJKHA OBITH MOHSTHA HE TOJBKO MPENOJaBaTeNl0, HO M CTYAEHTaM. OJTO MPHAAET
y4eOHON  paboTe  aKTyalbHOCTh, YTBEPXJA€T HEOOXOAMMOCTh  OBJAJCHHUS  OIBITOM
MCIIOJIb30BaHUSI MHOCTPAHHOIO s3blKa B MPOGECCHOHATbHON JEsTeIbHOCTH, CBA3BIBAET €€ C
MPaKTUKOW KU3HMU.

K mpaktuyeckoMy 3aHSTHIO, KaK W K JPYTUM MeTogaM oOOydYeHUs, MPeIbsSBISIOTCS
TpeOOBaHUS HAYYHOCTH, JOCTYIHOCTH, €IWHCTBa (QopMbl U cojepxaHus. [IpakTuueckue
3aHSTHSI JOJKHBI BBHITIOJIHATH HE TOJNBKO Y4€OHYIO, HO M MO3HABATENbHYIO U BOCIUTATENBHYIO
byHKIHN.

Iloocomoska npenodaeameﬂﬂ K I’lpOB@déHlHO npakmu4yecKko2o 3aHAaAnuAl.
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[TogroroBka mnpenogaBarenss K NPOBEICHUIO NPAKTUYECKOIO 3aHSATHS HAYMHAETCS C
M3Y4YeHUsT METOAMYECKON JoKkyMeHTauuu (pabodeil mporpaMMsbl, COJEPKAHHUS KOMIUICKTa
MarepuanioB). Ha oOcHOBe u3yueHHs HCXOJIHON JOKYMEHTALIMM Yy TMpernojaBaTeis IO0JKHO
CJIOXKHTHCSI MPEACTABIICHUE O MEJSIX U 3a]ja4ax MPAaKTUYECKOTO 3aHSATUS M O TOM 00beMe padoThI,
KOTOPBINA JTOJDKEH BHITIOTHUTH KX bl 00yJaromuiics. Jlanee MOKHO MPUCTYIUTh K pa3paboTke
COJIepKaHUs TPAKTUYECKOTrO 3aHATHUSA.

BaxknedmuM  37€MEHTOM MPAaKTUYECKOTO 3aHATUS  sBJseTcss ydeOHas 3aqada
(Jlekcuyeckasi, rpaMMmaTtudeckas mpooOsema), mpeiaraemas Juis peuieHus. Ilpernopasarens,
nonbupas marepuai Uid MPAKTUYECKOro 3aHSATHS, JOJDKEH BCSAKHUHA pa3 sSCHO MPEACTaBIATH
TUIAKTHYECKYIO 11eTh: (POPMUPOBAHNE KAKMX HABBIKOB M YMEHUH MPUMEHUTEIBHO K KaXKIOU
3a/1aue yCTaHOBUTH, KAKMX YCHJIMI OT 00y4aroluXcsi OHA MOTPeOyeT, B 4YeEM JIOJKHO MPOSIBUTHCSA
TBOPYECTBO CTYJICHTOB P PEIICHUU JAHHOW 3aJa4H.

[IpenogaBaTens MOMKEH MPOBOAMTH 3aHSATHE TaK, YTOOBl HA BCEM €r0 MPOTSIKCHHH
CTYJEHTHl OBUIM 3aHATHl HANPSHXKEHHOM TBOPYECKOM paboOTOM, MOMCKAMHU PpEHICHH, 4TOObI
KOKIBIA TMOTYYHI BO3MOXKHOCTb PACKPBITHCS, MPOSBUTH CBOoM crocoOHocTH. [losTomy mpu
IUTAHUPOBAHUM 3aHATUS M Pa3pabOTKe WHAMBHAYAIbHBIX 3aJaHHMil MPENoAaBaTel0 BaKHO
YUYHUTBIBaTh NOJATOTOBKY M MHTEPECHI KaXJ0ro cryjeHTa. Ilegaror B 3ToM ciaydyae BbICTyHaeT B
pOJIM KOHCYJIbTaHTa, CIIOCOOHOTO BOBpEMSl OKa3aTh HEOOXOIMMYHO IIOMOIb, HE IOJaBIss
CaMOCTOSITEJIbHOCTH Y MHUILIUATUBBI 00YUaroIIerocs.

PexoMennyercss HaUMHATh ¢ TAKUX 3aJaHUM, KOTOPBIE PACCUUTAHbl HA PENPOLYKTHBHYIO
JeSITeTbHOCTD, TPEOYIONIYI0 MPOCTOTO BOCHPOM3BEACHUS CHOCOOOB S3BIKOBOTO MarepHala.
Takue 3amayv TOMOTalOT KOHTPOJIMPOBATH MPABUIBHOCTh IMOHUMAaHHS OOyYarOIUMUCS
M3YYEHHOTO MaTepuana. 3aTeM coJep)kaHue ydeOHBIX 3amad ychoxkHsercs. llpemnararorcs
MaTepuaibl, paCCYMTaHHbBIE HAa TPEOOPa30BATEIBHYIO U MTPOIYKTHUBHYIO JIESTEIBHOCTD.

BricTpauBas cucreMmy 3azad MOCTENEHHO BO3PACTAIOLIEN CII0XKHOCTH, IPENOIABATEIb
no0uBaeTcs TTyO0OKOT0 YCBOCHHSI CTYICHTaMU WHOSI3BIYHOTO MaTepHana.

Memoouueckue ykaszanus 01 00y4aOWUxXcsi N0 0C80EHUIO OUCYUNTIUHBL

OcHoBHOM enuHuLEl 0OydeHHUs SIBIsIeTCSl Y4eOHbIH TeKCT. TeKCT He SBIsSeTCS MPOCTO
HAOOPOM CJIOB, OH CO3JIaH IS OMMCAHUs (PaKTa, SBIICHUS, IOHATHS, CBOMCTBA, JCUCTBUS U T.II.
Kaxxnplii TekcT, ommchbiBas 4YTO-TO, JaeT HaM HMHGOpPMAIMI0, U YacTH STOW HHOpMaIuu
CBSI3aHBI IPYT C IPYTrOM €IMHON JIOTUKOM, €IMHBIM CMBICIIOM. BUIBI TEKCTOB: XyH0KECTBEHHBIN
TEKCT, HAYYHO-TIOMYJISIPHBIN TEKCT, HAyYHO-Y4eOHBbII TEKCT, Hay4YHBIM TEKCT, OOIIECTBEHHO-
MOJIMTUYECKUI TEKCT, PETUTHO3HBII TeKCT, PEKJIAMHBII TEKCT U Ap.

Hcnonp30BaHne TYMaHUTapHBIX TEXHOJOTHH B paMKaX ayJAHTOPHBIX MPAKTUYCCKUX
3aHATHN TIO3BOJISIET PEIaTh Pa3IUYHBIC 3aJ1a9¥, PHOPUTETHBIMH CPEIU KOTOPBIX SBISIOTCS
33J]a4d  Pa3BUTHS KPUTHUYECKOTO MBIIIICHUS, WHQOPMAITMOHHOH W KOMMYHHKaTHBHOW
KylnbTypbl. JlMajgoroBoe TryMaHHCTHYECKOE OOIICHWE TIO3BOJSET JIOCTHYh CaMOPACKPBITHS
co0eCeTHUKOB, CO3/[aeT YCIOBUS TS UX AYXOBHOTO oboramienus. OHAKO BOCHPUSATHE U YCBOE-
HUEe WHGOpPMAIMK 3aBUCUT HE TOJBKO OT WHAMBUAYAIBHOCTH, HO U ONPEAENSETCS BIMSHUEM
Kpyra OOIleHHs, B TOM YHUCIIEe B y4eOHBIX Tpymmax. B mporecce oOLIEHHUS CTYACHTHI MepelaloT
JIpyT APYTY HE TOJBKO IKCIUIMIIUTHO BBHIPAKEHHYI0 HHPOPMAIIHNIO, HO U HEKHE KOHHOTAIIMOHHBIS
CMBICIIBI, HEKYIO JOMOJHUTEIHHYI0 HH()OPMAITUIO, TEPEIArONIYI0 Pa3IUYHbIC OTTEHKH CMBICIIA.
PedeBast 1eaTeIbHOCTh P YCBOCHUH WHOCTPAHHOTO SI3BIKA ITOMOTAET CTYJICHTY OICHUBATh CeOs
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C TOYKHM 3pEHHs MAPTHEPOB 1O OOIMICHHMIO, T.€. OLECHUBAThH MPABHIBHOCTh M SICHOCTh PEUM IS
OKPY’KaIOIIKX, YTO B KOHEYHOM CYETE CIIOCOOCTBYET OCO3HAHUIO COOCTBEHHOM MBICIH.

OOyuaromyecss TOJDKHBI BCErZa BHJETh BEAYLIYIO HJIEI0 Kypca M MoTuBanuu. Llemb
3aHATUH JOJDKHA OBITH MOHATHA HE TOJIBKO MPENOJABaTeNIo, HO W CTYJCHTaM. DTO IMPHUIAET
y4eOHOI paboTe aKTyalbHOCTh, YyTBEPXKJAaeT HEOOXOJUMOCTH  OBIAJCHHUS  OIBITOM
UCTIOJIb30BaHUSI WHOCTPAHHOTO SI3bIKa B NMPO(ECCHOHATBHON JEATEIIEHOCTH, CBSI3BIBaCT €€ C
NPAaKTUKOH JKU3HHU.

K mpakTHueckoMy 3aHITHIO, KaKk W K JPYTUM MeTojaaM OOy4YEeHHsI, MPEIbSIBIISIOTCS
TpeOOBaHUSI HAYYHOCTH, JOCTYITHOCTH, €JMHCTBA (GOpPMBI W cojepxaHus. [IpakTuueckue
3aHATUS JOJDKHBI BBIIOJIHATH HE TOJBKO y4eOHYI0, HO M MO3HABATEIBHYIO U BOCIUTATEIBHYIO
byHKIMN.

Hanpaenenus camocmosmenvHou pabomul cmy0eHmos

KonTpons  kadyecTBa  CaMOCTOSITENbHOW — pabOThl  CTYJIEHTOB  OCYILECTBIISETCS
npernoiaBaTesiMu Kadeapsl 10 ciely oM HallPaBICHUSM.

1. TpaguuumonHas ¢opma: JEKCHUKO-TpaMMaTUYECKUE YNPaKHEHHsI, BBINOJHIEMBIE BO
BHeayauTopHoe Bpems. [lomoOHble ympakHEHUS MOTrYT ObITb pa3HOOOpa3HOrO BHJA —
yOpa)XHEHUS] Ha TIOJCTaHOBKY, H3MEHEHHe (OpMbI Tjarojia, yHoTpeOJIeHHE MPaBUIBHBIX
Mopdem, sekceM U T.. OcoOyro TPYIITy COCTAaBIISIOT TECTHI, CPEAM KOTOPHIX MPEBATHPYIOT
3aganus Ha multiple choice.

2. Pabouas terpanp cTyeHTa (KaK 4acTh MOJAYJIBHOIO Kypca): BCE TUIIbI YIIPA)KHEHUH Ha
IPOBEPKY MOHMMAaHUs COAEp)KaHUS y4eOHOTOo MarepHaia, MPOWJCHHOTO B ayIUTOPHOE BpEMs.
3HauyMTeNbHAs YacTh 3aJaHUH 3[1€Ch CBsI3aHa C YIOTPeOIeHUEM TEPMUHOJIOIMUECKON JIEKCUKU U
BOCCO3/IaHHEM CUTYyalui npodecCHoHaNbHOM HAalPaBIEHHOCTH.

3. CamocrosTenbHas paboTa Kak pe3yJabTaT MCIOJb30BaHMS TEXHUYECKHX CPEICTB
oOyuenust (TCO). [lns pa3BUTUS TPOIYKTHBHBIX NHCbMEHHBIX HAaBBIKOB IPOWICHHBIN
(yBuaeHHBIH W TpOpaOOTaHHBIN) Ha ypoKe MaTepuain 3aKperuiiercs B IMPOLECcCe BBIMOTHEHUS
3a/laHuil Ha NEPEeBOJ, 33/1aHUs B BUJE POJIEBOTO NMUChMa WJIM COUYMHEHHUS Ha 33JaHHYIO TEMY C
HCIIOJIb30BaHUEM OIPEIETICHHBIX JIEKCUKO-TPaMMaTHYECKUX U COJEPKATEIbHBIX CTPYKTYP.

4. MynpTuMeUiHbIE MOAYJIbHBIE (OPMBI CaMOCTOSITENIbHON pabOThl. Y CIENHOCTh
paboThl B paMKax MOJYJIS LEJIUKOM M MOJHOCTBIO 3aBUCUT OT HAJU4YUs B MYJbTHMEIHA Kypce
KOMILJIEKCa YIPaXXHEHUH, KOTOpBIE, C OTHOM CTOPOHBI, OTBEYAIH OBl LIEJIAM U 3a7a4yaM 00y4eHus
UHOCTPAaHHOMY S3BIKy, @ C JIpyrod, - COOTBETCTBOBAIM OBl COBPEMEHHOMY YPOBHIO
KOMITBIOTEPHBIX TEXHOJIOTHI. BHYTpu mogoOHOro KOMIUIEKCa BO3MOXKHO BBIIEIUTH TPU BHUAA
YIPaKHEHUI:

® JIEKCHUKO-TPAMMAaTHYECKHE YIPaKHEHUS S3bIKOBOTO IJIaHa;

® yIpaXXHeHUs Ha 0OydeHHe MOHUMAHUIO, T.€. PACKPBITUIO COACPIKaHUS TEKCTa;

e ympaxHeHHs Ha oOyueHHe peQepupoBaHMIO M AHHOTHPOBAHHUIO CIEIHaTbHbIX

TEKCTOB.

[lepBas rpymnmna ynpakHeHMH cHaO)keHa KIOYaMHM M pacCUMTaHa Ha IpPeJBAapUTEIbHOE
BBITNIOJITHEHUE CTYJEHTaMH (B JOMAIHUX YCJIOBUSX WJIM B YHHUBEPCUTETCKOM KOMIIBIOTEPHOM
kiacce). Jlekcuko-rpaMMaTHYecKuii MaTepuall TPEHUPYeTCs IMpH TMOMOIIM JBOMYHOTO KOJa:
«IIpaBunpHO» — «Omubka». B cnyyae ommOKu CTYACHTY NpeiaraeTcsi COBEPIIUTh €lie OIHY
HOMBITKY OTBETHTh, JHMOO OOpaTUTbCS K COOTBETCTBYIOIIEH TIJlaBe I'paMMaTUYecKOro
CIIPaBOYHHKA, Pa3MEILIEHHOTO 3/1€Ch K€, B 9TOM MOJYJIE.
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Jlekcuko-rpaMMaTUYECKUM YIPAXKHEHUSIM MPEIIIECTBYIOT OTOOpaHHBIE U3 TEKCTa CJI0Ba
U CJIOBOCOYETAHMUSI, OPTaHU30BaHHBIE B CHHOHUMUYECKUE TPYIIIbI, TEMAaTUYECKUE PSAIAbI U TOJIS.
[Ipumepamu JI€eKCHMUECKUX 3aJaHMM CIY>KaT YINPAXHEHUsS Ha 3aloJIHEHHUE IPOIYIICHHBIX
MPEAJIOrOB, CAMUX TJIArojioB, MOUCK COOTBETCTBYIOIIMUX OIPEACICHUN K OCHOBHBIM MOHSTHSIM
TEKCTa, a TaKXe€ OTBEThl Ha pa3Hble TUIIBI BOMPOCOB: 1-bI THUN COAECPKUT BOMPOCHI,
BKJIIOUAIOLIME CaMU TJIAaroJIbHbIE COYETaHWs W3 AKTUBHOM JIEKCHKH, a 2-0i — BOIIPOCHI,
TpeOylomye OT CTyAE€HTa BOCIPOM3BEICHHUS OSTON AaKTUBHOM JIEKCHUKU. | pammaruueckue
YOpaXHEHUS] HAIENIEeHbl Ha pacno3HaeaHue, 80CNpou3sedeHue, mpaucgopmayuio, a TaKKe
nepesoo.

Bropast rpynma — ynpakHEHHS Ha PacKpbITHE COJIEPKaHUS TEKCTa — HE CHAOKEHBI
KJIFOYaMH, TOCKOJIbKY 37€Ch IpeayCMaTpUBaeTCsd HECKOJIbKO BapuaHTOB oTBera. Mcxonas u3
ATOT0, IAaHHBIA KOMILJIEKC COCTOMUT U3 CJICAYIOIIUX TUIIOB 3aJaHUM:

e 3amaHus Ha 00YYCHHE MPOTHO3UPOBAHUIO;

e 3a/1aHMs Ha O0yYEHUE MMOUCKY U BOCCTAHOBJICHUIO XPOHOJIOTHH TEKCTA;

e 3a7aHus Ha 00y4YEeHHE MOUCKY MPUYMHHO-CIIEACTBEHHBIX CBS3EH;

e 3a7maHUs Ha OOy4YEeHHE MOUCKY JOMOJHUTENbHOM HMH(OpMAaLMU B LENSIX YTOYHEHHS,

BOCCTAHOBJICHHUSI T€X JTAHHBIX, KOTOPHIE OTCYTCTBYIOT B OCHOBHOM TEKCTE, a TaKXKe
JUTSL TIOTIOJTHEH ST 0230BOTO TEPMHUHOJIOTMYECKOTO BOKa0yIspa.

BHyTpeHHss CBSI3b MEXAY MEPEUMCICHHBIMU TUIIAMH 33JaHUI OYE€BHIHA: €CIU 1-bIil THIT
paccuuTaH Ha o0Ilee BOCIPHUSTHE TEKCTa, TO 2-0i, U ocoOeHHO 3-uil u 4-p1ii 00y4darT Oosee
IyOMHHOMY TTOHMMaHUIO CIIEUAIbHOTO TEKCTA, PACKPBITUIO HE TOJIBKO UCTOPHUECKUX (DAKTOB,
HO U UCTOPUYECKHUX MPUYUH, CKPHIBAEMBIX 32 HUM.

IIpn co3manum yopakHeHUl Ha oOydeHue pedepupoBaHHI0O W aHHOTUPOBAHHUIO
CIIELITEKCTa MPETO/IaBaTeNId UCXOIAT U3 OCHOBHBIX MOJOKEHUM JUHTBUCTUKU TEKCTa, COTJIACHO
KOTOPOW TEKCT MPEACTABISIET COOOM «IIPOU3BEIEHUE PEUETBOPUYECKOTO Tpoliecca, obagaroniee
3aBEPIICHHOCTbIO, OOBEKTUBUPOBAHHOE B BHJE IHUCBMEHHOTO JOKYMEHTa, JUTEPATypHO
00paboTaHHOE B COOTBETCTBUU C THUIIOM JTOTO JOKYMEHTA, MPOU3BEACHHUE, COCTOSIIECE W3
Ha3BaHMs (3arojoBka) U psAa ocoObIX eAuHHI] (CBepX(hpa3oBBIX €IUHCTB), O00BEIMHEHHBIX
pa3HBIMU THUMNAMH JIEKCUYECKOW, TIpaMMaTUYECKOM, JIOTUYECKOW, CTUJIMCTUYECKOW CBA3H,
HMMEIOIIIEE OMPECICHHYIO LIEeJIEeHANPaBICHHOCTh U MPAarMaTHYeCKyl YCTaHOBKY» [['anbnepun
N.P. Texct kak 00BEKT JIMHTBUCTHYECKOTO MCClieloBanus. - M., 1981].

Vnpaxuenus Ha oOydeHue pedepupOBAHUI0 MU AHHOTHPOBAHUIO CBSI3aHBI C OCOOBIM
BHJIOM aHAJIN3a TEKCTa, €r0 CTPYKTYPhI, MEXaHU3Ma U TUIIOB CBS3U B TEKCTE, OTHOIICHUN MEXTY
YacTSMHU TEKCTa, U T.M. DTO 3aJaHus Ha: pa3OMBKY TekcTa Ha cBepxdpazoBbie enuncTa (CDE);
Bbl/IeJICHHE (OpPMaNbHBIX CpeACTB CBsI3U MexAy oTaenbHbiMu COE; BbisiBienue B COE u B
TEKCT€ KIIIOUEBBIX CIOB M NPEAJIOKEHHM, HECYIIUX OCHOBHYIO CMBICIOBYIO Harpyskys;
onpezaenenue cooTHouenuss mexay COE mo cremeHu OIM30CTH K OCHOBHOW WEE WIH IO
rpaganuu oT Oomee oOmIel uaen k Oojee 4acTHOH; yctaHoBieHue uepapxuu mexiay CDOE Bo
BpEMEHU U MpocTpaHcTBe; cokpamienne COE 10 oAHOTO NpeIoKeHUsI; COCTABICHHE TIaHa UK
TE3UCOB TEKCTA; U T.J.

Ananuz kauecmsa camocmosmenbHou pa6ombl cmydeHmoe

OrpomMHyl0 poJib B TIOBBIIIEHHH KauecTBa CaMOCTOSITENIbHON pPabOThl CTYJIEHTOB
(HampuMmep, Ha CTapIIMX Kypcax, NMpPU HM3yYEHUHU S3bIKa CHEIHAJbHOCTH U MpH padboTe C

53



OpUTHHAJILHBIMH TEKCTaMU MPO(EeCcCHOHAIBHON HampaBiIeHHOCTH) HUrpaeT HH(POPMATUBHOCTH
Marepualia U MOTUBALIMSL.

Oco0ast posb B MOBBIIIEHUU Ka4€CTBA CAMOCTOSATEIBbHON PabOThI CTY/IEHTOB MPUHAICKUT
WCIIOJIb30BAHUIO HOBBIX KOMITBIOTEPHBIX TEXHOJOTHUM. IJTO TMO3BOJSET HE TOJBKO Ha OoJiee
KaueCTBEHHOM YPOBHE OpraHM30BBIBATH paboOTy B  ayJUTOPHH, HO ©  TOBBICHUTH
3aMHTEPECOBAHHOCTh 00y4aeMbIX B MPAaBUJIBLHOM BBIIIOJHEHUU 33/JaHUN BO BHEAYyAUTOPHOE
BpeMsi 0e3 HEeMOCPEICTBEHHOTO y4acTus IpernoaaBaTers.

[Tyrem ucnonp30BaHus MprueMa UHTEPAKTUBHOTO OOyUEHHUS MpPEernofaBaTesid BHIOUPAIOT T
METOJUYECKHE  IPHUEMbI, KOTOpbIE  CIIOCOOCTBYIOT  TOTPYKEHHIO B  HMHOS3BIYHYIO
uHpopMaMOHHYI0  cpeay. llpenmomaBarenb ~ MMeeT  BO3MOXKHOCTh  OCYIIECTBIISATH
WHAVBUAYAIbHBI KOHTPOJIb, a [0 Mepe HeOOXOIWMOCTH [1aBaTh JOMOJHHUTEIHHBIC
WHAVBUIYAIbHBIC 3a/IaHUs CTYACHTaM (MPU OOHAPYKEHUU Y MOCIECIHUX MPOOEIOB B TOW WA
WHOW 00J7acTH S3bIKA) U JIaKe OKA3bIBaTh IMOMOIIL B XOJI€ BBIMOJIHEHUSI pabOT, MPOBEPSATh HX
KAaueCTBO U NIPaBUIIBHOCTb, €CIIM CTYJICHTHI CBA3BIBAIOTCSA € ITpenoaasaresieM 1no MHTepHeTy.

TakuM 00pazoMm, MyJTbTUMEANIHBIE TEXHUYECKHUE CPEICTBa 00ECIEeUnBAIOT KOMIUIEKCHOE
UCIIOJIb30BAaHNE KOMIIBIOTEPHBIX MOPTAJIOB KaK MPU BHITOJIHEHUH TPAJULIUOHHBIX YIPaKHEHUH,
Tak U Mpu padoTe ¢ BUIEO W ayAuo WH(GOpMalMeHl, BHIMOTHEHUH BCEBO3MOXHBIX TECTOB Ha
MPOBEPKY MOHUMAHHUS U TBOPUYECKUX 3aJaHUM.

[IpruMeHeHne HOBBIX MPOrPECCUBHBIX METOJOB M TEXHOJOTMA B KOHTPOJIE KadyecTBA
00y4YeHUsI TOBBIIIAET SMOIMOHAIBHO-YYBCTBEHHOE BO3JCHCTBHE M MOOWIHM3YET TBOPYECKHUMH
noteHnuan oOy4daembiX. CTyACHTBI MOTYT OOMEHHMBAThCS HMH(POpPMAIMEH W TOJIydYaTh
HEOOXOIUMBIE CBEACHUS U3 TMOACPKUBAIOIICH MPOrpaMMBbI [JII CAMOCTOSITENIbHBIX 3aJaHu, U3
caiitoB IHTepHer.

[Ipu mpoBeeHHH CaMOCTOSITENFHOM PAaOOTHI C HCIOJNB30BAaHHEM HH(POPMAIIMOHHBIX H
KOMMYHUKAIIMOHHBIX TEXHOJIOTUM PEATU3yeTcsl TBOPUYECKHUM MOTEHLMAN IIPENOAABaTelsl, U
OCYHIECTBIISIIOTCA HAa TPAKTHKE KOHIENIMH W HUAeH OOy4YeHHUs, COOTBETCTBYIOIIME HOBBIM
TEXHUYECKUM YCJIOBHUSIM.  YTIPaKHEHHUS ISl CAaMOCTOSATEIbHON pPabOThI NAlOT JajibHEHIee
pa3BUTHE JIMHTBUCTUYECKOW, COLMOJMHIBUCTHYECKOM, JHUCKYPCUBHOM W CTpPaTEru4yecKou
KOMIIETEHIIUSIMH.

Ilpunoscenue 1
AHHOTALIUA TUCHUAIIJIINHBI
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Hucuummna «AcTopusi MCKyccTBa (HAa aHIVIMIICKOM sI3bIKe)» peanu3yercss Ha (akynbreTe
HUCTOPHUH UCKYycCTBa Kadeapoit mHocTpaHHbIX s1361k0B PMOIIu3P UAU PITY.

Llenp AMCIUIUIMHBL:

- TIOBBIIEHHE HCXOJHOTO YPOBHS BJIAJACHUS HWHOCTPAHHBIM S3bIKOM, JOCTHUTHYTOIO Ha
IpeblayIIel CTyleHn o0pa3oBaHus, U OBIAJICHUE CTYJEHTaMH HEOOXOIUMBIM U JOCTATOYHBIM
YPOBHEM KOMMYHHMKATUBHOW KOMIIETEHLIUU JJIS PEIICHUS COIMATbHO-KOMMYHUKATUBHBIX 3a]1a4
B Pa3IMYHBIX 00JAcCTIX Mpo(ecCHOHATBHOM M HAy4YHOH MAESITeIbHOCTH IpH OOILIEHUU C
3apyOeKHBIMU ITAPTHEPAMHU, a TAKKE I JalbHEHIIIEro caMoo0pa30BaHus;

- npodeccuoHanbHas MOATOTOBKA CTYACHTOB CPEICTBAMU HHOCTPAHHOIO  S3bIKa,
dbopMupoOBaHHE y HUX HEOOXOIUMOW KOMMYHHKATHBHOHN SI3BIKOBOW KOMIIETEHIIMH, a TAaKXKe
BBICOKOTO YPOBHSI COIMAIIbHOM U NpodecCHOHaIbHOW aJanTalud, 4YTO Mpeiroaraet
dbopMUpPOBaHHE BCECTOPOHHE PA3BUTOW JIMYHOCTH, CHOCOOHOW OTBEYaTh HA BBI3OBHI
COBPEMEHHOr0 OO0IleCTBA M HCIOJIb30BAaTh 3HAHUS, YMEHHUS M HABBIKH, MOJYYCHHBIE B XOJI€
00yueHus;

- 3HAKOMCTBO HAa HWHOCTPAaHHOM S$3bIKE C 3TalaMH pPa3BUTHS HCKYCCTBAa, C 3BOJIOLIMEH
XyJOKECTBEHHBIX CTUJIEH W HaIpaBICHUH, C OCHOBHBIMU ITPOM3BEACHUSIMHU HCKYCCTBA,
CO3JJaHHBIMU B X0JI€ KyJIbTYPHO-UCTOPUYECKOTO PA3BUTHSI.

3ajaun TUCUMIUIMHBI MHTEIJIEKTYaJIbHOE, KYJbTYPHOE, HPAaBCTBEHHOE M MNPOQEeCCHOHATIBHOE
pPa3BUTHE U CAMOCOBEPILIEHCTBOBAHUE 00Y4aeMBbIX:

® pa3BUTh YMEHUE NHUCbMEHHOIO (YTEHHE, IIUCbMO) U YCTHOro (TFOBOpEHHE,
ayJMpOBaHNE) UHOSI3IYHOTO OOILEHMS;

e yMmeTb cobuparb, oOpalaTbiBaTb M HHTEPHPETUPOBATH C  HCIOJIB30BAaHUEM
COBPEMEHHBIX HH(POPMALMOHHBIX TEXHOJOTHM JaHHbIE Ha HHOCTPAHHOM S3bIKE,
HeoOXonuMble Uit (OPMHUPOBAaHHMS  CYXJIEHHH MO  COOTBETCTBYIOLIMM
po¢eCcCHOHATIBHBIM, COLIMATIBHBIM, HAYYHBIM M THUECKUM IMpodiieMam;

e OBJJETh 0a30BHIMM HAaBbIKAMM IyOJMYHOW peYd M apryMEeHTAlUH Ul BEICHMS
JVCKYCCHUH;

e oOBjazeTh 0a30BBIMU HaBbIKAMHU aHAJIM3a TEKCTOB MPO(ECCHOHATBHOTO M COLMAIBHO
3HAYMMOTO COIEPIKAHMS;

® HAy4YMTbCs aHHOTHPOBATH M pedepupoBaTh HAyUHYIO JIUTEPATYPY;

® HAY4YUTbCA CTPOUTH CBOE PEYEBOE U HEPEUYEBOE IOBEICHHE B COOTBETCTBUM C
COLIMOKYJIBTYPHOH crienn(UKON CTpaHbl U3y4yaeMoro s3bIKa;

e oOBjazeTh 0a30BbIMM HaBbIKAMU IHCbMEHHOTO U YCTHOTO II€pPEBOJa TEKCTOB
npo¢ecCHOHATBLHON HANPaBIEHHOCTH;

® BBLIABUTH OCHOBHBIE JTaIlbl U 3aKOHOMEPHOCTHU XYI0KECTBEHHOI'O Pa3BUTHUS B CBSA3U C
LEJIOCTHOU MCTOPUKO-KYJIBTYPHON XapaKTEPUCTUKOM TOW WJIM WHOU DIIOXH, CO BCEH
CUCTEMOI MUPOITIOHUMAaHHUS YEJI0BEKA.

JucnuniuHa HanpaBieHa Ha (GOpMUPOBAHHE CIEAYIOUIUX KOMITETEHITHIH:

[IK-1 CnocobeH K TMOATOTOBKE W TPOBEJIEHHIO HAyYHO-UCCIENOBATEIbCKUX paboT, B
COOTBETCTBUH C HAIIPABIECHHOCTHIO (MpoduseM) mporpaMMbl MarucTpaTypsbl, ¢ HCIOIb30BAHUEM
3HaHUA QYHAAMEHTAIbHBIX U MPUKIAIHBIX AUCUUIUINH IPOTPAMMBI MarucTpaTyphbl;

[1K-1.1 CnocobeH K opraHu3aldil U TOJATOTOBKE MPOBEIEHHUS HAyYHO-HCCIIEA0BATEIbCKUX
paboT, B COOTBETCTBHMU C HANpaBIE€HHOCThIO (MpoduieM) mnporpamMmbl MarucTpaTyphl, ¢
UCMOJIb30BaHUEM 3HaHMA (PYHAAMEHTAJIBHBIX M TNPHUKIAJHBIX JUCHUIUIMH  [POrpaMMBbI
MarucTparypbl;

[1K-1.2 CnocobGeH K OCYLIECTBICHHIO C MO3TalmHBIM KOHTPOJEM W MPOBEPKOH HaydHO-
HCCJIEIOBATENILCKUX pabOT, B COOTBETCTBUU C HANPaBICHHOCTHIO (MpouiaeM) MpOrpaMMbl
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MarucTpaTypbl, C HCIOJIB30BAaHUEM 3HaHUS (PyHIaMEHTAJIbHBIX U MNPHUKIATHBIX AUCLUIUINH
IIPOrpaMMbl MarucTpaTypsl.

B pesynbTare 0CBOCHUS IUCIUILTUHBI 00YYaIONUIUICS JOKEH:

3HaThb:

— OCHOBHBIC HOprI I/IHOCTpaHHOI‘O sA3bIKa B 06JIaCTI/I YCTHOf/'I nu HI/ICLMCHHOP’I pe‘-II/I;

— OCHOBHBIC Pa3JINUMs JUHTBUCTUYCCKUX CHCTEM PYCCKOTO U HHOCTPAHHOTO SI3bIKA;

— OCHOBHBEIC OCO6€HHOCTI/I CHYH_IaHI/ISI, YTCHUA, I‘OBOpeHI/IH U IIMCbMa KaK BHIOB pequoﬁ
eI TEIbHOCTH;

— OCHOBHBIE€ MOJICJIM PEYEBOTO TOBEACHUS;

— OCHOBBI PEYEBBIX KAHPOB, aKTYAJbHBIX JIJIs1 y4eOHO-HAYYHOTO OOIIEHNS,

— CYIIHOCTbh PEUEBOTO BO3ACUCTBHUSI, €r0 BUIBI, (DOPMBI U CPEIICTBA;

— OCHOBHBIC CpEJICTBa CO3JaHUs BEpOATbHBIX W HEBEPOAIbHBIX HWHOS3BIYHBIX TEKCTOB B
pa3JII/I‘-IHBIX CI/ITyaL[I/IHX JIMYHOI'O 1 Hpoq)eCCHOHaHLHO 3HAYUMOI'O O6H.I€HI/IS'I.

YMmeThb:

— peanu30BbIBaTh PA3JIMYHBbIC BUJBI PEUYEBOU NEATEIBHOCTH B y4eOHO-HAy4YHOM OOIICHHHM Ha
I/IHOCTpaHHOM SA3BIKE,

— BECTH JUAJIOT Ha MHOCTPAHHOM SI3BIKE;

— OCyIIECTBIATh d(DPEKTUBHYIO MEXITMYHOCTHYIO KOMMYHHUKAIIMIO B YCTHOH M TUCHBMEHHOU
dbopmMax Ha HHOCTPAHHOM SI3BIKE;

— BBIIIOJHATH IIMCBMCHHBIC H yCTHBIe HepeBOI[I)I MaTepI/IaJIOB HpO(beCCI/IOHaJIBHO 3Ha‘IHMOﬁ
HAIPaBIEHHOCTH C MHOCTPAHHOTO SI3bIKA HA PYCCKUI U C PYCCKOTO HAa MHOCTPAHHBIH SI3BIK;

— CO31aBaTh U peZIaKTI/IpOBaTI) TCKCThI OCHOBHBLIX )KaHpOB HGHOBOﬁ pqu/I.

Baagern:

— SI3BIKOBBIMH CPEJICTBAMH JIJIS1 TOCTHIKEHUS MTPOPECCUOHAIBHBIX IIEJICH Ha MHOCTPAHHOM SI3bIKE;
— pa3IUYHBIMU BUIAMH U IPUEMaMHU CITyIIIaHUs], YTEHWs, TOBOPEHUS U MHUCHhMA,

— HaBbIKAMM KOMMYHUKAalldd B WHOS3BIYHOW cCpele, O0O0eCTeYHBAIONINME aJeKBaTHOCTD
COITMABHBIX U TPO(PECCHOHANTBHBIX KOHTAKTOB HA NHOCTPAHHOM SI3BIKE;

— IIpUeMaMU CO3aHMsI YCTHBIX M MHUCbMEHHBIX TEKCTOB Pa3IMYHBIX KaHPOB B Mpoliecce yueOHo-
Hay4YHOT'O OOIIECHHUS;

— HaBbIKaMH pedeprpoBaHUS U AHHOTHPOBAHUS HAYYHOU JTUTEPATYPhI;

— HaBBIKAMH COLIMOKYJIBTYPHON U MEKKYJIHTYPHON KOMMYHUKAIIUH.

ITo guciuminHe MpeaAyCMOTpCHA NPOMCIKYTOYHAA aTTCCTAllUA B (bopMe OK3aMcCHa.

O6ma;1 TPYAOCMKOCTb OCBOCHUS JUCHHUIIIMHBI COCTABJISICT 9 3aueTHBIX CIAWHUIIL.
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